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T2 the Lovers of the Italian Lan- 

guage through all the Britiſh 
Empire, this ſhort, but comprehen- 
five Introduction to the Italian Gram- 


mar, is, with the humbleſt ReſpeR, 
dedicated, by 


Their much obliged Servant, 


Franceſco Saſtres. 
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HE many Civilities which I have received 

from my Scholars, and the Engliſh in ge- 
neral, have determined me (ibo L was ſenſible of 
my Inability for ſuch an Undertaking ) to writg and 
publiſh this Introduction to the Italian Grammar, and 
to give a ſmall, the the moſt ample Proof in my 
Power, of my Gratitude, Reſpect, and Eſteem (1). 


J am perſuaded that the Books already written on 
this Subject are very proper (when ſtudied with 
great Attention) for obtaining the End for which 
they were written. I refpef? their induſtrious and 


laborious 


* 


* 


— — 


(1) Ne che poco Io vi dia da imputar ſono 
Se quel, che poſſo dar tutto vi dono,” ARIOSJo Fur. 


11 
laborious Authors, (as 1 do all the Citizens of this 


neu. lobe) and am very far from deſpiſing 
their Productions. | 


I have endeavoured, as much as I could, Io give, 
in a conciſe Manner, a clear Idea of general and 
particular Grammar, and moſt of the Terms made 
Uſe of by Grammarians I have forgotten nothing 5 
which I thought might give a perfect as well as 
critical Knowledge of the Italian Language, which, 
in this learned Age, is neglected only by thoſe of 
inferior Education. 


3 Be beſt Grammarians, and eſpecially Buow- 


MATTEI, SALVIATI, and the Cardinal BEMBO, Sc. 


have been my Guide in my Undertaking : But 


in Order that the Learner might have a diftin# 


Idea of the Whole and its Parts, I have divided 


this little Work into Parts, Chapters, ants Sections; 


1 


1 


/ that it may be conſulted at any Time upon any 


particular Part of Speech by looking at the Table. 


As ts the Language I made Uſe of to explain my 
Ideas, it ſuffices to ſay, that it was written by 4 
Foreigner. 


I. was, however, reviſed by a 
learned Friend of mine, whoſe Modefly will not 
permit me to mention here his Name. He is 


Dwell known to the literary Warld for his many Pub- 


lications on Phyfical and Moral Subjects, in which 


evidently appear his Learning, and a general Be- 
nevolence and Love, which are gradually extended 


even to the moſt inferior Animals of the brute 


Creation. 


It hath alſo been corrected, occaſionally, by ſome 
of my Friends; by whom I flatter myſelf to be highly 
honoured and favoured.” 


But as there is no Perfection in this World, 


and 


[ viii ] 
and that Humanum eſt neſcire et errare;” (1) 
(although we ſhould uſe in ſuch a noble, elevated 
and divine Cauſe, our utmoſt Endeavours) I ſhould 
be obliged to my Friends, and the Judicious in 
general, to honour me <vith their Obſervations aud 
Corrections of my Miſtakes, let them be ever ſo 
trivial, (2) to. the End that I may learn and 


improve. 


ct 


(1) The Duke of Buckingham. 


(2) * No Errors are ſo trivial but they deſerve to be 
mended.” Por E's 6th Letter to STEELE, vol. 5. p. 187. 
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III. Containing ſome ĩnvariable Rules 
for different Sounds of ſome Let- 
_ ters, ariſing from their different 


Combinations 


IV. A ſhort Exerciſe for the Pro- 
nunciation, to help the Memory 


in remembering the foregoing | 


Rules 


Chap. II. Of Dipththongs and Triphihongs | 
Sect. I.. Of Dipththongs 


II. Of Triphthongs 


Chap. III. Of Syllables 
Sect. I. Definition and Diviſion of Sylla- 3 
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Italian Language 


Cha ap. II. Of the Modifications or Changes 


of the declinable Parts of Speech 


Sect. I. Of the Gender, Number, Caſe, 


and Degree of Compariſon — 
II. Of Mood, Tenſe, and Perſon 
Chap. III. Of the Article. — 


Sect. I. Diviſion of the Articles 
II. Of ſome Prepoſitions which help 


to decline Articles, Nouns, &c. 


III. Of the Changes of the aforeſaid 


Prepoſitions 


IV. Declenſion and ane of all 
the Articles. 
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Seck. I. Of the different Claſſes of Adjec- 


tives 
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II. Of the Termination of Adec- 


tives 
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1 


Sect. II. Of the Conjugation of the Aux- 
iliary Verbs 
III. Conjugation of Regular verbs 
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| Sentences and Phraſes —— 
Chap. II: Of the Aber and ſimple 
Syntax — 
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Sect, I. Of the Concord of the ſeveral 
Parts of Speech — 

II. Of the Government or Depen- 
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A ſhort Collection of Words, and Phraſes 


Some Remarks of the beſt Authors on 
Tranſlation in general 


A ſhort Collection of Rules for the Pro- 


nunciation a 


Sonetto Sulla neceſſità del fatigare e patire 
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6. For erxes, read Xerxes. 


10. — Zampo, r. Zampa. 


17. Read Note (2) after Rule 120 


19. — Sect. II. I. Sect. III. 
22. For Cafa, . Caſa. 


8 25. — Crufea, r. Cruſca. 


32. — Mi, r. Ami, in Note (1); 
and for of, r. as, Note (2). 


33. — aggi, r. oggi, in Note (4); 


for ſupp'd, r. was ſupping. 
34. — quande, r. quando, Note (2). 


35- — animated and inanimated, r.. 


animate and inanimate. - 
== and for colha, r. colpa. 
38, for cola, r. colla Note (2). 


41. — cosi, e, r. cos! &.“ 
44. — laſciſſero, r. laſciaſſero, in the 


Notes. 
47. — a con, r. e con, Note (2). 


65. — bunvino, r. buon vino. 


66. — diſconſolalo, r. ſconſolato. 
68. in Note (3) r. interrogative, with 
a full Stop. and for conoſeer 
r. conoſcer. 
70. for Aator, r. Amator, Note (4). 
91. — Suoglio, r. Suogli. 
96. — paſto, I. poſto. 


per acquiſtar la virti — 182 
AIP uomo Superbo e vano — — 
Inno a Venere di Metaſtaſio — 183 
4% as e e 356 e 
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| 182. For atterrai, r. otterrai; and 


124. — Cottellini, r. Coltellini. 
130. — pericalanti, r. pericolanti. 


107. — dona, r. donna. | 
113. — fulmide, r. fulmine, Note 


(2). 
I17, —della della Liſa, r. della Liſa. 
I18.— Suo i, r. Suoi. 
120, a whole Phraſe is, r. a whole 
Phraſe are. 


132. =— Soft, . To Sea. IX. 
134. — Venine, r. Venire. 

138. — the uſual Brevity, r. with 

| the uſual, &c. 

144. — pörgavifene, r. porgamivi- 

ſene. ; 

145. — In the Notes, for, it is 

the Nature, r. whereas it is 

the Nature. 

146 and 147. for the firſt Perſon 

Plural of Verbs, r. the firſt 

©, Perſon Plural of the Imper- 

fect of Verbs. 

161. for, a ſhort Collection of Words, 

Ke. r. a ſhort Collection of 

Words and Phraſes. 


for i tuo, r. i tuoi, 


An INTRODUCTION 


to another; as, Le vixj 
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Definition and Diviſion of Grammar. 


RAMMAR (1) is the Art of expreſſing 
our Thoughts, by writing or ſpeaking, 


without Errors, either of Barbariſm (2) or of 


Soleciſm (3). 1 
Univerſa 


ä 


R's 8 
— * * 


— 


(1) From the Greek YeajuruoTiag , and this from Yecxp| ox, 
a eiter N | 

(2) From the Latin Barbarus. A Barbariſm may be in 
uſing a bad and barbarous Word, either not in uſe, or too 
obſcure to be underſtood; as, Cinque o Sei meſi il Singo- 
lar certame — fi differiſca. Certame for duello, Duel, &c. 

(3) From the * Unfitneſs of one Word 
IT aiſenza pena non Sei, ne gli virtù 
Senza premio ; inſteadof, 1 v1z j mai ſenza pena non Soxo, 
ne Le Vid ſenza premie, ce. 

A Barbariſm may be in one Word; a Soleciſm muſt 
be of more. JoRRNSON. (1) Mr. 


FE 


Univerſal Grammar only teacheth thoſe Prin- 
ciples that ae common and eſſential to all Lan- 


guages (1). 


The Graminar of a particular Language teach- 
eth thoſe Principles that are peculiar to it's Idi- 
om or Manner of Speaking, according to the 
eſtabliſhed Cuſtom of it $ 2882 and Writers. 


Grammar is divided into four diſtin Parts 


(2); Orthography (3), Analogy (4), En ( 5), 
and Proſody (6). 


The 


(1) Mr. HARRISs, in his Hermes, ſpeaking of Uni- 
verſal Grammar, ſays, —* that Grammar, which with- 
out regarding the ſeveral Idioms of particular Languages, 
e only reſpeQs thoſe Principles that are eſſential to them 
6 all.” HERMES, B. i. Chap. Se. 

(2) Some Grammarians divide this Art into five Parts, 
by introducing Orthœpia, or the uſt Utterance of Words; 
which is here included in Orthography. 

(3) From «bog correctly, and ypapu I write. 

(4) From .araxcyia, Or the Agreement of ſeveral Words 
in one common Mode, 

5) From ouraZic, or the right Conftruftion of Words 
into Sentences, . 
(6) Ilpoowd's, the right Accentuation, or Pronunciation 
of a Language, | 


(1) From 


* 


148 


The firſt treats of Letters, their Pronuncia- 


tion, and the Manner of forming with them 
Syllables and Words. 


The Second treats of Words, ee ſeveral 
Claſſes and Modifications. 


The Third furniſhes us with Rules to put 
theſe Words together in a proper Order. 


And the Fourth teaches us the right Accen- 
tuation of chem. 


r 


part . Of  ORTHOGRAPHY. 


_ Chap. I. . 
Set, I. Of LETTERS in general. 


Letter (1) is a Mark, or the leaſt Part 
of a Syllable, either in Printing or Writ- 


ing, invented to paint, as it were, our Thoughts 
or Words. A Vowel 


N 2 A a # 
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(i) From the Latin, Litera. | | 

Under their (i. e. Letters) ſmalleſt Combinaticn they 
produce a Syllable ; Syllables properly combined pro- 
duce Words; Words properly combined produce a Sen- 
tence; Sentences properly combined produce an Oration 
or Diſcourſe.” Hans s Hermes, B. itt, P. 324. 


A Vowel is the ſimpleſt of all Letters, 


becaule it can be pronounced by the mere Open- 


ing of the Mouth, and without the Aſſiſtance 
of other Letters (1). 


A Conſonant cannot be pronounced properly, 


by the mere Opening of the Mouth, without 
the Aſſiſtance of ſome Yowels (2). 


A Mute is a Conſonant which can produce 
no Sound by itſelf. 


A Semi-yowel, or Half-vowel, is a Conſo- 
nant which can produce an imperfect Sound (3). 


A Liquid is a Semi-vowel ſomewhat ſofter 
and clearer than the others (4), 


A Dipthong 


—— 


— 


* a4 _ dt 4 — 
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(1) Latin, Vocalis, and this from Vox, Voice. 
"Bs, A, E, I, O, U. | 
(2) Latin, Conſonans; that is founding together. 

(3) The Semi-vowels are pronounced with a Vowel 
placed before them; as, Ef, El, &c. The Mutes with a 
Vowel put after them; as, Bee, Dee, &c. | 


(4) The others, that are meant here, are F, H, S; which 
are of a harſher Sound than the Liquids L, M, N, R. 0 
(..) Greek, 


1 3 


A Dipthong is the Union of two or more 
Vowels pronounced together (1). 


The Collection of Letters of a Language 


is called the Alphabet (2), which is varied and 


changed according to the different Lan- 
guages. 


Sect. 


(1) Greek, dh, a Coalition of Vowels, pronoun- 


ced in one Sound ; as, Au, in Author, oo, Food, Good, 
&c. | 


(2) From the Greek «a>px Alpha, and Byte Beta, the 


wo firſt Letters of the Greeks. 


The Ethiopian Language hath no leſs than 202 Let- 
ters in it's Alphabet; and the Chineſe have as many Let- 


ters, or rather Hieroglyphicks, in their Language, as there 
are Words, | 


(1) To 


oY 
Sect. II. Of LETTERS in particular. 


' The Italian Alphabet confifts of twenty Letters: 
The Names and Pronunciation of them are 


as follow (1): 


Names | Pronunciation Examples 
A a as in father Amore 
B bee (2) bianco 
C chee . 
D dee Dio 
E ai as in faith "Oe 
F 6-06 : fato 
G dgee giglio 


* * — 4 — 
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(1) To pronounce Itahan well, we ſhould always re- 
member what the immortal M ron ſays (in his ſhort Trea- 
tiſe on Education) about Pronunciation. —* Their Speech 
( ſays he, ſpeaking of Children) is to be faſhioned to a di- 
ſtint and clear Pronunciation, as near as may be to the 
Italian, eſpecially in the Vowels: For we Engliſhmen, 
being far Northly, do not open our Mouths in the cold 
Air wide enough to grace a Southern Tongue ; but are 
obſerved, by all other Nations, to af ons exceeding cloſe 
and inan, ey 

We have no K. X, or X, in our Language: We ſub- 
ſtitute in the Place of K, C, or Ch; in the Place of X, 
S or Ss, and C; and in that of Y, 1: ak Calendario, 
Cherubino, Chimico: Serſe, eixes; Aleſſandro, Alexan- 
der; Eccellente, excellent; Idropico hydropical, &c. 

(2) The Florentines pronounce generally Bi, Ci, Bee, 
Chee, &c. In ſome Parts of Tuſcany, and in all the Reſt of 
Italy, they pronounce commonly, Be, Ce, Bai, Chat, &c. 

(1) H has 


* 


1 


3 
— 
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H | acca hanno 
I ee as in feet ingegno 
L el larita 
M em madre 
N en naſo 
O 0 41 
* pee pittore 
* coo as in cool | qualita 
R er ragione 
8 eſ ſanita 
FT. mm: timore 
U 72) oo as in good | umanita 
| Zaita | zanno 


This Alphabet is divied into five Vowels and fifteen 
Conſonants. The Vowels are A, E, I, O, U; Three of 
which (that is A, E, O) are always Vowels; but I and 
U are ſometimes Conſonants. The Conſonants are di- 
vided into Semi-vowels and Mutes: The Semi-vowels 
are ſeven, F, H, L, M, N, R, S: The Mutes are eight, 
B, C, D, G, P, Q, T. Z. Four Letters out of the Semi- 
vowels (L, M, N, R) are called Liquids. Seck. 


— 


(1) H has no Aſpiration in our Language. Moſt of 
the modern Authors omit it in their Writings frequently, 
except when it 1s joined with C or G, to give to theſe 
Letters a hard Sound before E and I; as Che, Chi, Ghe, 
Ghi. It prevents alſo ſome Equivocations, and diſtin- 
guiſhes Ho, Hai, Ha, Hanno, ('Tenſes of the Verb avere 
to have) from O or, Aito the, A to, Anno a Year, &c, 

(2) The antient Writers of Italy did not make any 
Diſtinction in writing the U and I, whether Vowels or 
Conſonants. At preſent, when they are Conſonants, 


we write them thus, J, V, and call them | Conſonante, 
and V Conſonante. (1) Three 


1 


Sect. III. Containing ſome invariable Rules for 


different Sounds of ſome Letters, ariſing from 
their different Combinations 


I. when before A, O, or U, ſounds like 
K; as, Canto, a Jong; Cola, a 
Thing; Cucina, a Kitchen, &c. (1). 


2. C, before E, or I, ſounds like Ch, as in 
Cheſt, Chick; as, Celefte, heavenly ; Cibo, 
Food; Cecita, Blindneſs, &c. 


3. Ch, before E, or I, ſound like K, as in 
Kettle, King; as, Che, what? or who? Chi, 
he who, or who? Cherubino, Chimera, &c. 


LE” = G, before A, O, or U, ſounds the ſame 
as the Engliſh G, in Gamut, go, &c. as, Gala, 
fine Dreſs ; Gola, the Throat ; Guſto, Taſte, &c. 


8, 8. 


_ 
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(1) There is not the ſame Irregularity, about the Pro- 
nunciation, in Italian, as there is in Engliſh ; as in the 
Words Generous, Get, Gin, Give, &c. All the Rules be- 
fore us (except the 7th) ſuffer no Exceptions, that I know 
of. We pronounce all the Letters in general, be they at 
the beginning, in the middle, or at the end of Words; 
and uſe no more Letters in writing than we do in ſpeaking. 


(i) Except 


11 


3. Gs lebte E, or I, ſounds like G, as in the 
Engliſh Words Gem, Gin; as, Gemma; Gen- 
tile; Giglio, a Lily; Giro, a Turn, Kc. 


6. Gh, before E or I, ſound like the Engliſh G, 


in get, give; as, Ghermire to ſeize; Ghigno, 
a Smile; &c. 


Gl, before I, ſound ſoftly like ho 1 in the 
Word Collier ; and before A, E, O, or U, 
the ſame as in Engliſh; as, Gli, the; Pigli- 
are, to take; GP amori, loves; Paglia, Straw; 
Gladiatore, Gladiator ; Glebe, Glebe : Glori- 

oſo, plorious ; Glutine, Glue; &Cc. ( i). 


8. Gn, before all the Vowels, found nearly as in 
the Engliſh Word Gnat, with an i after the 
N. melted into one ſoft Syllable; as, Gnau, 
Degne, Ogni, Gnocchi, Ignudo; &c. 


9. J, before all the Werl fads like EF; 


Yard, yet, Yoke, &c. as, Jacinto, Jer, Jo- 
nico, Juriſconſulto, Jejuno, &c. 


10. Sc, before A, O, or U, ſound like Sk; as, 
Scandalo, Scoglio, Scudo, Re. 


11 1. Sc, before E, or I, ſound like Sh, as in el. 


Ship; as, Scena, Scimia, Diſcendere, Uſcire; 
. irt Reeve - 


— 


7 - * 4 
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— 
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* 
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(1) Except Negligenza, Negligents, Angli, and Anglia; 


| where they ſound like Gli, in glimmer, &c. 


(1) As, 


ba Sch; 


1 


12. Sch, before E or I, ſound like Sk, as, in 
Sketch, ſkim; as, Scherma, Scherno, Schi- 
Vo, Schiavo, &c. 


13. V, before all the Vowels, ſounds the ſame 
as in Engliſh; as, Vaglio, hs nes Vigi- 
lante, Volere, Vulgo, _—_ 


14. Z, ſingly ſounds like Ds, but joined to ano- 

ther Z like Ts; as, Zampo, Zecca, Zecchino, 
Zingaro, Zona, Zucchero, Zaz-zera, Mez-20, 
Ziz-zania, &c. (1) 


15. The double Conſonants are forcibly divided 
| into different Syllables; as, Eb-be, he had; 
A Ac-cio, to the End that ; Ad-dio, adieu ; AF. 
|| fettato, affected; Ag-giunto, added ; Allo, to 
[| the; Am-malato, fick; An-no, a Year; Ap- 
pagare, to ſatisfy; Ar-rogante, proud ; AL. ſai, 
enough; At-to, apt; Av-veduto, wary; Az. 
Zardare, to hazard; &c. Sect. 


— * th. —_ 4 a NM it. — * "| 
* nn, —_— * 


_ — * Ls 9 


) Theſe Rules, being unchangeable, may very much 
aſſiſt a young Learner in pronouncing the Italian Lan- 
guage. But, to acquire an elegant and unaffected Pro- 
nunciation, he muſt hear and imitate the Natives, eſpe- 
cially thoſe who ſpeak with Propriety. 


Molto l 1a e, e l' Etate.“ 
| ALAMANI. 


(1) The 


7 


[ 11 ] 
Sect. IV. 4 ſhort Exerciſe for the Pro- 
nunciation, to help the Memory in re- 
membering the foregoing Rules (1). 


Ois sch DU-NO ſa, che en non v' 


Co-ſa, che pid . a Di-o, che P in-gra- 
14 2 
ti-tu-dine, ed In- oſ. ſer· van-· za de' ſuoi Pre- cet- 
6 
ti; C0-SI non v'e nien-te, che ca- gio-ni mag- 
5 14 
er mene la De-ſo-la-zi-a-ne del- ag U-ni-ver- 
2. : 3 
ſo, che la Ce-ci-ta e Su-per-bia wok Uo-mi-ni, 
1 4: 14 14 
Pt-gno-ran-za e Paz-zia de Su- per- ſti-zi- Oo; ſi, 
14 x 14 2 
P A-va-ri-zia e Mol-lez-za de? Pren- -Ci-p1 e Po- 
ten- ta- ti 020. 


TRANS. 


\ 


(1) The Figures ſet upon the Syllables have a Refe- | 


rence to the Rules in the foregoing Section. 
(2) Men, p. 33 


(1) We 


11 


T NA N 8 L A T1 O N. 


Every one n that, as there is Nothing 
that more diſpleaſes Gop than Ingratitude, and 
Neglect of his Commandments; ſo there is No- 
ching that occaſions more the Deſolation of this 
World than the Blindneſs and Pride of Men, 
the Ignorance and Folly of ſuperſtitious People, 
the Avarice and EMENUnacy of er and Po- 
tentates. | 


Chap. II. Of Delthing: and Triph 
klangen (t) C 05- 


Sed. I. Of DPIPHTHONGSt 


IPHTHONGS are divided into two 
Claſſes ; 1ſt proper, which are ſhort and 
cloſe; 2d improper, which are long: and open. 
| If the laſt Vowel in a Diphthong be more 
| elevated 


„ 
i m * 4 2 


—— * 
— EY 


(1) We have no Quadriphthongs, or the Union of 
four Vowels pronounced together, in our cee and 
although Lacciuoi, and Figliuoi, ſeem to contradict this 

Opinion, 


„„ 


elevated in Sound than the firſt, it belongs to 
the firſt Claſs, and is called proper; but if the 
| firſt be more ſounded than the laft, it belongs 


to the ſecond, and 1s called an improper Diph- 
thong. 


ft Claſs. 24 Claſs. 


Ia gia, Ae Acre, 

le Cielo, Ai mat 

lo piovere, Ao Paone, 

Ju Schiuma, | Au Aurora, 
Oi ome! Ea Borea, 
Ua guaſto, | Ee Veemente, 

Ue .queſto, {| Ei Sei, 

Ui Aru, Eo Eolo, 

Uo Tuono, Eu Europa, 


Sect. 


= "Y 8 — 
—_ _— * 


Opinion, yet the firſt I in theſe Words ſerves only to 
ſoften the G, and the Gl; without which they would 
have a hard and diſagreeable Sound; as, Laccuoi, Figluoi, 


V. BouMMATTE!, P. 11g. 


1 


The Poets, for the Conveniency of the Verſe or of the 
Rhyme, divide theſe Diphthongs; as, Natio, Gia, &c. 


( 1) As, 


= 
Seck. II. Of TRIPHTHONGS. 


PRIPHTHONGS are of a 3d Claſs diſtinct 


from both proper and improper ; becauſe 


the middle Vowel is generally ſounded higher 
than the firſt or laſt, 


1el miei, mine, 

uei quei, thoſe, 

uia ſeguia, he followed, 
uoi vuoi, wilt thou? 
uai quai, which? 


lead dh : ** _ 3 4 . 8 — 


Chap. HI. Of SYLLABLE'S. 
Sect. I. Definition and Diviſion of Syllables. 


- Syllable is either one, or the Combination 

of two or more Letters, pronounced by 
a ſingle Impulſe of the Mouth; forming a Word 
or a Part of it (1). It is either ſimple or com- 
pound. A ſimple Syllable conſiſts of one Let- | 
ter (2); a compound of more than one (3). 


2 


The 


8 — 
9 * 


_ 


{ AST. the; Mazni- fe-ſto, manifeſt, Ec. . 
20 As, e, is, from Eſſere, to be; A. 85; 0, or; E, 
and, &c. 

(3) As, Li-bro, a Book; Spi-ri-to, Spirit, &c. 


„„ 
The Number of Syllables that compoſe the 
Italian Words never exceed 11, except in thoſe 
Words that are coined ſolely for the comic; as, 
Ar-ci-ſchi-rib-biz-ze-yo-liſ-ſfi-me-vo-le-men- -te, 
which is of 14 Syllables, and ſignifies, moſt ca- 
priciouſly : It likewiſe ſerves for the Amuſement 
Children, at {ome Schools in Italy ; for thoſe 
that cannot pronounce it cleverly are laughed at. 


Syllables from 1 to 11, in the Formation of Words. 


Of 1 Letter, e 
— 1 Syllab. Sto 


—2 — Era 

— 3 — FErano 

— 4 — Sarebbero 

— 5 — Precipitoſo 

—6 — Precipiterebbe 

— 7 — Precipiterebbero 

—8 — Principaliſſimamente 

— 9 — Mu.iſterioſiſſimamente 
— 10 — Inconvinientiſſimamente 


— 11 — Soyramagnificentiſſimamente.“ Dante. 


Sect. 


— — — anc 
mtg reg Im - — 
— —— — — * - * 
- 8 - C_—— o 
— — C 
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Sect. II. Containing ſome general Orthogra 
phical Rules. 


15 A Syllable may conſiſt of five Letters, b 
and no more; as, of 1, é is; of 2, 
Ba-dia, an Abbey; of 2, bra-vo, brave ; of 


4, Brac-cio, an Arm; of 5, Spran- 8 a Pin 
or ei, 


2. It may admit only one Vowel or one Diph- 


thong; as, Bo-rea, the North Wind; Lac- 
ciuoi, Nooles, &c. 


3. A Vowel can admit, in the ſame Syllable, 
but one Conſonant after it; as, Bab-buino, 


a Monkey; cac-/ cia, hunting; Caval-lo, a 


Horſe, &c. (2). 


J. A Vowel may ſucceed three Conſonants, pro- 


vided S be the firſt; as, Sbr-igare, to expe- 
dite; Scr-edito, Diſcredit, c. (3). 


5. S may precede every Conſonant, except Z; 


as, Sb-attere, to ſhake ;, Sc- aduto, decayed; | 
_ Sd-entato, toothleſs; Sf-are, to undo; Sg- 


ombrare, 


(1) In Ergliſh there are ſome Syllables of five, fix, ſe- 
ven, and even of eight Letters ; as, Depth, String, Stretch, 
Stren oth. 

(2) It is not the ſame in Engliſh, where there are ſome 
Vowels that admit three or four Conſonants, as may be 


ſeen in the preceding Examples. 


(3) When 8S is joined with any of the Conſonants 
in the lame Syllable, we call it S impura. In 


B 


ombrare, to remove; Sl-anciare, to launch; 

Sm-ontare, to alight ; Sp- ada, a Sword; Sq- 

acdra, a Squadron; ſr-egolato, unruly; St- 
ampa, a Stamp, &c. 


6 Two Mutes can never be joined together in 
the ſame Syllable ; as, Bc, Bd, Cg, &c. (1). 


7 Nor two Semi-yowels, if F or 8 be not the 
firſt; as, Fr-a, between; Sf-are, to undo; 
Sl-eale, diſloyal, &c. 


8 F may precede only L and R; as, Fl-agellare, 


. to ſcourge; Fr-agranzia, Fragrancy, &. 

9 B, C, G, and P are the only Conſonants 

that can ſtand before L; as, Bl-ando, affable; 

 Cl-emente, Clement; Gl-oriofo, glorious ; 
Pl-ebe, the Mob, &c. (2). | 


10 No Conſonant except G can be before N; 


as, Gn- aulare, to mew, as Cats do; Gn-omone, 


Gnomon, &cc. io 
i 4112 


_ a 
—_— 


2 


1 


— 


* e 


_ — 
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(i) Except ſome foreign and proper Names, as Cteſias, 
Tzeze, Ptolomeo, &c. In Greek there are many Nouns, 
both proper and common, that begin with two Mutes, as 


Baa, a Leech; roa, Fear; xrioy, Creation; mT1ua, Pol- 
ſeſſion, &c. 


() We muſt except from this Rule ſome proper and fo- 
reign Names; as, Mnemoſine, a Greek Name for the 


Goddeſs of Memory, Mneſteo, a King of Athens, &c. 


13 


11 Z, cannot be e with we wanne 


12 : The: Ginal ON aſt Syllable never + ends with 


B, D, F, G, P, T, and Z. 


13 No Syllable ends with J Conſonant, except 
it be a Contraction of two 11s; as, Uffic for 
Ufficii, Offices; Wen * Principi, Prin, 
billes K. 0 | 


fs 


1 4 


"4 Nor with V Conte except a next 
Syllable begins with the fame Letter; as, 
Av-viſo, Advice; OT TOS, to 8 Kc. 


15. Nor with F, if the: nou: Syllable begins not 


With another Fs 0s, Abtlitto, cs Af. 
firmare, to affirm, 8633 101 4 


16. Nor with M, if not before another M, or 
B and P in the next. Syllable; as, Am. met. 
tere, to admit; Am- baſciatore, an Ambaſſa- 


dor; Am-pio, ample, &c. 


15 It may end with C only before Q; as 5 
quiſtare, to Acquires , [os Wers, 10 75 
ae rr 


0 


1 19 1 
Sect. II. Of ſome Orthographical Fi- 
gures uſed by Poets and Orators. 
3 ERE are ſome poetical and oratorical 
1 Figures, reſpecting Orthography, with- 
out the Knowledge of. which a young Learner 
may be perplexed in reading Authors, and in 
making Uſe of a Dictionary. Our Deſire is 
(as far as 1t lies in our Power) to be uſeful, 
clear, and conciſe. Some of theſe Figures 


ſerve to increaſe, ſome to diminiſh Syllables and 
Words. 19702370 7 


The principal Figures that ſerve to increaſe 
Syllables are three, 5 


1. Protheſis prefixes a Letter, or Syllable to 
the Beginning of a Word; as, Dipartita for 
Partita, departed; Attraverſando, for Traver- 
ſando; Peroche dopo Þ empia Dipartita.“ 

Perk. © Attraverſando Senza altro Sermone.“ 
DAN r. & Addimandare for dimandare; Anno- 
verare for Noverare; Iſtoria, Iſpagna, &c. (1). 


2. Epentheſis places a Letter or Syllable in the 
Middle of a Word; as, Similemente, for Si- 
milmente, likewiſe; Sottilemente, for Sottil- 
mente, ſubtly, &c. (2). . Part. 


* „ 


— — 


* 


(1) In Engliſh, begirt, for girt with a Sword, &c. 
(2) Blackamoor for Blackmoor, & c. (i) In 


ra - 2 
— z — — 
= — 
22 = — 
' . BL tne arg = neg — 
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3. Paragoge adds a Letter or Syllable to the 
End of a Word; as, Giue for Gid, down; 
Mee & Meve for Me, me; Die for Di, a Day; 
Tue for Tu, thou; Piue for Più; Diroe, for 
Dird, &c. 5 

Onde riguarda, come puo', la Giue. 

be Rimwnts il duca wer, traſſe Mee Dante (1). 


Figures that ſerve to diminiſh Syllables are 

alſo three. 
1. Aphacreſis takes from the Beginning of a 
Word Letters and Syllables; as, Dificio for 
Edificio, Edifice; Stinto for Eſtinto, extin- 
guiſhed, &c. 


« Veder mi parve un tal Dificio allora; 
« E'1deſio, che gli mena qui è & into.“ 


And Sendo for Eſſendo, Ve for Ove, Po for 
Dopo, Rena for Arena, &c. (2). 


Dau | 


2. Syncope takes from the Middle of a Word 


Syllables and Letters; as, Diſ-nore for Diſo- 
nore, Diſhonour ; Abitrebbe for Abiterebbe, 
Rompre for Rompere, Gente for Gentile. _ 


Con quanto tuo Diſnore il tempo 8 Petr. 


* Nel quinto giro non Abitrebbe ella.“ 


Fo. 


| | And 
; (1) In Engliſh, Chicken for Chick, &c. e 
(2) Till for until, in Engliſh, &c. (i) Ne'er 


OY 


— ä 


| 1 
And Are for Aere, Air; Diſidro for Diſi- 
— . 


3. Apocope takes Letters and Syllables from 
the End of a Word; as, Cre? for Crede; 
Cava' for Cavalli; Laur for Lauro, &c. 


E ben {i Cre', che non ne furon guari; J , _ 
* Sopro Cava”, ch' a redine Sbandite.” : 


And all the Infinitives of Verbs; as, Amar, 


Creder, Sentir, &c. and all the 3d Perſons Plu- 
ral, as, Aman. Scrivon, inſtead of Amano, Scri- 
vono, &c. Again, Ancor, for Ancora, Te' for 
Tien, Pel for Perlo, &c. 


There are two more Figures, which neither 
ſerve to diminiſh nor to increaſe Words or Syl- 
lables ; but only to tranſpoſe and change Letters. 


1. Antitheſis changes one or more Letters for 
others; as, Reſſa for Riſſa, Quarrel ; as, PuLct 
in his Morgante, * tanto che 1 peſci non gli 
fan pui Reſſa.“ Approbo for Approvo, &c. 


2. Metatheſis alters the Situation of Letters; as, 
Strupo for Stupro, Punga for Pugna, Drieto for 
Dietro ; *©* Fe la vendetta del Superbo Strupo.” 


DANTE. 


— — 
2 — — — 


(1) Ne'er for never, &c. 
(2) Tho' for though, &c. 
(3) Cruds for Curds, in Engliſh, &c. 


The End of the Firſt Part. 


— 
In 
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Part II. Of ANAL O GV. 


Chap. I. Of WORDS in general, their 
Definition and different Claſſes. 


Sect. I. DEFINITION of a WORD. 


Word is the moſt ſimple articulate Sound, 
which is uſed to ſignify a diſtinct Idea, 


either Abſolute (1) or Relative (2). 


It is formed of one Syllable, or more, ac- 


cording to the Uſage of different Languages (3). 


3 P, 


| 2 1 2 2 9 — 


Sect. II. Of the PARTS of SPEECH 
in general. 


\ S there are different Ideas in Nature to ex- 
preſs, ſo there are different Claſſes of 


Words; or, as they are commonly called, Parts 


The 


— „ 4 "I Y —_—_ . 


of Speech, to repreſent them to our Mind. 


_ 


„* * 


(1) As, Uomo, a Man; Caſa, a Houſe; Cavallo, a 


Horle, Ec. | 


(2) The relative Ideas are compleat Words, but have 
no Meanings, except when related to ſome others; as, 28 
Cafa, in the Houſe; Per, For; Che, which, &c. 

(3) See p. 15: chap, 111. | - (1) © Par- 


I 23 J. 


The Parts of Speech may be divided into 
principal and auxiliary. 


* 


3 principal are two, the Noun and the 
Verb (1). 


The Noun Tighifies the. Names of Things, 
either real or imaginary; as, for Example, P 
Univerſo, the Univerſe ; it Sole, the Sun; la 
Terra, the Earth; il Tempo, 0 Lore, 
Colour; 3 Pena, Pain, & c. 15 5 


PU” 


_ 


The Verb expreſſes all Sorts of Adis," na- 
taral or preternatural, mental or corporeal, &c. 


as, Fare, to do; Creare, to create; g Amare, to: 
ove;-Caminare;to Walk, r eee 


Theſe two general Parts of Speech can alone 
expreſs ſome Idea of a Being and his Operatiohs; . 
as, Dio Giudica, God judges ; 7 Noch Pane 

| Rome mme e 20614 
But as there are lo many Ciceuinſtahcts in 
N and ſo many different Ideas to repre- 
ſent; theſe two general Parts of Speech Want 
ſome 


2 — * 
3 8 8 * 3 N 1 USD 


(1 1) Partes igitur Orationis ſant e DialeRicos 
Duce, Nomen & Vertum : Quia hz ſolæ etiam per ſe con- 
junctæ plenam faciunt Orationem ; alias autem partes 
ovynarwyognpeare, hoc eſt conſignificantia appellabant,” 
Priſcian, b. 2. p. 374. (1) As 


which is clearly diſtinguiſhed by Harris, 


1 24 ] 


ſome auxiliary or helping Parts of Speech, to 
aſſiſt them in expreſſing different Kinds of 


Thoughts (1). 1 


Theſe helping Parts of Speech cannot repre- 
ſent any Notion by themſelves without the 
Aſſiſtance of the Noun and the Verb, either 
expreſſed or underſtood (2). 85 


Their Number vary according to the different 
Genius of different Languages (3). 


3 


o 
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(i) As for Example, we may give an Attribute to the 
divine Being, and ſay, Dio Onnipotente giudica, God Al- 
mighty judges; ſo that Attribute or Quality Onnipotente is 
ranged in a new Claſs called Adje&ives,' &c, for making 
a diſtint&t Claſs of Nouns Adjectives, and diſtinguiſhing 


them from Subſtantives, we have the Authority of Har- 


ris, of Dr. Lowth, of Wallis, of Dr. Bayly, l' Abbe Gi- 
F oops ini „%  drriet 

(2) This will be evident if we ſay bianco, white, fin- 
ceramente, ſincerely,” &c. without any Thing expreſſed 
or underſtood. : 2 | 


(3) Not only according to the different Languages, but 


N „ „ C7 


alſo according to the different Grammarians, Dr. -Lowth 


reckons but nine Parts of Speech in the Engliſh Language, 

reckoning the Participle, * a mere Mode of the Verb,” 

b. 1. p. 94. 
.) Buom- 


= 


Sect. III. Of the Parts of Speech of the 
Italian Language (1). 


HE Italian Language has no lefs than eight 

auxiliary Parts of Speech ; which joined 
with the principal amount to ten; divided into 
changeable, commonly called declinable ; and 
unchangeable or indeclinable (2). 


Declinable are: 


1. The Article; which, prefixed to Nouns 
and Pronouns, ſhews how far their Signification 
. 5 

2. The Noun; which names any Thing con- 
ceived to ſubſiſt, or of which we have any 

Notion (4). | | 
E 


* * „ = * —— 


— — * * — 


(1) Buommattei, our beſt Grammarian and Academi- 
cian of La Crufea, reckons twelve Parts of Speech in our 
Language, by diſtinguiſhing the Gerund from the Parti- 
ciple, and by introducing, very properly, another Part 
of Speech, which he calls 3 or 1 
(2) From the Latin declinare, to decline. 


(3) Articulus, or a ſmall Member; as il Re, the King; 


un Ke, a King; il mio, la mig,quine, &c. 
_ (4) Latin Nomen, or the Name of any Thing, For the 
Definition of it ſee Dr, Lowth's Introduction. 


* 


0) Aker. 


. 


3. The Adjective; which joined to the Noun 
expreſſes the Quality of it (1). 


4. The Pronoun; which ſupplies the Place 


of the Noun to avoid the Repetition of it (2). 


5. The Verb; which expreſſes Actions (3). 


6. The Participle; which joined to the Noun 
expreſſes a Quality derived from a Verb (4). 


Indeclinable are, 


7. The Adverb; which added to Verbs de. 


termines the Manner of an Action (5). 
8. The 


La * * 1 had — 6 


_ 


(1) From the Latin, Adjectivum; as, Uomo nobile, a 
noble Man; Cielo ſereno, a ferene Sky, &c. 

(2) From the Latin Pro, inſtead, and Nomen, Noun ;— 
as, Jo, I; inſtead of my Name; Tu, thou; inſtead of thy 
Name; Egli, he; inſtead of his Name; il quale, the which; 
inſtead of ſomething ſaid before, &c. they are generally 
known and reſolved by aſking Queſtions ; as, who? 


which? 


(3) From the Latin Verbum, a Word, by Way of Emi- 
nence ; being, as it were, the Soul of a Diſcourſe. 

(4) Participium, Latin, partaking at once the Qualities 
of a Noun and Verb; as, amato, loved; ſtimato, eſteemed, 
(z) From the Latin, Ad & Verbum; that is, joined to a 
Verb; as, Parla Dolcemente, he ſpeaks agreeably or ſweetly, 
Scrive correttamente, he writes correctly, &c, 
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8. The Prepoſition; which ſhews the different 
Relations of Things (1). 1 8 


9. The Conjunction; which connects Words 


and Sentences together (2). 


10. The Interjection; which marks a ſudden 
Emotion of the Soul, independent of any gram- 
matical Conſtruction (3). 


Chap. II. Of the Modifications or Chan- 
ges of the declinable Parts of Speech. 


Sect. I. Of the Gender, Number, Caſe, and 
Degree of Compariſon. 


E have ſaid that the Parts of Speech are 
divided into declinable and indeclina- 


5 2 : Hie; 


* 


_ © _ E — — 
_ Lad 


(1) Latin Praeponere, to ſet or place before; as, queſta 
Dama venne da Roma in Inghilterra; this Lady came from 
Rome to England; colocò la Statua ſopra un Piedeſtallo, 
he placed the Statue upon a Pedeſtal, &c. See Harris's 
Hermes; b. 2. p. 266, and 67, and a late and ingenious 
French Work, intitled, Monde Primitif,“ by M. Court 
de Gebelin, in the Univerſal Grammar, p. 28, and ſubſe- 
quent, The Prepoſitions always require a Caſe after them, 


either expreſſed or underſtood ; the Adverbs do not. 


(2) From the Latin Conjungere, to join together; as, il 
Cielo e la Terra, the Heaven and the Earth; &c. 

(3) From the Latin, Inter, between, and Jactus thrown; 
as, * Aborrirlo, ok Dio! vorrei; Arbborrirlo, on Dio / non 
10.” (1) The 
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ble; the former change their Form, the latter 
do not. 


* 


T: heſe Changes are e very ſimple, and founded 
on Nature ; as for Example, when we fay, 
Prencipe, Prince ; Prencipeſſa, Princeſs, here is 


a Diſtinction, which is called Gender: The 
1ſt Modification of Nouns, noted by the 
Words Maſculine, that expreſſes Male ; Fe- 
minine, that denotes Female Kind (5). 


The 2d Modification is that of Number, 
divided into Singular, that repreſents one; 
Plural, that repreſents many (2). 

If 


(1) The 8 are not the ſame in ae as in 
Engliſh: Every Noun in our Language is either Maf- 
culine or Feminine. Our Buommattei reckons four Gen- 
ders, by introducing the common and the doubtful, But 
neither Veneroni, nor any of the modern Grammarians, 


if I do not miſtake, have reckoned more than two; and 


it is a Nicety to be ſtudied when we have 1 a tho- 
rough Knowledge of the Language. 


(2) The Hebrew, "the Greek, the Saxon, and ſome 


other Languages have @ third Number, called Dual, to 


expreſs generally thoſe Things which are naturally dou- 
ble ; as, the Eyes, the Hands, „ 


(1) From 
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The zd Modification is the Caſe (1) or Ac- 


cident, which marks the various Circumſtances 


that happen to Nouns and Pronouns ; there are 
ſix Caſes. 


1. The Nominative; which marks the ſimple 
Subject of a Diſcourſe (2). 8 


2. The Genitive; which denotes what be- 
longs to a Subject (3). 


3. The Dative; which indicates the Subject 
to which ſomething is given (4). | 
4. Ihe 


* a — 


(1) From the Latin Caſus, a Fall, a Chance. The an- 
tient Languages marked this Modification by the Endings 
of the Nouns; as, Dominus, a Lord; Domini, of a Lord, 
&c. moſt of the modern Languages by ſome Prepoſitions. 

(2) From the Latin Nominativus, or nominando, nam- 
ing; it points out the Subject of a Diſcourſe, by naming 


its Noun; as, Iddio vede tutto, God ſees every Thing; 


« La Memoria nella giovane eta eſercita le ſue Force.“ It 


is known by aſking Queſtions ; as, who ſees every Thing? 


who exerciſes it's forces? &c. 

(3) From the Latin generando, begetting ; as, il Figlio dz 
Carlo, the Son of Charles; © Sono le Mule fighuvle di 
Giove, e di Nnemoſine, &c. it is called by ſome Gram- 
marians the poſſeſſive Caſe, | | 

8 giving; as, à lui lo do, I give it to 


(3) From | 
him; à me par cos}, it ſeems ſo to me, &c. ER 
(1) From 


: 
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. The Accuſative; which marks the Sub- 
ie acted upon by another (I). 


G. The Vocative ; which marks the calling 
to a Subject (2). 


6. The Ablative; which marks the taking 


from a Subject (3). 


Qualities of Things or Adjedtives, may ad- 
mit of different Degrees of Compariſon; as, Alto, 
bigb; Pit alto, higher : ; Altifſimo, the higheſt of 
all. T8 Modification in Adjectives 1s of three 


Kinds; ; 


U 


(1) From accuſando, accuſing; as, Amo 44. ed il mio 


 þreffimo, I love God and my Neighbour, Kc. The Nomin- 


ative generally is placed before the Verb; the Accuſative 
ſub ſequent to it. 
(2) From Vocando, calling; as, O voi, che Siete in 
Piccioletra barca.“ Dante, Par. 2. 
) From Auferando, taking or coming from; as, Ds 
Roma; © Dalle guerre, le quali da Nino Re dell Aſſiria 
ebbero il loro funeſto cominciamento.” We muſt here 


remark that the Italian Authors, {peaking of Caſes, call 


them numerically the Nominative, the 1% Caſe; the Ge- 
mittve, the 2d, &c. Again, the Nominative is called the 
erect Caſe, the others all oblique. See Harris's Hermes, 
p. 277, where they are clearly explained by ſome Geo- 
metrical Lines; the 1ſt, perpendicular, intended for the 


Nominative, the others oblique ones, intended for the 
pther Cales, 


: (1) From 


47 


1 
Kinds; the Poſitive, which ſimply expreſſes the 


Quality of a Thing; as, Buono, Good; the 
Comparative, which repreſents the Quality in a 


higher l as, Pi Buono or Migliore, 


Better; the Superlative, which expreſſes the 


ſame Quality in the higheſt Degree; as, Bu- 
oniſſimo, the Beſt of all. | 


Theſe four Modifications, that 1s, the Gender, 
the Number, the Caſe, and the Degree of Com- 


pariſon, conſtitute what Grammarians call De- 
clenſion. 


—_— 


Sect. II. Of Mood, Tenſe, and Perſon. 
HERE are five Moods in Italian : 


'P The Indicative or Declarative; which im- 


ply indicates an Action (1). 


2. The Imperative; which cb prays, 
and forbids to do any Thing (2). 


(2) The 


—_ 
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(1) From Indicare, to indicate; as, Amo, I love, Ama 
la Virta, he loves Virtue, &c. 


(2) From Imperare, to command; as, Ama tu, love 


thou, &c, 
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3. The Optative; which wiſhes (1). 


4. The Subjunctive; which joined with other 
Moods, expreſſes an Action conditionally (2). 


5. The Infinitive ; which marks an Action 
without expreſſing the Subject (3). 


The Tenſes are the Diſtinctions of Time into 

Preſent, Preterite or Paſt, and Future or that 

which is to come. Thele are called the three na- 
tural Tenſes (4). 


* 


The Pretent, being the Inſtant in which an 
Action is done, is indiviſible. 


The Preterite and the Future, according to 
the Diſtance of Time in which an Action was 


Or 


* — nd 


— — 


(1) From Optare, to wiſh ; as, ch' Io mi, that I 
may love, &c. 


(2) From Subjungere, to ſubjoin; it is generally ſub- 
Joined with other Moods, having the ſame Termination 
.of the Optative. 8 


(3) Infinitivus; that is, indeterminate; as, Cantare, to 
ling; Scrivere, to write, &c, 


(4) © Gli Ebrei (ſays our Buommattei) nella lor miſte- | 
rioſa lingua non danno il preſente a veruna azione Uma- | 
na; perch'e* conſiderano il tempo in queſto mondo tanto 

fugace 
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4 
or will be done, are diviſible into different 
Branches (1). 


The Preterite is divided into (2) 


1. Preterite Imperfect; which denotes an Ac- 
tion begun, but not concluded (3). 


2. Preterite Perfect Definite; which denotes an 


Action concluded in a Space of Time not yet 


clapſcd (4). 
F ” 5. Preterite 


©. to a 9 — —_— 
* — Wy WI 2 — 35 


fugace, che mutandoſi Ogni Momento, tutte le Operazioni, 
dicono eſſi, o per Ancora non Sono, o Di gia ſon paſſate. 
| TRATTATO 12, p. 230. 


(1) See the Univerſal Grammar, already mentioned, of 
M. Couxr be GEBELIN, p. 268. 


(2) In Order to preſerve the Connedtion, we may here 


give an Example of the preſent Tenſe; as, Ceno, I ſup 5 
Scrivo, 1 write ; Amo, I love; that is, at this Inſtant, &c. 

(3) As, Cenavo, I was ſupping ; Scrivevo, I was writ- 
ing; Amavo. I did love. Cenavo quando entraſti; I ſup- 
ped when you came in, &c. 


(4) As, Ho ſcritto, I have written; i. e. Ho ſcritto aggi 
queſta Settimana, queſto Meſe, queſt' Anno, queſto Seco- 


io, in mia Vita; I have written To-day, this Week, this 


Month, &c. We never ſay Ho amato jere, ho cantato 
Jeri, &c. but Amai Jeri, &c. | 
| (1) As, 
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Preterite Perfect Indefinite; which denotes 
an Action concluded in a Space of Time Which 


18 — (1). 


ts Preterite Plupertect ; which denotes an Ac- 
tion concluded prior to another, or to a certain 


Period of Time (2). 
The Future is divided into 


1. Determined ; which denotes an Action to 
be done at a certain fixed Time (3). 


2. Indetermined ; which denotes an Action to 
be done, but at no particular Time (4). 


The 


ff 


(1) As, Cantai la Settimana paſſata, I ſung laſt Week; 
c. We mult never ſay Scriſſi oggi, queſt' Anno, &c. 


(2) As, Avevo cenato quando giungeſti; I had ſupped 
when you arrived; VAvevo avuto quande mi parlait1; 


I had had it when you ſpoke to me, &c. 


*(23}-A8 Avrd amato, o o ſcritto in tal Tempo; 4 ſhall 
ht loved or written in ſuch a Time, &c. 


(4)!As, Avro, I ſhall have —— Scriverò, I ſhall write 


— , C. 


(1) As, 


3 


The Perſon is a Pronoun, which is uſed to 
repreſent the Subject of a Verb, either acting 
or ſuffering „ 


There are three Perſons, as wal: in the ſingu- 
lar as the plural: | 


1. The Perſon or Perſons who weak ( 2). 
2. The Perſon or Perſons ſpoken to (3). And, 
3. The Perſon or Perſons ſpoken of (4). 


E 2 8 Chap. 


t) . 10 amo, I love; Io ſono amato, I am loved, 


&c. 


Under the Denomination af Perſons are included all 
Kinds of Beings, * and inferior, animated and in- 
animated : 


6 I. Oro Luce ed Abbaglia la Viſta de' Mortali.” 
«© Errori, e Sogni, ed Immagini ſmorte ; 
« Fran d'Intorno all' Arco trionfale ; 


“E falſe Opinion in ſulle Porte.“ Pr TR. 
(2) As, Io ho, I have; Io penſo, I think, &c. 
(3) — Tu hai, thou hat; Tu leggi, thou readeſt, &c. 
(4) — Egli ha, he has; Ella canta, the ſings, &c. 
* V1 Faccia orror la Colha, non il Caſtigo.“ 


Mz1 ASTASIO, 


It is eaſy to ſee in theſe Fxamples, that L' O10, Er- 


rori, &c. are all third Perſons. 


— — 
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Plural 


E 
Chap III. Of the ARTICLE. 


Sect. I. Division of the ARTICLES. 


HE. Italian Articles are either definite or in- 
definite , ſimple or compound. 


The definite Articles are three in the ſingu- 
lar, and four in the plural. 


Maſculine Feminine 


Singular ll, Lo 
I, Li, Gli 


þ The 


They are uſed to determine the 1 Sig- 
nification of Nouns, Pronouns, &c. (1). 


The indefinite Article 1s Uno for the Maſcu- 


line, Una for the Feminine, in Engliſh A; uſed 
to determine their general Signification (2). 


It 


(1) As, Il Palazzo del Re, the King's Palace; La Re- 
gina, the Queen, &c. It is uſed alſo to particularize the 
Species of Things; as, L' Uomo, La Donna, II Leone, 
&c. meaning one of the Kind. See the Syntax. 

(8) An Example taken from Mr. HAxRIS's Hermes 
will give a clear Idea of the Ules of the Definite aud 

inde- 
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1 
It and it's Plural 1, Li, are uſed before 


Nouns Maſculine, which begin with one Con- 
ſonant (1). 


Lo and it's Plural Gli, before Maſculine 


Nouns, which begin with a Vowel, or with 


an S Impura (2). 


La 


1 — 0 


— —— 


indefinite Article; Theſe are his Words: „I ſee an Ob- 
ject paſs by, which I never ſaw till now. What do 1 
ſay ? „There Goes A Beggar with A long Beard:” Ec- 
co Un Mendico con Una Barba lunga. The Man de- 
parts, and returns a Week after, What do I ſay then? 
There goes The Beggar with The long Beard :” Ecco 
Il Mendico con La Barba lunga. Nate, When 
Uno and Una are employed as numeral Nouns, then 
they are no longer Articles. | 

(1) As, II Cavallo, the Horſe; I or Li Signori, the 
Lords, &c. | e | 

Our ancient Writers were unacquainted with the Arti- 
cle Il; therefore we find that they made Uſe of Lo, be- 
fore Nouns beginning with one Conſonant; as, Lo Cuore, 
Lo Cielo, Lo Buono, &c. See Buom. p. 206. 

(2) As, Lo Amore, Gli Animi, or L' Amore, GV Ani- 
mi; Lo Specchio, Gli Spoſi, &c. We muſt except Gli 
Dei, which always takes Gli, altho' it begins with one 
Conſonant. . 

Mr. BAR RET TI, in his Grammar, ſays, that we ought 
to make Uſe of the Article Lo before thoſe Nouns which 
begin with a Z, this Letter being a double Conſonant, 
and ſay; Lo Zecchino, Lo Zoccolo, &c. See p. 208 of 
the above-cited BuouuATTEI, in the Note of the Acade- 
micians of La Cruſca, (1) As 
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La, and it's Plural Le, are uſed before Fe- 
minine Nouns, which begin with any Letter (1): 


The ſimple Articles are II, BY I., Li, Gli, 


La, and Le. 


The Compounds are conjoined with ſome 
Prepoſitions in the following Manner: 


Di, (2) of; Del, Dello, Della, Delli, Dei or 
De' delle, of the. | 


A, to; Al, Allo, Alla, Alli, ai, or A', Ag- 


li, alle, to the. 


Da, from; Dal, Dallo, TO Dalli, Dagli, 


dat, or as; from the. 


Con 


(1) As, La Oneſta or [/Oneſta, La Spoſa, LaStatua, &c. 
(2) Di changes it's I into an E, and, like the other 
Prepoſition, that coaleſce with the Artiele double their 
Conſonants. Con changes it's N into an L; Per changes 
it's R into an L; and finally, In changes ſelf into Ne. 
The Poets, who ways avoid what is common, ſay, Delo, 


A li, Con lo, Ne lo, In lo, In la, &c. Collo, Cola, 


Colli, Pella and Pelle, are not in Uſe at preſent; as they 
might cauſe ſome Equivocation in the Senſe, ſo as not to 
diſtinguiſh them from Collo, the Neck; Colla, Glue ; Col- 
li, Hills: Pella and Pelle, Skins, (1) See 
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CON, with; Col, Collo, Colla, Colli, Coi or 
CO, Colle, with the. 


per, for; Pel, Pello, Pella, Pelli, Pei or Pe', 
Pelle, for the. 


Su, upon; Sul, Sullo, Sulla, Sulli, Sw, upon 


the. 


In, in; Nel, Nello, Nella, Nelli, OR Net 
or Ne R Nelle, in the. 


Sect. II. Of ſome 8 which 
help to decline Articles, Nouns, &c. 


HERE are three Prepoſitions which are of 
great Uſe in declining Articles, Nouns, 
Pronouns, and other Parts of Speech. 


They are the three firſt, which we have al- 
ready mentioned as joined with Articles; that 1s 


Di, which marks the Genitive, . 
A, which marks the Dative. 


Da, which marks the Ablative Caſe. 


Sect. 
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nn Udendo A Molti, <Fatevi 


Da, for A. « Andrd Da Lui,” Egli 


[ 40 1 


Sect. III. Of the Changes of the afore. 
ſaid Prepoſitions. 


1 three Prepoſitions not only change 
among themſelves, but with other Prepo- 
ſitions, ans are indiſtinctly uſed one for tic 
other. 


They require great Attention; and, when 
well underſtood, many Things which perples 


che Learner will be clear and caſy. 


Changes which happen among themſelves. 


„ Ferito Di Lancia,” „Mor- 

Di, for Da; to Di Amore,” viene Di 
Roma,“ &c. 

A. for Di 5 Is Mano A Cofimo,” Ve- 
: : fiſtito A Bianco,” &c. 


Pagar A Lui,” &c. 
% Cibo Degno Da Voi,“ A 


Da, for Di; | Me Par Tempo, Da Con- 
forto, &c. 


Vendrà Da Voi, „ &c. 
ne 


nn, 1 
9 „32 


1 1 


Changes which happen with other Prepoſitions. 
Fd Moſtrato Per La Regina, 
Per for Da © Fu Udito Per Tutti,” &c. 


Di for In &« Cosi e Di Verità, Di Buana 
| Fede, &c. 


_ *« Combattere - Di Forza, Di 


Di for Con Tutta Sua Forza,” &c. 


wt 657 Por « D; Certo, Lagrimar Di Dog- 
| lia, Di Fermo, Cos,” e &c. 


« Andare A Fretta, Vivere A 


* In Speranza,” &c. | 
4.2 "IR 15 Eee, pr - Re, Parlare 
% ͤſ 
Da for er ney i bog Da 
8 Sect. 
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(1) See BuoMMATTE1, p. 178 & 179, and the Vocabu- 
lary of La Cruſca. Note, that theſe three Prepoſitions, 
Di, A, Da, have received different Names from different 
Grammarians: Our BVoMNMATTEI calls them, very pro- 


perly, Segnacaſis; that is, Particles that mark the Caſes; 
and Mr. VENERONI (1 do not know for what Reaſon) 


calls them indefinite Articles. (1) As 
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SeR. IV. Declenſion and Examples of 
all the Articles. 


N. % ' 


er ’‚ 14 .- faal- {cielo 
i or li dei ſ ai 1 dai ſcieli 

J (2) dell' all' ' JdalP amore 

1 degP |agP gl'dagl' | amor! 


dello allo lo |dallo ſpirito 
degli agli gli dagli ſpiriti 
della alla la dalla donna 
delle alle le dalle donne 
d' un' | ad un'] un* | d'un' | Uomo 
| una | aduna | una | d' una] dama 


C 3 


Fg 0 Fo 0 Mo Om O 
— FEES 
8 2. O 
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> (CV) 
— WIA 


— 
D 


— 
. 
_ 
Q 


(1) "TI « /] Coſtume di queſta famoſa Lads — 


* Preſe e incantò tutto // Genere Umano e Sel 7 f 


Primi poett dell' altre parti, &c. SALVINI Diſcorſi. 
Inq As, © Mai non accorda la lingua con ol Animo —.“ 
— Forſe col correggere 6! errori miei — 
e Cortegiano. 
(3) As, © Non ha ſempre da eſſere Lo Steſſo il lin- 
guagio, e 5 Stil de' poeti ; — MuxaTori Perf. Poes. 
{4) As, La Morale evangelica—, non ſolo vieta ogni 
vendetta —.“ Sarvint Diſc. 
de Legęi fon ; ma chi pon mano ad efle?” DANTE. 
(5) As, © Ora era arriguccio, Un Fiero Uomo, E Un 
Forte.“ Bocc. 
* Bel Dono e d' Un Amante antico e ſaggio.“ 
PRE TR. Son. 207. 
© Trovar (come diſſe TuzmisrocLe) Un' Arte che a 
ſcordar inſegnaſſe. CORTEGIANO. 
11) Not 
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Chap. IV. of the NO UN, 
Sect. I. Of the different Claſſes of Nouns. jd 


OUNS may be divided into three prin- 
cipal Claſſes (1). 


1. Proper, or the Names of individual or par- 


ticular Things; as, Giorgio, George; Aleſſan- 1 
dro, Alexander; Londra, London; Italia, Italy, 
Kc. (2 3 bi 
2. Common, or the Names of Things belong if 
ing to the Kind or Species; as, Uomo, a Man ; vi 
Albero, a Tree; Pietra, : a Stone ; Libro, a 1 
Book, &c. (3): And. . | 


3. Abſtract, or the Names of Things whoſe 


Signification 18 abſtracted, or taken from other 3. 
| Parts v1 

— — —— —— — — 1 | 

(.) Not to confuſe the Learner with too many Divifone [ .- 

we throw into this Note three other Diviſions very neceſ- 


ſary to be known, i. e. the Simple Nouns; as, Duca, 
Duke; Veſcovo, Biſhop; Compound Nouns; as, Gran- 
duca, Arciveſcovo, &c. and Collective Nouns'; as il Po- 
polo, the People; la Nazione, the ation, &c. 

(2) As “ Giunto Aleſandro Alla famoſa tomba 2 3 
del fiero Achille Soſpirando diſſe. . 
(8g) As, “ Se la Ciuſlizia divina faceſſe la dovuta impreſ- 
ſione ſulle Menti degli Uomint, e da quella, come da ſov- 

rana 
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„ 
Parts of Speech; as, Un Volo, a Flight; from 
Volare, to fly; Bianchezza, whiteneſs; from 


Bianco, white; Grandezza, Greatneſs; from 
Grande, great, &c. (1). 1 


There are ſome other inferior Claſſes of Nouns, 
diſtinguiſhed by their Terminations, z. e. by 
ſome Syllables added to the End of them, to 
expreſs either a bad or a good Senſe ; they are 


called, 


1. Augmentatives, which ending in one, in- 
dicate Magnitude (2). 8 


And in Accio, Ame, Aglia, which denote 
Contempt. ; | 
2, Dimi- 


—_—. F 


has 0 = — * 


rana Duce, ſi laſciſſero governare, beati fi potrebbero a 
gran ragione chiamare; e queſto baſſo Mondo verria ad 
eſſere un Paradtſo,” SALI VI“. | 
(1) As, “Son di Virilitd, di Robuſtezza indizio.“ 
| | Tass. Au. &c. 
(2) We muſt except thoſe Nouns that end naturally 
with the Terminations of Augmentatives and Diminu- 
tives; as, Baſtone, a Stick; Stame, tread ; Faccia, Face; 
Laccio, a Snare; Braccio, an Arm, &c, Note, Aug- 
mentatives and Diminutives have no Place in very ſeri- 
ous Compoſitions. 
(1) Theſe 


* Car I ol Dare ae cn 
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2. Diminutives, which terminating in Ino, 
Ello, Etto, are uſed to ſignify Approbation; 
but ending in Accino, icciuolo, Otto, Uccio, 


Uzzo, are uſed in a contemptible Senſe (1). 


8 [i 
5 ——_— ———— ——___— — — 
— I 
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Sect. II. Examples and Formation of 
Augmentatives and Diminutives. 


Uomo, a Man ; Donna, a Woman. 
Uomaccione, a large Man. 
Uomaccio, a tall and deſpicable Fellow. 
Donnone, a tall Woman. | 
Donnaccia, a large luſty Woman. 
Uomaccino, a little Man. 

Uomaccinuolo, an inſignificant little Man. 

Donnetia, a little Woman. 

Donnicciuola, Donnuccia, a vulgar little Wo- 
man (2.) | 

Caſa, 


— 
* » ——— a — 


— 


(1) Theſe Rules are applicable to AdjeRives as well as 
Nouns. | | 
(2) As, © Nedara tanto da conſiderare queſta comedia 


agli Uomacciont, ch' ella non ſi ricordi di far ridere piu di 


quatro volte anco voi giovani.“ CEccy. 

E ſe tu vuoi conoſcere gli Sciaurati, -U:maect triſti, e 
ſenza diſcrezione.“ Gar. 

% Ricordiſi della Novella di que' due corvi, che alle- 


vava quel buono Vonicciuolo. Boron, 1 | 
| | « Alle 
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Caſa, a Houſe. & 
Caſone, a large Houſe. 
Caſaccia, a large lll-built Houſe, 
Caſotta, a inug little Houle, 
Caſettina, a pretty little Houle. 
Caluccia, Caiuzza, a poor little Houſe (1). 


Libro, a Book. 
Librone, a large Book. 
L.braccio, a large ugly Book. 
Libretto, a pretty little Book. 
Libriccino, Librettino, a very ſmall Book (2). 


1 Gente, 


* —— * » — * 
= * —_ 


_— — Sa 
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& Alle guagnel tu ſei un bel Donnone da non trovar nel- 
latua belta fondo.” BRRNI. | 5 

Chi uſar vuole ſcompiglio venga a queſte Donnicci- 
uole per aiuto e per conſiglio. “ LOR x. | 

Note, The Termination in one is Maſculine; tho? the 
Thing in it's primitive Signification be Feminine; as, Ia 
Sala, il Salone, &c, | | 

(1) As, Le guardie uſcirono poco fuori de' Caſoni 
delle torri,” * Mi ritirai in una buona Caſotta dietro a 
banchi,”” &c. 7 | 
(.) As, Che bella purgazione del mondo Sarebbe, 
ſe ſi poteſſe evacuare in un tratto ec. da tanti libri, Libretti, 
TLibracet, leggende, Scartafaeci ec. e tante altre inbratterie, 

trapole, che ci aſſaſſinano, e c' impacciano il ceryello 

tutto giorno!“ Cann, ; 


(1) Lo 
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Gente, People. N "nf 
3 CGentaccia, Gentaglia, Gentagliaccia, a Rabble, | 
1 a Company of vulgar People. I 
Gentame, a mixed and confuſed Croud. 1 
Genterella, poor People. 


: Gentuccia, Gentuzza, very poor and low Peo- Al 
ple (1). = | ij 


Povero, poor. ; 
Poverino, Poveretto, Poverello, a poor Man. 4 
Poveretta, Poverina, Poverella, a poor Wo- A 

man (2). 


Vecchio, old. | il 
Vecchioze, a tall old Man. 1 
Vecchiaccio, a large deſpicable old Man. * 
Vecchiĩarello, Vecchictto, a little old Man, j 
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(1) As, Lodarti ben puoi, Gentaccia vil, della tua Sorte, 7 
da poi che morta Sei per man si forte.” BRERNI, &c. bl 
(2) As, © Povertate Poverina, ma del cielo Cittadina.“ | 
Con quel furore, a con quella tempeſta ch eſcono i cani Hil 
addoflo al Poverello.” DanTE. in} 

(3) As, © Dite voi A me, buon Vecchione?ꝰ 
FIRENZZUO EA. 


Vn ſuo di ha, come l' oca Vecchiaccia.“ 
Le vata era a filar la veechuarel/a,” PEIR. 
© Quella Vecchiotta m' è piaciuta affe.“ &c. 


(1) See 


Penne, &c. (2 * 
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Sect. III. Of the Terminations of 
NUU NS; 


LL Sorts of Nouns (and alſo all Sorts of | 


Words) in Italian, when are entire, and 3 
without Eliſion, end with one of the five Vow- - 
els, except ſome few Monoſyllables and Foreign 


Names; as Con, In, Non, Per; Iſaac, Amina- 


dab, Mitridates, &c. 


Their different Declenſions are not expreſſed 2 


by changing their Termination, as in Latin and 
other ancient Languages, but by Prepoſitions 
and Articles (1). 


Every Noun in Italian 18 either Maſculine or | 


Feminine. 


I. All Nouns that end in A are of the femi- | 
nine Gender, and form their Plural by chang 


ing A into E; as, Donna, Donne; Penna, 


Y 


—_ hg 


(1) See p. 29. Note (2) of this Introduction. 


(2) * il Pianeta, the Planet; il Profeta, the Pro- 

ema, the Syſtem; il Papa, the Pope; and few | 
others, which are of the maſculine Gender. They will! 
be eaſily learned by Uſe, the Maſter and Lord of all Lan- 


phet ; il Sy 


8 7 8 *Y; 2 


2. All | 


Ta] 


: 2. All Nouns that terminate in E, are ſome | 
of the Maſculine, and fome of the Feminine % 
\f Gender, and form their Plural in I; as il Padre, 


d i Padri; la Madre, le Madri; la Luce, le Luci, 
il Bue, i Buoz; la Moglie, le Mogli, &c. (1.) 


v- | 
3 23. Thoſe Nouns that end in I, are ſome of the | 
ER ft . . . a | 
maſculine and ſome of the femine Gender; they | 
are very few, and never change their Termi- * 
44 nation in the Plural; as, il D;, 1 Di; la Di- 1 


14 ocesi, le Diocesi; Parig, Molto Parig/; la 
Metamorfoſi, le Metamorfoſi, &c. 


4. All thoſe that terminate in O, are of the 1 
or maſculine Gender, and form their Plural in 7; = 
Isa, Dio, Dei; Uomo, Uomin! , 11 Libro, 1 Li- 3 

Ibri, &c. (2) j 
5. Nouns that end in U are very few in i 
; Number, and do not change their Termination, 9 
| | H having 1 
Aly | 5 þ 
3 (1) We muſt except from this Rule about ſix or ſeven 
Nouns, which never change their Termination in their 
Plural; as, il re; i re; la Specte, le Specie, Species; la Requie i 
Pro- Ile Requie, Reſt; la Superficie, le Superficie, Superficies; ol 
few Wa Effigie, le Effigie, Effigies; la Intemperie, le Intem- M1 
will Yperie, the e in the Air. "ny 
Lan- (2) Except la Mano, the Hand; Saffo, Sap ho; Efeſo, 11 
Epheſe; I Eco, Echo, and a few others, which are Ji 
We T eminine. | 
$13 1 


1 


having generally a grave Accent on the laſt Syl- 
lable; as, la Virtz, le Virtz, Virtues ; la Gi- 
oventù, le Gioventz, la Gru, le Gru, Cranes, 


&c. (1). 


1 — 
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Sect. IV. Some general Obſervations 
about the Termination of NOUNS. 


1. N TOUNS that have a grave Accent on 

the laſt Syllable generally come from 
the Latin (2); and formerly had another Syl- 
lable; as, Caritate, Virtute, &c. Theſe Nouns, 


when uſed entire by Poets, come under the Rules 


of their terminating Vowel ; as when Carità, 
Virtu, Re, &c. are uſed entire, as Caritate, 


Virtute, Rege; they make in their Plural Ca- 
ritati, Virtuti, Regi, &c. 


2. Some Nouns, both Maſculine and Femi- 


nine, have a different Termination in the Sin- 


gular Number; as, il Conſolo, il Conſole, il 
| Cava- 


—_ 


_ (1) “ La Virtù non & altro, che una Egualita di Mente, 
che da ogni parte ſia conforme alla ragione.“ 


Os 5 CAvALCANTI. 
(2) As, Caritas, Carità; Vinus, Virtd; Humanitas, 
Umanita, &c. | | 


(1) As, 


| 1 


Cavaliero, il Cavaliere; il Penſiero, il Penſiere; 


la Porta, la Porte; la Vena, la Vene; I Arma, 
Arme; la Loda, la Lode, &c. (1). 


3. Some Maſculine Nouns ending in O have 
two, and even three Terminations in the Plu— 
1 


Singular. Plural. 

II Ciglio, i Cigli, or le Ciglia (2). 

II Rio, 1 Riſi, — le Rila. 

Il Muro, i Muri, — le Mura. 

Il Corno, 1 Corni, — le Corna. 

Il Membro, i Menbri, — le Menbra. 

Lo Oſlo, Gli offi, — le Oſſe, or Oſſa, &c. 


4. There are ſome few Nouns that have no 
Singular; as, le Nozze, Nuptials ; Vanni, (po- 
etical) Feathers; Eſequie, Funerals (3). 

| 5 5 Maſ- 


1 


(1) As, © Il Penſiero & propio atto della ragione, perche 
le beſtie non penſano, che non l' hanno. DAN. 

% Guardati dal mal Penfiere, che fa il Cuor da Dio par- 
tire,” Fa. . - _ - 

(2) As, © Ericercarmi le midolle, e gl OF.” 
“ Spirito ignudo, od uom di carne, ed Offa.” 
% Vidi il pianto d' Egeria in vece d' Oe.“ 

Note, The Termination in A in the Plural is much 
in Uſe, and is thought elegant. 

(3) © Si che al mio volo Vira Addoppi i Vanni.“ 
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5. Maſculine Nouns that terminate in Co 
and in Go, if they are of two Syllables, form 
their Plural in Chi, Ghi; as, il Fuoco, i Fu- 
ochi, the Fires; ; Luogo, . Places; Baco, 
Bachi, Silk-worms, &c. (1). 


6. Thoſe that terminate in Co and Go, in the 
Singular, of more than two Syllables, form their 
Plural in Ci and Gi; as, Medico, Medici, Phy- 
ſicians; Canonico, Canonici, Canons; and a great 
many Adjectives; as, Amico, Amici, Friends; 
Domeſtico, Domeſtici, Domeſtics; Ebraico, 
Ebraici, Hebrew, &c. (2). | 


. Feminine Nouns that end in Ca and Ga 
form their Plural, without Exception, in Che, 
 Ghe; as, Parca, Parche, the Fates; Monaca, 
Monache, Nuns; Domenica, Domeniche, Sun- 
days, &c. | 
8. All 


tt 6 * ——_—— 
* 


22 — — — * — 
— — *— 


(1) Except Porco, Hog, which makes Porci in the Plu- 
ral; Greco, Greci, Greeks, &c. 
(2) Except Albergo, Alberghi, Dwellings; Bifolco, 
Bifolchi, Labourers z Dialogo, Dialoghi, Dialogues ; 
Traffico, Traffichi, Traffick ; and ſome Adjeftives ; 3 as, 
Fiamingo, Fiaminghiz F lemings; RCIPIEco, Reciprochi, 
Reciprocal, &c. 
Note, That this and the two. preceding Rules are very 
changeable, and they * almoſt entirely on Cuſtom 
and a good Ear. "= WE 
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8. All thoſe Nouns that terminate in Io in 
the Singular, loſe their O in the Plural, and 
form it in I; as, Occhio, Occhi, Eyes; F iglio, 
Figli, Sons; Foglio, Fogli, Leaves; Bacio, 
Baci, Kiſſes, &c. (1). 


9. Feminine Nouns ending in Cia and Gia in 
che Singular, form their Plural in Ce, Ge; as, 
Lancia, Lance, Spears; Foggia, Fog gge, Fa- 
ions; Pioggia, Piogge, Rains, &c. (2 $4 


10. Maſculine Nouns that terminate in Aro, 
may change the R into]; as, Calamaro or Cola- 
majo, an Inkſtand; Gennaro or Gennajo, Ja- 
nuary, &c. | 3). 

Chap. 


(1) We muſt always write the Plural of Natio, Nati ve, 
with a j, Natj; and alſo tempj, Temples; Princip), 


Principles, to diſtinguiſh them from Tempi, T 


Principi, Princes. 


(2) Many good Writers keep the I, and ay; Lan- 
cie, Foggie, &c. The Plural of Bugia, lie, is always 
written Bugie. 

(3) The Example of the Declenſion of any Noun, as 


well as any Adjective, may be ſeen in chap. 111, of the Ar- 
ticle, p. 42. 


4.3 Ad- 
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Chap. V. Of the ADJECTIVE (1). 
Sect. I. Of the different Claſſes of Adjectives. 


DJECTIVES are divided into two princi- 
pal Claſſes. 


1. Primitive; which are Qualities not derived 
from other Parts of Speech; as, Duro, hard; 
Molle, ſoft; Clemente, clement; &c. (2). 


2. Derivative; which are Qualities derived 
from other Parts of Speech; as, Terreno or 


Terreſtre, 


* Adjectives (ſays the learned Biſhop of Oxford) are 


very improperly called Nouns; ſor they are not the Names 
of Things. The Adjectives Good, White, are applied to 
the Nouns Man, Snow, to expreſs the Qualities belonging 
to thoſe Subjects; but the Names of thoſe Qualities in the 
Abſtract (that is conſidered in themſelves, and without be- 


ing attributed to any Subject) are Goodneſs, Whiteneſs; 


and theſe are Nouns, or Subſtantives.“ 
| Introduction to Engliſi Grammar, p. 4. 
(2) As, Non tanto Liberal, tanto Clemente, l' Antica 


Fama Ceſare deſcriſſe.“ AR IOS TO FUuR105s0. 


“Di vero voi avrete di me Buona e Fedel compagnia.“ 


There are alſo Simple and compounded Adjectives; as, 


Maturo, ripe; Immaturo, not ripe ; Meritevole, worthy ; 
Immeritevole, unworthy ; &c. 


(e) As, 


Is 
155 
* 
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as, 
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Terreſtre, (from Terra Earth) earthly; Mari- 


timo or Marino, (from Mare the Sea) marine 


or maritime, &c. (Eh: 


There are ſome inferior Claſſes of Adjectives; 


I. Numeral Adjeftives which are ſubdivided 


into, 


1. Abſolute, commonly called Cardinal, which 
mark an abfolute Number; as, Uno, one; Due 
two, &c. (2). 


2. Ordinal : 


(1) As, *Poiche Dio ebbe cacciato Adam di Paradiſo 
Terreno, ingenerd egli in Eva ſua moglie Caim.“ Tees. 


« Un ſpirto Celeſte, un vivo ſole fa quel ch' io vidi.“ 


PET R. 


& Non ſi trovando eſercito, ns Marino ne Terreſtre da 
poterli fare reſiſtenza, ricorſe ſubitamente all' arte ed all 


ingegno, &c. 


(2) As, Tu ne potreſti cos riavere Un denaio, come 
avere delle ſtelle del cielo.“ Bocc. &c. 


Note, that Uno is declinable, reſpecting to Genders, as, 
Uno Uomo, or Un Uomo, Uoa Donna, &c. The others 


_ indeclinable ; as, Cinquanta Uomini, Cento Donne, 
25 


(1) As, | 
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2. Ordinal ; which expreſs Numbers in Or- 
der one after another; as, Primo, firſt; Secon- 


do, ſecond, &c. (1). 


3. Diſtributive; which ſignify a determined 
ee ; as, Decina, Ten; Dozina, Dozen; 
Ventina, a Score, &c. (2). 


II. Patronimik ; which are Qualities derived 
from proper ] Names; as, Newtoniano, Danteſ- 
co, Petrarcheſco, &c. . 

Sect. 


(1) As, © Nel dolce tempo della Prima etade ” PRT R: &c. 

See the Collection of Words and Sentences. A great 
many Adverbs in Engliſh are formed from Ordinals; as, 
Secondly, &c. In Italian we have only Primieramente, 
and Secondariamente; and to expreſs thirdly, fourthly, 
&c. we ſay, In Terzo Luogo, in the third Place; In Quarto 
Luogo, in the fourth Place, &c. They are all declinable, 


(2) As, Ed ordinogli a Decine, e Centinaia, e Migli- 
ala con capitani acconci a combattere. Giov.,V1LLAN, c 


There are other Sorts of Diſtributives uſed in Italian; as, 


ad Uno ad Uno, one by one; a Due a Due, two by two; &c. 


(3) As, Piena di quella antica purezza e Danteſca gra- 
vita.” Varcui. And, Canzona Petrarchelca, Oda Pin- 
tarica, &c. 
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Sect. II. Of the. Termination of Ad- 
Jectives (1). 


HE Rules which we have ed for the 

Terminations of Nouns may ſerve (with few 
Exceptions) for Adjectives; as, Adjectives ending 
in A are Feminine, and form their Plural in E; 


as, Bella, Belle, beautiful ; Brutta, Brutte, ugly, 
&c. (2). 


Adjectives that terminate in E in the Singu- 
lar are very numerous, and are common to both 
Genders; forming their Plural in I; as, una 


donna Amabile, an amiable Woman ; un uomo 


Amabile, an amiable Man; Plural, donne Ama- 
bili, uomini Amabili; &c. 2 
I 


There 


= —_— ——_— 
— 2323 — 9 12 


— 


(1) Now, that the Italian Adjeftives differ from the 
Engliſh ; the former are declinabl-, the latter entirely in- 
declinable ; as, Uomo felice, a happy Man; Uomini felici, 
happy Men; caro Amico, dear Friend; cari Amici, dear 
Friends; Feminine, cara Amica, care Amiche, &c. 

(2) As, « La gente e tanto Bella, egregia, e magna, che 


far non ſene può deſcrizione.” BERNI. 


1 giovani inſieme colle Belle donne ragionando di 
dilettevoli coſe.” &c. Bocc. 


(3) As, © Per tutte queſts coſe era tutto onal e gra- 


z10fo,”? Bocc. | 


La tortola & s Amabile al ſuo marito, che quando ella 
il perde, per alcuna cagione, mai non s' accoſta a neſſuno 


altro.“ | | 0 1) As, 
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There are no Adjectives that end in 1 in the 
ſingular Number. 


Thoſe that terminate in O are of the Maſcu- 
line Gender, and form their Plural in I; as 


Amoroso, AMoR OSI, amorous; Caro, CAR], 


dear, &c. (1). 


No Adjectives end in U, either in the fingu- 
lar or plural Number. 


Sect. III. Of the Degrees of Compariſon. 


J. HE CourARATIVE Degree is not ex- | 


preſſed in Italian, by Means of different 
Terminations, as in Latin and Engliſh, but 
(as in moſt of the other modern Languages) 


by 


(1) A, * Oh che miſeria & 1' Amoroſo ſtato. ? Buox. 


© Ella è mia per I Amoroſa ſtuzia,” Bocc. &c. 


(1) As, 
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by the Aſſiſtance of other Parts of Speech 


1. By Migliore or Meglio, better; Peggiore 
or Peggio, worle ; Maggiore, greater; Minore, 


leſs (1); and, - 


2. By Più, more; Meno, leſs. All prece- 
ded by Di, Che, (in this Senſe, han); Del, 
Dello, Della, Dei, Degli, Delle, than the ; 
either expreſſed or underſtood (2). 

5 II. The 


** — kt 


(1) As, “ Io non potrei trattare per la ſalute Dei miei 
fatrelli con Maggiore affezion d' Animo, ne con Mzghor 
modo di quello, che io ho fatto.” Casa. Forſe queſt” 
altra notte fara piu freſco e dormirai Megho.” Bocce. & L' 
angeliche parole ſuonano in parte, ov' e chi Meglio inten- 
de.“ PETR. E temo no ! ſecondo error ſia Peggio.“ 
PETR. Egli era il Megliore uomo, che forſe mai naſceſſe.“ 
Boo. E però non rende debita reverenza alli Maggi- 
ori, ne caritativa benevolenza a” pari, ne debita man ſuetu- 
dine alli Minori,“ &xc. 

(2) As, Piz, veloce al ſuo mal, che ſtrale, o vento.“ 
CASA Ring. Pi freſca e Piu vezzoſa di matutina roſa, 
e Pi molle, e Pia candida del cigno.“ 

| SGuarini Pas TOR Fipo. 

(2) As, © Una donna Piz bella, aſſai, che ' ſole, e Pia 

lucente —.” La rividi Pia bella, e Meno altera.“ &c. 


PETRARCA. 
In ͤ che maniera, e con Mene impedimento a Dio fi po- 
teſſe ſervire.“ „ | «© Men 
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. The Superlative is marked general 
ly by ſome Terminations, as in Englith and 
Latin; and theſe Terminations change accord- 
ing to the Gender and Number; as, 1SSIMO, 15- 
SIMA, 1SSIMT, ISSIME (1). 


Chap. 


& Men valoroſo.” * Men dotto.” © Men bella,“ &c. 

Note, There are ſome Adverbs which are made Uſe of 
to heighten the Compariſon ; they are, Ass41, Morro, 
VIA; as, Afar piu, much more; Molto mens, Via piu, Via 
ms &c. 

(1) As, Lo Preſto Giovanni Nobiliqſimo 81576 Indi- 
ano mandoò ricca, e nobile Ambaſceria al nobile Imper- 
adore Frederigo.“ NoveLLE AxTiCus. 

Che femina Sia bevitrice, è coſa vizioſſima.“ 

AMMAESTRAMENTI AN TICHI. 

e Ed era di coſtumi Amabiliſſimi.“ Trattato delle Secrete 
coſe delle Donne. 

e TJTerribiliſſim' Ombre, ferociſſime belve.“ 

BU ONARROTI, &c. 

There are alſo ſome Words to expreſs the Superlative; 
which are Or TIMO, Pzss1mo, Massino, (from the Latin, 
Optimus, Pelſimus, Maximus); © Le volte piene d' Oltimi 
vini ;” eſſendo ſtato un Peſimo uomo in vita, in morte è re- 
putato per ſanto.“ Bocc. 

« I vermi, che, avvegnacche ſieno coſe piccole, ſono 
Maſſime, ſe ſi conſidera con quanta ſapienza fien go- 
vernate.“ Es rOS IZ ION E di Salmi, &c. 

The Superlative is expreſſed ſometimes by repeating 
twice the Adjective; as, Egli è buono buono;“ “ la via 
è lunga lunga, &c. 
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Chap. VI. Of the PRONO UN. 
Yoſt. 4.- Of tha different Claſſes of PRONOUNS. 
P RONOUNS are divided into, 


I. Primitive, commonly called Perſonal ; as 
1 I; Tu, thou; Egli, he, &c. | 


II. Demoniſtrative ; as, Quelto, this; 9 
that, &c. 


III. Relative; as, il Quale, Che, which, or 
Who; I, Lo, La, it or that, &c. 


IV. Interrogative; as, Chi, Che, Quale, which? 


V. Poſſeſſive; as, my My; Tus, thy ; oy 


his. 0; 


VI. 3 as, Se, or Si, one's ſelf, or 
himſelf, &c. 


There is another Sort of Pronouns or Vice. 
' pronouns, ſo called becauſe they are uſed in the 
Place of Pronouns ; they are twelve in all; 


that 
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that is, Il, Lo, La, Gli, Li, Le, Ne, Mi, Ti, 
9, ch VS Te) 


They are divided into Variable and Invari- 
able. 


The variable are, Mi, Ti, Si, Ci, Vi; the 


other ſeven are 1nvariable. 


Sect. 


(1) The Vice-pronouns have received different Names 
from various Authors: Some call them Paiticles, others 
Vice-pronouns. Buowwmarteri and VARCEHI call them 
Afi and Meazi Aſiſſ, that is Affixes or Particles united 
to the End of Words. They ſometimes precede Verbs, 
and ſometimes are (all except II) elegantly joined to the 
End of them; as, lo Chiamo, Chiamal/o; La Amava, 
Amavala; Gli Aveva, Avevagh; Li Percoſſe, Percoſſelz; 
Le Amava, Amavale; Ne Ha Moſtrato, Hanne Moſtrato ; 
Mi Ti Vegho Scuſare, Vomiti Scuſare; Ti Prego, Pre- 
gott; Si Ama, Amaſt; Ci Crede, Credeci; Vi Veggo, 
Veggobt, &c. When they precede Verbs, we ſhall call 
them Vice-pronouns; when joined to their End, Affixes. 
Note, that theſe Particles are indifferently ufed ſometimes 
as Articles, Adverbs, Prepoſitions, and others as Exple- 
tives. When joined to the End of Verbs, if thele are 
accented on thc laſt Letter, they looſe their Accent and 
double the Conſonant of the Particle; as, Mi Porto, Por- 
tomm, &c. As ſor the Caſes when they are Vice-pro- 
nouns or Affixes, the Verb, and particularly the Senſe 
(the beſt Maſter of all) will indicate if they are of the 


Dative or Accuſative. | 
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Sect. II. Example of the Vice-pronouns 
which are invariable. 


L, for Lui, him; as, Il Chiamava, or Chia- 


mavalo, i. e. Chiamava Lui, &c. 


Lo, for Lui, him; 4% Amava e 0 Stimava 
Teneramente Per Le Sue Virtà E Dolci Ma- 
niere, i. e. amava e Stimava lui, &c. 


La, for Lei or Efla, her; i Preſero Per 


forza; la Vidi Jeri; Formol/a La Natura Per 


Eſempio, i. e. formò lei or eſſa, &c. 


Gli, for Loro or Eſſi, them; gli Eſortò Ad 
Eſſer Oneſti, E gli Convinſe Col Froprio Eſem- 
pio, i. e. eſortd loro, &c. 


Gli, for a lui, to him; gli Diede Un Libro 
Dove Erano I Dieci, Comandamenti, 1. e. diede 
a vhs &c. 


, for a lui, Ii Convenne Venir In 
W E. Moſtrarl Eſfer Innocente, i. e. con- 
venne a lui, &c. 


Le, for loro or eſſe, them; le Conduſſe Al 


Ballo E. le Prego Dt Voler Ballare, 1. E. conduſſe 


loro, &c. 


Le, for a lei, to her; le Parla E Poi Le Do- 
manda ; Non e Difpiacque, Ma sz ſe ne riſe, i. e. 
non diſpiacque a lei, &c. 

Ne, 


4 


Ne, for noi or a noi, us, or tu us; Tu ze 
Affligeſti jeri; ze Hai Moſtrato II Noſtro Er- 
rore, i. e. hat moſtrato a nor, &c. (1). 


Sect. III. Of the VICE-PRONOUNS 
which are variable. 


I, for me, me; i Preſe Per La Mano 
Dicendome Niuna Coſa Eſſer Pit Bia- 
fimevole Che Il Dire Bugie, 1. e. preſe me, &c. 


Mi, for a me, to me; Mi Pago Con Belle 
Parolette E mi Diede Avviſi Degni Di Memo- 


ria, i. e. pagò a me, &c. 


Ti, for te, you; 11 Prego Di Non Ricuſar- 
mi Queſto Favore; 11 Sono Obligato Infin- 
itamente, i. e. prego te, &c. 


Ti, for a te, to you; i Dard Dieci Scudi Se 


In 1 Mefi Iinpari Queſta Nobil Favella, 
i. e. darò a te, &c. | Si, 


(1) Ne, very often relates to inanimate Things, ſigniſy- 
ing, fit, anſwering to the French Particle En; as, Ve Ne 
do la meta; Ne voglio un poco, &c. when it 1s accented 
ligniſies, neither, or nor; as, Ne Pun, N? Paltro, c. 
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Si, for ſe, him or herſelf; / Vede Avanti 
Due Belliſſime Donne, i. e. vede avanti ſe, &c. 


Si, for a ſe, to — —; % Fece Chiamar Il 
Suo Figlio E Parlogli Del Divino Amore, 1. e. 
fece chiamare a le, &c. 


Ci, for noi, us; Tu ci Hai Oggi Molto Di- 
lettato Facendoci Ammirare La Fina Eloquenza, 
1. e. tu hai dilettato noi, &c. 


Ci, for a noi, to us; Dateci Da Manciare, E 
Portateci Del Bunvino, 1. E. Gate 4 noi, portate 
"a 01, SEC. 


„for voi, you; Signor 2 Veggio E. Pla- 
00 ® Sdegnato vi Prego Di Sculare II Mio 
Ardire, 1. e. veggio vol, &c. | 


Vi, for a voi, to you; vi Fard Manifeſto II 
Mio Penſiero; vi Pagherd Tutto _ Che vi 
Debbo, 1. e. Fard a voi, e. 


Mi, changed into ME; ne Lo Dice Speſſo Per 


La Suk Bonta ; me La Renderd Amica. 


Ti, into TE; fe Ne Prego, E ten Prega Per 
Me Queſto Mio Pianto. 
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ih, f Si, into sg; ſe Ne Parti Tutto Diſconſolato ; 
£11108 ſe Le Ripreſe In Proceſſo Di Tempo. 


4000 Ci, into cx; Le Voſtre Virtù celo Aﬀermano ; 
1 Moſtratece- Lo. | 1 
. 5 | 4 
1 Vi, into ve; Furono Nel Mondo Coſtumi 
Wk. Laudevoli E Rare Virtù, Ma Pochi ve Ne Sono 
Wl © - Rimaſi, &c. (1). | 
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Sect. IV. Declenſions of the Pronouns. 


it! 1. 4 4.1012). <* [a [me- da 
\1488 P. Noi di a noi da 
| | 7. 
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(1) Theſe Particles or Affixes change their I into an E 
whenever they precede Words of one ſyllable that begin 
with theſe Letters; L, N, Gli; ſo as it would be both 
wrong, and diſagreeable to the Ear to ſay, mi ne, ti lo, 
fe ne, ci lo, vi gli; ſo it will he elegant and pleaſing to ſay 
and write, me ne pento, te lo do, ſe ne va, ce lo dona, ve 
gh Mandero, &c. . h 

* The Pronouns in the Accuſative Caſe are to be 
Joined, with the Genitive, Dative, and Ablative, as, 
di me, a me, da me, &c. | 

(2), Io, Tu, Egli, with their Feminine and Plural, are | 
always declined with the three Prepoſitions, Di, A, Da; 
as alſo thoſe that have not the Definite Article Os 
them 


— 
O 

I 

wad 


2. „ Tu- JC da 
P. Voi di ja jvoi da 
3. 8. Feli i ee da 
P. | Eglino di [a loro da 

F. S. Ella, eſſa di a lei da 
P. | Elleno, efſe | di [a loro ( da 
M. S.] Queſto (1). | di ja [queſto da 
P. Queſtt d1 a tiqueſti da 
F. S.] Queſta | di ja [queſta da 
of ueſte d1 a [|queſte jda 
M. S. Coſtur (2). di | a coſtui da 
P. | Coſtoro | di ſa |coſtoro jda 
F. S. Coſtet (2). | dt a ſcoſtei Jda 
M. S.] Colui (2). di [a jcolm [da 

| F. 


£ 1 — — a: 


* 


them in the above Deslenſions. Examples. Jo non 
intendo di riſparmiar le mie forze.“ BO So. “Di me 
non parlo.” A me non lice qui trattenermi.“ Me ferite 
Io vi perdono.” © E dame che fi vuol?” &c. METAs- 
TAsIo, To expreſs with me, with you; we ſay, con me 
or meco; con te or teco, &c. 

(1) Queſto, this, with its Feminine and Plural, are 
uſed to ſhow ſome Perſon or Thing near to the Perſon 
who ſpeaks; as, © queſto garzoncello s incomincio a dimeſti- 
care con queſto Federico.” Bocc. Queſti, is very often 
elegantly uſed in the Singular, only for Men, without ex- 
preſſing Jomo; as, © Queſts è il mio Signore,“ &c, Bocc, 
Quegli & Coteſti have the ſame Privilege, & the lame Rules. 
(2) Coſtui, this Man; Coſtei, this Woman; Colui, that 
Man, and Colei, that Woman; with their Plural, are 
only uſed ſor human Beings. _ (1) Co- 


Colei FFT 
Coloro di ja ſ coloro [da 
. | Coteſto (1). | d1 Ja ſcoteſto da 
quello | da 
queili da 
quella da 


quelle j da 


fe 
Ma 
— 
— 
— 
= 
2 © © @M 


| 


Che, chi (3) di Ja jche da 
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(1) Coteſto, and its Feminine coteſta, and their Plural 
are uſed to point out Perſons or Things not near the Per- 
ſon who ſpeaks, but at a Diſtance. Suppoſe then I write 
a Letter to a Friend at Rome, if I mention Things that 
are in the Place where I am, I muſt write Queſta Citta, 
or Queſti Uoumini, &c. if at Rome, Coteſta Città, Coteſti 
Uomini, &c. Note, that many Foreigners, and even the 
Italians themſelves, frequently err in the Uſe of theſe 

Pronouns. | | 
(22) Quello ſignifies that, and is uſed to point out Perſon 
or Thing alſo at a certain Diſtance from the Speaker; we 
uſe very often Quel for Quello; Quegli and Quei, or 
ue', for Quelli; and ſometimes Quellino and Queglino, 
as from Egli Eglino, when they have a Reference to 
human Beings. Quellino fi deſtaro, &c, 

(3) Che, who or which; Chi, he who; are common to 
both Genders and Numbers, and are uſed very often (as 
alſo the other relative Pronouns) as Interrogative, they are 
diſtinguiſhed by the Tone of the Voice. *© Potranno 
conoſeer quello, che fa da fuggire, e che ſia Similmente 
da Scguitare,” © Che Uomo è coftui? “ &c, Bocce. 
(4) Cui, 


= 
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= 
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ROE MORNOARo 
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, 
L 


11 Quale 


1 Quali 


la Quale 
le (Quali 


il Mio (2). 


1 Miel 
la Mia 
le Mie 
1] Suo 
1 Suoi 
la Sua 


le Sue 


11 Noſtro 


1 Noſtri 
la Noſtra 
le Noſtre 
11 Voſtro 
1 Voſtr1 
la Voltra 


TH 


( 


dei 


* 
di 


del 
dei 
della 
delle 
| 
del 
dei 
della 
delle 
del 
dei 
della 
delle 
del 


della 
delle 
del 
dei 
della 


al 
at 
alia 
alle 
al 
al 
alla 
alle 
al 


al 


alla 
alle 
al 
al 
alla 


„ | Bp 

i quale 
i quali 
la quale 


le quali 


il mio 

1 miei 

la mia 

le mie 

il ſuo 

1 ſuoi 

la ſua 
le ſue 

l noſtro 

1 noſtri 

la noſtra 

le noſtre 

1] voſtro 

1 voſtri 

la voſtra 


da 


dal 
dai 
dalla 
. | 
dal 
dal 
dalla 
dalle 
dal 
dai 
dalla 
dalle 
dal 
dai | 
dalla 
dalle 
dal 
aat - 
dalla 


— 


(1) Cui, of which or of whom; has no Nominative : 


It admits very 


often a Definite Article before it, altho' 


not its own ; as, © Gli Cui Coſtumi, ed il Cui valore fon 


degni di qualunque gran Donna,” 


Bocc. 


Il quale, and 


its Plural and Feminine loſe their Definite Article when 
Interrogative. 


(2) The Poſſeſſive Pronouns 


generally admit a Definite 


Article. Il mw Libro, my Book; la mia Sorella, my 
Siſter, &c. 


(1) Loro, 


. 
P.] le Voſtre | delle | alle] le voſtre | dalle 
S. | 11 Loro (1). del al fil loro dal 


7 8 | | 
| — (2). |di Ja ſe [da 
3 8 
S. | Ciaſchedu- di \. 
no (3). 1 ö | | ls 
S. Ogn' uno | di | ad | (4): 
Eo Chap. 


tn. aA * 6 kt I 


(1) Loro, their; is of al] Gender and Number. II 
loro Studio; la loro caſa; i loro fratelli; le loro Sorelle &c. 
(2) Se, one's ſelf, hath no Nominative, and is of all Gen- 
der and Number. Di ſe, naſcendo, a Roma non fe gra- 
Zia.” PETR. © Percioche egli era si fuori di ſe, che delle 
tue parole non udiva nulla.” Orſi, lupi, leoni, aquile, 
e Serpi ad una gran marmorea colonna fanno noja Sovente, 
e a ſe danno, &c. PETR. It is frequently uſed before the 
Particle Ne, which correſponds (as we ſaid before) to the 
French En; as, fe ne avvidde, ſe n' andarano, he or ſhe 
perceived it, they went away, French, s' en Apergus,s' en 
allerent, &c. | | | 
(3) Ciaſcheduno, every one makes Ciaſcheduna in the 
Feminine, © Convenevol cola e —, che Ciaſcheduna coſa, 
la quale I uomo fa, dallo Ammirabile, e Santo Nome di 
colui, il quale di tutte fu fattore, le dea Principio.” &c. 
(4) There are a great many more Pronouns of this Claſs; 
as, Niuno, Niuna, Veruno, Nelluno, no one; Talun', 
ſuch a one; Ogni, any; Altro, Altra, other; Qual- 
fvoglia, whatever; Qualche, ſome; Tutto, Tutta, Tutti, 
Tutte, every, &c. | 
Ogni Aator Suppone, 
Che della Sua ferita 
Sia la belta cagione ; 
Ma la baltà non e.“ Mrs TASTIO, &c. 
| (1) Perſonal 


„ 
Chap. VII. Of the VE R B. 


Sect. I. Of the different Species of VERBS. 
"TUHERE are two Sorts of Verbs: 


I. Perſonal; as, Sono, I am ; Sei, thou art; 
Amo, I love; Ami, thou loveſt; &c. (1). 


II. Imperſonal; as, Piove, it rains; Tuona, 
it thunders; &c. (2). 


The Perſonal may be ſubdivided into, 
1. Sub- 


* pad 1 ** —_—— _— 
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(1) Perſonal are thoſe Verbs that are conjugated with 
the three Perſons; as,“ Io Son Padre e nol Sarei, fe Laſciaſſi 
a' figli miei un eſempio di vilta.” Tu Sai che amante 
Jo Sono, To Sai la forte mia. Ah, Cnr pieta Deſia, non 
Può Negar pieta.“ ME TAS TASIO 


&« CH S' Arma di virtù, vince ogn' aiteto,” &. 
| on GUaARINI Paſtor Fido. 


(2) Theſe imperſonal Verbs are fo called becauſe they 
want the firſt and ſecond Perſons. Mr. Harris, and Sanc- 
tius in his Minerva, reject imperſonal Verbs; for every 
Verb muſt have a Reference to ſome Noun; except when 
in the Infinitive Mood, and then it might be called, 
very juſtly, imperſonal, * So {pira, e ſuda all' opera Vul- 


cano, 


„ 


1. Subſtantive; as, Eſſere, to be (1). 
2. Active; Amare, to love; Battere, to beat, 


3. Paſſive; Sono Amato, I am loved ; Sono 
Battuto, Lam beaten; &c. 

4. Neuter; Caminare, to walk; Dormire, to 
ſleep; &c. 

5. Tranſitive; Caſtigare, to chaſtiſe; Offrire, 
to offer, &c. 

6. Intranſitive; Stare, to ſtand ; Uſcire, to 
go out; &c. 


The Imperſonal into, 


1. Natural; as, Nevicare, to ſnow; Tuo⸗ 
nare, to thunder, &c. 

2. Accidental; as, Si Ama, they love; S1 
Dice, they ſay, &c. (2). Verbs 


——_— 


cano, pet rinfreſcar 1 aſpre factte a Gove, il qual or Tu- 
ona or Nevica, ed or Piove?? &. PET R. 

If a Poet was to make Jupiter ſay, © Io tuono ſu gr 
impj,“ or ſuch like Expreſſion, then the Imperſonal would 
become a perlonal Verb. 

(1) This Verb, To BE, is the Root and Baſis of all 
other Verbs, 8 it expreſſes the Exiſtence of Things. 
It is called by the Greeks Pn ua vragxTizo, Verb of Exiſt- 
ence. © —— ne ti ſovvienne chi ver tu, chi Son? Io?” 
Uomo Sono, e mi pregio d' Effer” Umano,” © Un alma 
e © teafto a ſe ſteſſa,“ &c. 

Any perſonal Verb may become imperſonal, by 
—_ the Particle S1 (which anſwers to the French Ox) 
before the third Perſon Singular; as, Si Ama, Si Crede; &c. 
(2) Im- 


„ 


Verbs are likewiſe divided into, 


1. Simple; as, Cantare, to ſing; Fare, to 


2. Compound; Ricantare, to ſing again; 
Disfare, to undo; &c. | 


*: Regular ; Amare, Credere, Sentire ; to 


love, to believe, to hear; &c. (1). 

4. Irregular; Stare, Sapere, Finire; to ſtand, 
to know, to finiſh, &c. (2). 
5. Auxiliary; Avere, to have; Eſſere, to be 
(3). 8 | 
Sect. 


— 


RY 


(1) © Impoſſibile è, che l' uomo Ami Iddio con pit 
cura che debbia, imperocchè nol potrebbe tanto Amare, 
che anche pit nol doveſſe Amare,” Non Errar' cogli 
Sciocchi, O Credere a lor modo,” PETR. 


« E come per Sentir' pi dilettanza, bene Operando l“ 
uom di giorno in in giorno S' Accorge, che la ſua virtute 
Avanza, | DaANTE. 


(2) Thoſe Verbs which deviate in their Conjugations 
from the following Table of Terminations of Verbs are 
called irregular. The ſirſt and the third Conjugations 
have very few irregular Verbs; but the ſecond has a great 
Number of them. 


(3) Avere and Eſſere are the only Auxiliar or helping 


Verbs that we have in Italian. The Spaniſh Language 
has four of them, Have'r, Tener, Ser, and Star. 


— 
= 
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Sect. II. Of the Conjugation of the 


Infinitives. 


Participles. 


Gerunds. 


— 


Indicative 
Preſent. 


Imperfect. 


Perſect Def 


| 


[ 


1 


eſſere, to be 


| 


| ſono ſtato, &c. 


J 


ſtato (1), been 


eſſendo, being 
85 F. 

ſono ſiamo 

ſel ſiete 

E {ono 

| . l 
ero, a(2/eravamo 
eri eravate 

era erano 


1 


N 
avendo, having 


Auxiliary Verbs. 


avere, to have 


—_y 


avuto, had 


2 SITES 


—— 


72 


- 
— 


3 
ho abbiamo 
hai avete 
ha hanno 


avevo avevamo 
avevi avevate 
aveva avevano 


* FY * —_ 


— 


ho avuto, &c. 
Peter. 


8 


— 


(1) Stato is not the Participle of Efſere, for it hath none, 
but of the irregular Verb Stare, to ſtand; it is declinable 
and makes Stato for the Maſculine, Stata for the Femi- 
nine in the Singular, and Stati, State, in the Plural. 

(2) The Termination in O in the firſt Perſon of the Im- 
perfect Indicative of all Verbs is thought vulgar, ſo the 
beſt Writers terminate it in A; as, Amava, Credeva, &c. 


Eramo, Erate, are entirely vulgar, ſo it is better to write 
Eravamo, Eravate, Amavanc Amavate, &c. 


(i) The 


Peterperfect 
Indefinite. 


Preterpluper 


— 


Future. 


——— 


Imperative 
Preſent. 


Future. 


Optative and 
Subjun.Pref. 


— * 


1. Imperfect. 


2. Imperfect. 


TT.) 


fui, fummo 
foſti foſte 
fü foro 
| n 

ero ſtato, &c. 
ſard ſaremo 
ſarai farete 

ſara ſaranno 
| — fſiamo 
ii ſiate 
| {1a ſiano 


ſarai, &c. 


CG 


„ 

| fila fiano 

foſſi Fan 
foſſi foſte 

| foſſe foſſero 

ſarei ſaremmo 

ſareſti ſareſte 


| ſarebbe ſarebbero 


E 


L 


ebbi aveinmo 
aveſti aveſte 
ebbe ebbero 
avevo avuto, &c 
| avro avremo 
avrai avrete 
avra avranno 
— bam 
abbi abbiate 
abbia abbiano 


——_— 


avrali, &c. 


abbia 
Abbia 


| abbia 


__4 


abbiamo 


abbiate 
abbiano 


aveſſi 


aveſſi 


— — — — 


aveſſimo 


aveſte 
aveſſe aveſſero 


—_— 


| — — 
avVrel aVremmo 


avreſti 
| avrebbeavrebbero 


avreſte 


Per- 
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„„ | 
Perfect. ſia ſtato, &c. | abbiaavuto, &c 


hn — 


x. Pluperf. ] foſſi ſtato, &c. | aveſſi avuto, &c 


2. Pluperf. | farei ſtato, &c. | avrei avuto, &c 


— 


— 


— 


Future. 


ꝗ—ͤ >. 


| ſaro ſtato, &c. | avrdavuto, &c. (1) 


sed. III. Conjugation a Souls Verbs. 


HE Infinitive Moods are the Roots of 

all Verbs; they have three different Ter- 
minations in Italian which conſtitute the three 
Conjugations; the firſt terminates in Are; the 
ſecond in Ere; and the third in Ire (2) 


Infin- 


8 N — — _ 
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( i) The Verb Eſſere is never uſed inſtead of Avere ; but 
Ave:eis uſed ſometimes inſtead of Eſſere; as, Qui non ha 
altro da dire. Non ha ancor lungo tempo,” &c. Bocc. 
The French uſe Avoir inſtead of etre very often, the Eng- 
liſh do not. | 


(2) Some Grammarians, by diſtinguiſhing Ere long 
from Ere ſhort as in Latin, reckon four ConJugations. 


„3 


Infinitives. Am- are, to love Cred-exe, to believe Sent - ire, to hear 
Participles. ato, lov'd uto, believed ito, beard. 
Gerunds. ando, Ng endo, believing endo, hearing 
8. P. | 8. P. S. P. 
ITT" - © iamo - © iamo = 0 -iamo 
Pr FR . ' . - . 
3 as ate i ete 1 ite 
phe a ano e ono e ono 
| - avo, a avamo - evo cvamo - ivo ivamo 
Imperfect. avi avate evi evate iv1 ivate 
ava ayano eva evano iva ivano 
Perfect Def. jho amato, &c. ho Creduto, &c. ho Sentito, &c. 
[- ai ammo ei emmo - i immo 
Perfect Indefi- - 1 = o 
ns aſti aſte eſti eſte | iſti iſte 
nite \ * * . 
oO arono E erono 1 irono 
Pret. Pluperf. avevo amato, &c.|AvevoCreduto,&c.|Avevo Sentito, &c. 
- er - erema |- er6 - eremo _ |- irò iremo 
Future. eral erete eral  erete iral irete 
era eranno era - eranno ira iranno 
pe —— — iamo — — — iamo — — iamo 
Imperative Pre- , ; g 
yy 55 1 a ate 1 ete 1 ite 
5 1 ino a ano a ano 
Future. Amerai, &c. Crederai, &c. Sentirai, &c. 


Optative Pre- 


ſent. (1) 


— 


— — 


-1 iamo 
| i iate 
I ino 


- 2 - 1amo 
a ete 
a ano 


- A - 1amo 
a late 
a ano 
| 1. Imper- 


(1) The Signs of this Mood are Che, that; Quando, 
when; Purche, provided, &c. 


(1) This 
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Perfect. 


1 
eſſi 


eſſi 
eſſe 


aſſimo - 
aſte 
aſlero 


aſſi 
aſſi 


aſle 


1. Imperfect. 
(1) 


— AEDOE te 


eſte 
eſſere 


—— 


- eflimo 


iſſimo 
iſte 
iflero 


- 1M 
iff 
iſſe 


= 


- erei - eremmo - 
ereſti ereſte 
erebbe erebbero 


2. Imperfect. 
(2) 


erei 


ereſti ereſte 


erebbe erebbero 


eremmo 


= irel - iremmo 
ireſti ireſte 
irebbe irebbero 


Abbia Amato, &c. 


— 


Abbia Creduto, &c. 


K 


Abbia Sentito, &c. 


1. Pluperf. Aveſſi Amato, &c. 


Aveſſi Creduto, &c. 


Aveſſi Sentito, &c. | - 


2. Pluperf. Avrei Amato, &c. 


Avrei Creduto, &c. 


Avrei Sentito, &c. 


Future. Ard Amato, &c. 


— I 


Avro Creduto, &c. Avro Sentito, &c. 


—— 


—__ 


(1) This Tenſe may be conſtrued. into Engliſh by uſing 
the Particle could, ſhould, might. 


(2) Would, may be the proper Particle to uſe in Eng- 


liſh, in tranſlating this Tenſe, 


„ 
Sect. IV. A general View of the Ter- 
minations of VERBS, 


In all their Moops and {imple TENS Es. 


1 


2 | am- | 1. are. E ando . & ato 
S cred- ere. 5 endo g uto 
5 | ſent- | 3. ire. © ende] & ito | 
| Perſons Io Tu Egli I Noi Voi Eglino 
"Lac: ' a — - g ————— > — ä ̃ ͤv— 
I. o. 7 | a amo ate ano 
Preſent 2. o. 7 c iamo | cte ono 
3. o. 7 e | iamo ite ono 
. 6 UI ava | avamo |} avate aVan 
v. | Preterite e So | eva evamo evate eee 
1 eb 720 
5 | Imperfe& | ** £7 2 ; - | . 
3 4: Jo 100. {UI iva | wvamo vate ivangs 
3 | — „ 
* | Preterite | x. ai. | afti | 5 | ammo aſte arone 
Perfect 2. ei. eſti 2 emmo | eſte erono 
Indefinite | 3. ii or j. iſti ? immo iſte irono 
1. erd. erai | ca eremio erete eranno 
Future 2. erd. erai | era eremo crete erauns 
| 3. irò. irai ira iremo irete iranne 
2 A a i iamo | ate ino 
8. | 2. i | a | iamo ete ano 
5 Jo i a 1amo ite ano 
| | 1. i. 7 | ? | Jamo iate ino 
I Preſent 2. 4. 4 a iamo | iate ano 
2 | : ; 
3 3. a. 4 a iamo iate ano 
: 11 
— } 
= - I. afſi. aſh aſſe aſſimo | aſte aſſers 
© g 2. Cffi. i eſſe efſimo eſte eſjero 
> | Imperfect i LW. * = . 
-D 3. i. 1 | ife | Yimo iſte ifjero 
5 3 a 
. | * 
© 1 1. erei. | ereſti | erebbe | eremmo | ereſte erebbers 
3 0 fac 2 erei. ereſti erebbe eremmo | ereſte | erebberg 
| N 3. frei. ireſti | irebbe | iremmo ireſte | irebbero 
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| Avere, we ſhall have that of the Active. 


1 
Sect. V. Conjugation of the PASS ivx 
VERBS. 


Infin, | eſſere amato, to be | eſſere creduto | eſſere Sentito 
| loved tobebeliev'd | to be heard 

{ ſono amato (1). | ſono creduto | ſono Sentito 

| | ſet amato ſet creduto | ſei Sentito, &c, 
Indic. e amato e creduto | èͤ ſentito 

Preſ. ſiamo amati ſiamo creduti | ſiamo ſentiti 

ſiete amati fete creduti | fete ſentiti 

ſono amati ſono creduti | ſono ſentiti 


ä» ͤ— — 


— — — — 


| 


aw 4 4 A— 


EE ——db * — — b — — 


Imper. ero ama to | ero creduto | ero ſentito 

| eri amato eri creduto | eri ſentito 

era amato era creduto | era ſentito 
eravamo w— eravamo — eravamo —— 
eravale — ecravate — feravate — 
erano — erano — | ergo — (2) 


Sect, 


3 ww 


—_ * we” or * 


(1) The Participle Paſſive changes its Termination ac- 
cording to the Gender and Number; as, Singular Maſcu- 


line Amato, Singular Feminine Amate, Plural Maſculine 


Amati, Plural Feminine Amate, &c. 

(2) It is uſeleſs to conjugate at Length any Paſſive Verb, 
becauſe, by placing any Participle before all the Moods 
and Tenſes of Eſſere, we ſhall have the Conjugation of any 
Paſſive Verb; as by placing it before all the Tenſes of 


(i) Ire 


FRY 


Seq. VI. Conjugation of the Irregular 
Verbs of the firſt Conjugation. 


TF\HERE are but four irregular Verbs in 
the firſt Conjugation, Andare, to go; 
Fare, to do; Dare, to give; Stare, to ſtand. 


Infinitives. Andare, to go Stare, to ſtand, 
Gerunds. andando, going | ſtando, ſtanding 
Participles. andato, gone ſtato, been 
| 8. 3 N 8. « TP. 
Indicative v0 (1) - andiamo | ſto ſtiamo 
Preſent. vai andate ſtai ſtate 
| v vanno {ta ſtanno 
| | andavo andavamo | ftavo ſtavamo 
Imperfect. andavi andavate ſtavi ſtavate 
| | andava andavano | ſtava ſtavano 


M Perf. 


(1) Ire and Gire, defective Verbs of the firſt Conju- 


gation, ſignify alſo to go. The Verb Andare is uſed 


ſometimes inſtead of Dovere; as, Queſta cola non va 
fatta cosi; la cauſa non va del pari, &c. When An- 
dare and Stare are compound, as, Riandare, Traſan- 


| dare, Sovraſtare, Accoſtare, &c. they become re-gular. 


2 2 
Ge — — n½2:2 . 


— — — — 


Perf. Dell. 


Perfect FEY 


nite, 


Pluperfett. 


Future. 


Subjunc. Opt. 


— * 


1. Imperfect. 


2. Imperfect. 


8 


1. Pluperfect. 


Future 


EET 


| 


— 


| —— 


7 Pluperfedl. ſarei andato, &c. 


CIS 


ſaro andato, &c. 


{ono andato, &c. ſono ſtato, &c. 
andat andammo | Rett1 ſtemmo 
andaſti andaſte ſteſti {teſte 
ando andarono | ſtette ſtettero 
ero andato, &c, ero ſtato, &c. 
anderd anderemo | ftard ſtaremo 
anderai anderete ſtarai ſtarete 
andera anderanno | ftara ſtaranno 

| andiamo | —— {tiamo 
va andate ſta ſtate 
vada vadano | ſtia ſtiano 

, vada andiamo | ſha ſtiamo 
vada andiate | ſha ſtiate 
vada vadino ſtia ſtiano 

andaſſi andaſſimo ſte ſſi ſteſſimo 
andaſſi andaſte ſte ſſi ſteſte 
andalle andaſſero | ſtefile ſteſſero 
anderei anderemmo | ſtarei ſtaremmo 
andereſti andereſte | ſtareſti ſtareſte 
ande rebbe anderebbero | ſtarebbe ſtarebbero 

\ 2 
ſia andato, &c, | fia ſtato, &c. 
fo ſſi andato foſſi Rato, &c. 

fares  fRtato, &c. 


ſard ſtato, &c. 


= 


Inkn- 


E 


Infinitives | Dare, to give fare, to do (2) 
Participles dato, given fatto. made 
3 5 8 
Gerunds dando, giving facendo, making 
8. | P. . P. 
Indicative do diamo fo facciamo 
Preſent dai date fai fate 
da danno fa fanno 
davo davamo | facevo facevamo 
Imperie&t davi davate facevi facevate 
| dava davano {| faceva facevano 
Perf, Def. ho dato, &c. | ho fatto, &c. 
diedi demmo | fect facemmo 
Perf. Indef. deſti deſte faceſti faceſte 
diede diedero (1) fece fecero 
Pluperfect avevo dato, &c.avevo fatto, &c. 
— — 5 — — 
Future dard daremo | fard faremo 
darai darete farai farete 
darà daranno | fara faranno _ 
Imper- 


(1) The Poets ſay Denno; * Ov' & ' bel ciglio, e I 
una, e l' altra Stella, ch' al corſo del mio viver lume 
Denno! PETRAR. &c. We ſhall give a Collection of 
the moſt neceſſary poetical Licences at the End of this 
ſecond Part. 5 c | 

(2) The Compound of Fare are all irregular; as Dil- 
tare, Confare, &. 
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| diamo — facciamo 
da date fa fate 
dia diano faccia  facciano 


— 


ben og "% 


Imperative 


— * — 
— _ 


Optative. | dia diamo | faccia facciamo 
| 5 diate | faccia facciate 
dia diano faccia facciano 


— — 
— 


1. Impert. | dels - defſimo | faceſſi faceſſimo 
| de ſſi deſſe face ſſi faceſte 
deſſi deſſero | faceſſe faceſſero 


4 
1 — — — — Ry 
A 


faremmo 


darei daremmo farei 
dareſti dareſte | fareſti fareſte 
darebbe darebbero | farebbe farebbero 


4. Imperf. 


Perf. | abbia dato, &c, abbia fatto, &c. 


1. Pluperf. | aveſſi dato, &c, | aveſſi fatto, &c. 


2, Pluperf. avrei dato, &c. | avrei fatto, &c. 


3 — — | 


| 


Future avrd - dato, &c, | avrod fatto, &. 


— 


_—_— 


Sea. VII. Of the Irregular Verbs of 
the Second Conjugation. 


WO Irregular Verbs of the ſecond Conju- 
gation in Ere, ſome of them have the 
ere long; as, Sapere, to know; Volere, to 
will, &c. others ſhort; as, Credere, to believe ; 
Leéggere, to read, &, | 


. 
The Irregularity of the Verbs in Ere long, 
conſiſts chiefly in the Preſent, Perfect Indefinite 
and Future of the Indicative Mood, and alſo in 


the Participle. 


The Number of Verbs that have their ere 


—_—_——— 


long, 1s of about twenty-two; as, 
Infinitivess Preſent. Perf. Indef. | Future. Participles. 
Cadere cado (1) caddi caderò caduto 
Calere — — — 
Capere capo capei capero caputo 
Dovere devo dovei dovro dovuto 
Dolere (2) mi dolgo mi dolſi mi dorrò doluto 
Giacere giaccio giacqui glacero glacciuto 
Godere * godo godei godro goduto 
Avere ho ebbi avro , avuto 
parere pajo parvi parrò parſo 
Piacere piaccio piacqui piacerò placiuto 
Perſuadere perſuado perſuaſi perſuadero | perſuaſo 
Potere poſſo potei potro potuto 
Rimanere rimango rimaſi rimarrò rimaſo 
Sapere ſo | ſeppi ſapro ſaputo 
Sedere * ſedo ſedei ſederò ſeduto 
Solere ſoglio ſolei ſolito 
Tacere taccio tacqui tacerò tacciuto 
Tenere tengo tenni terro | tenuto 
Temere * temo temel temerò temuto 
Valere vaglio valſi varro valuto 
Vedere vedo viddi vedro veduto 
Volere voglio volli | vorrd voluto 
| Verbs 


— 


n_- 


(1) The Signification of theſe twenty-two irregular 


Verbs in Engliſh is regularly as follows; to tall, to con- 
cern (imperſonal), to contain, to owe, to grieve, to lay 
down, to enjoy, to have, to appear, to pleaſe, to perſuade, 
to be able, to remain, to know, to fit, to be wont, to be 
hlent, to hold, to fear, to be worth, to ſee, to will. 
The Compounds of theſe Verbs are alfo irregular, _ 

* Theſe,three Verbs are regular. 

(2) This is a reciprocal or reflective Verb. 
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Verbs that terminate in Ere ſhort are of gre: 
Number, and are allo irregular in the Participle, 


Preſent, Perfect Indefinite, and Future. 


They may be diſtinguiſhed by thirteen differ- 


ent Terminations in the Infinitives; as, 


vincere (1) 
| ridere 
plangere 
{ciogliere* 
trahere * 
ſvellere 
opprimere 
ponere 
riſpondere 
rompere 
correre 
mettere 
vivere 


1. in cere | 
2. — dere 
3. — gere 

4.— gliere 

5.— here 

6. — lere 

7. — mere 

8. — nere 

9.— ndere 
10. — pere 
11. — rere 
12. — tere 
13. n. Vere. 


Infinitivess | 


| Preſent. 
vinco + 
| rido 
piango 
ſciolgo 
traggo 
ſvelgo 
opprimo 
pongo 
| riſpondo 
rompo 
coxre 


metto 


| VIVO 


on ; 


Perfect. 
vinſi FT 
riſi 


pianſi 


ſciolſi 
traſſi 
ſvelfi 
oppreſſi 
poſi 
riipoſi 
ruppl 
corſi 
meſſi 


| vi 


Future. 
vincerò 2 
riderò 
piangerò 
ſcioglierò 
trarrò 
ſvellerd 
opprimerd 
porro 


| riſponderd 


rompero 
correrò 
metterò 


viverò 


| Particip. 


vinto 


. riſo 


pianto 
ſciolto 
tratto 
ſvelto 
oppreſſo 
poſto 
riſpoſto 
rotto 
corſo 
meſſo 


villuto 


Sect. 


— 


(1) The 


7 


— ͤ— __l— 


Tranſlacion of theſe Infinitives in Engliſh, is 


as follows; to conquer, to laugh, to weep, to looſe, to 
bring, to root up, to oppreſs, to put, to anſwer, to break, 


to run, to place or put, to live. 
* Theſe three Verbs are very o 


ften contracted; as, Sci- 


orre, Trarre, Porre, and their Compounds; as, Poſporre, 


Traſporre, &c. 


+ I do not give the Conjugation of theſe Verbs at 


length, becauſe with a little Indu 


may be ealily learned. 


\ 


try and Diligence it 


(1) Aprire 


5 


Seck. VIII. Conjugation of the Irregular Verbs 
of the third Conjugation in Ire. 


HERE are about eight irregular Verbs 

in the third Conjugation ; and their Irre- 

gularity conſiſts either in the Preſent, Perfect 
Indefinite, or in the Participles. 


| | Prefent, | Definite. | Participle. 

Aprire, to open apro (1) apr) (4) | aperto 
Coprire, to cover | copro (1) { coprj (4) | coperto 
Dire, to lay (2) dico diſſi detto 
Morire, to die moro (3) | mor; (5) ] morto 
Salire, to aſcend | ſalgo (3) ] ſalj ſalito 
Udire, to hear odo ud | udito 
Venire, to come vengo venni venuto 
Uſcire, to go out | eſco ule) | uſcito 


There 


_— 


Lemans 


(1) Aprire and Coprire are regular in the Preſent ; 
their Perfect Definite makes, Aprj or Aperſi; Coprj or 
Coperſi, &c. 

(2) Formerly was Dicere, which now is only uſed in 
Poetry; in Proſe, and in common Diſcourſe we utc 
Dire. | | 

(3) Moro or Muojo, Moriamo or Muojamo, Morono 
or Muojono; and Salgo or Saglio, Sagliamo or Salgamo, 
Salgono or Sagliano, &c. 

(4) Aprj or Aperſi; Coprj or Coperſi, &c. 

(5) Morj, and never Morſi, which comes from Mor- 
dere, to bite. | ; 


(1) When 


— 


Ez 

There is another Sort of irregular Verbs in 
the third Conjugation. They are irregular in 
the Preſent, Imperative, and Future of the Op- 
tative. They are diſtinguiſhed by their Ter- 
mination in Iſco; as, Apparire, to appear; Ap- 


pari/co, Comparire, Compariſco; Offrire, to of- 
ter; Offriſco, or Offro, &c. 


They are divided into two Claſſes; 
1. Thoſe that have two Terminations; as, 


Nutrire, to nouriſh ; Nutriſco and Nutro; In- 
ghiottire, to ſwallow; Inghiottiſco and Inghi- 


otto, &c. (1). 


2. Thoſe that have no other Termination 


than that in Iſco; as, Fiorire, to flouriſh ; Fi- 


oriſco; Impallidire, to grow pale; Impali- 
diſco, &c. (1). 


There are ſome Verbs in Iſco that have 
two Terminations in their Infinitives, and con- 
ſequently belong to two Conjugations; as, Co- 
lorire or Colorare, to colour; Impazzire or Im- 
pazzare, to become fool, &c. f 

Sect. 


a 


— 


(1) When we have Occaſion to expreſs any Idea by ſuch 
Verbs, if we cannot make Uſe of thoſe Tenſes that are not in 
| |  Uie 


E ] 
Sea. IX. Of Defective Verbs. 


HERE are in Italian ſome Verbs which 
have not all the Tenſes, Moods, and Per- 


ſons, like other Verbs, and therefore are called 
Defective. 


Gire, to go, has only the following Perſons 
and Tenſes; Gite. Giva or Gla, Givi, Giva or 


Gia, Givamo, Givano or Glano. Giſti, Gl or 


 Gid, Gimmo, Giſte. Giro, Girai, Giremo, 
Girete, Giranno. Giſſi, Giſſe, Giſſimo, Giſte, 
Giſſero. Girei, Gireſti, Girebbe, Giremmo, 
Gireſte, Girebbero. Participle, Gito, (1). 


Ire. 


4 
6 — — _ — — — 0 


Uſe, we have a Recourſe to other Verbs of another Con- 
jugation that have the ſame Signification, or to a Para- 
phraſe; as, 
Inghioitire or Ingoiare, to ſwallow. 
Gioire, or Rallegrarſi, to be glad. 
Avvilire, or Abbaſſare, or 3 to diſpiſe, Rc. 
By a Paraphraſe; as, 


Ambire, or — 4 Ambizione, or Eſſere Ambizioſo, to | 


have Ambition ,or to be ambitious. 
Addolcire, or Divenir Dolce, to become ſweet. 


Ardire, or Avere, or Sentirſi Ardire, to have Cou- 


rage, &c. 
(1) Gire and Ire are SOON "I poetical. * Tte voi, che 
chiudelte I orribil fer = A BIKE Paſtor Fido. 
(1) Theſe 


9 1 


Ire, togo; Ite, Indicative and Imperative. 
Iva, Ivano. Iremo, Irete. Participle, Ito, which 
is more in Uſe and more elegant than Andato 
from Andare. 


Redire, or Riedire, or Reddire, to return; 
Riede. Redi, Redirono (1). 


Arrogere, to give ſomething to boot; Arroſi. 
Arroto, Participle. Gerund, Arrogendo, The 
Infinitive is much in Uſe (2). 


Olire, to ſcent or ſmell ; Oliva, Olivi, Oli- 
vano, and perhaps no other Word. 


Calere, to care, Cale. Caleva. Calle. é& Ca- 
luto. Calera or Carra. Caleſſe. Calerebbe or 
Carebbe (3). 

Cag- 


—— — — — 


— 9 — 


(1) Theſe Verbs are in Uſe only among Poets and 
amongſt the Ancients. © E dopo l Sogno la paſſione 
impreſſa rimane, e l' altro alla mente non riede.“ DAN B. 
There are more Tenſes than theſe, but being little in Uſe, 
and eaſily to be diſcovered, I did not put them here. 

(2) BUOoMMATTEI ſays that this Verb is not De- 
fective; the Academicians of La Cruſca ſay the contrary. 

(3) This Verb has no other Perſons than the third Sin- 
gular; ſome Grammarians call it imperſonal. © E pien 
di fe, e di zelo ogni mortale gloria, imperio, teſor mette 
in non cale.“ Tasso Geruſalemme. 


(i) Ne 


1 


Caggere, to fall, Caggia. Cagendo. A very 
ancient and poetical Verb. 


Solere, to be wont, Soglio, Suoglio or Suoli, 


Suole, Sogliamo, Solete, Sogliono. Soleva or 
Solea, Solevi, Soleva or Solea, Solevamo, So- 
levate, Solevano or Soleano. Ch' io Soglia, 
tu Suogli or Sogli, egli Soglia, noi Sogliamo, 
voi Sogliate, eſſi Sogliano. 


Licere or Lecere, to be lawful or proper, 
Lice or Lece, Theſe two Verbs have only the 
third Perſons of the Preſent Indicative (1). 


„6 —— — ew — 


Sect. X. Of Reciprocal Verbs. 


ECIPROCAL Verbs are conjugated with 


the Vice-pronouns Mi, Ti, Si, Ci, Vi. 
Infinitive, Pentirſi, to repent. 


Participle. Pentitoſi, Pentitaſi, Pentitiſi, Pen- 
titeſi, repented. 


Ge- 


— — _ _ : _ 


(1) © Ne pid fi brama ne bramar pi lice.“ © Ne mai 
lece aſcoltar chi non ragiona,” PRTR. 
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„„ 
Gerund. Pentendoſi, col Pertirſi, nel Per- 
tirſi, eſſendoſi Pentito. 


Preſent. Io mi pento, tu ti penti, egli ſi 
pente, noi ci pentiamo, voi vi pentite eglino ſi 
pentono. 


Imperfect. Mi pertivo, ti pentivi, ſi pen- 
tiva, ci pentivamo vi pentivate ſi pentivano. 


Perfect Indefinite. Mi pentj, ti pentiſti, ſi 
penti ci pentimmo, vi pentiſte {i pentirono. 


Pefect Definite. Mi ſono pentito, &c. 
Future. Mi pentird, ti pentirai, &c. 


Imperfett. Pentiti tu, pentaſi egli, penti- 
amoci noi, pentitevi vol, Pentanſi eglino. 


pepe Ch' Io mi penta, che tu ti pen- 
ta, &c. | „ 5 


1. Imperfect. Ch io mi pentiſſi, che 1 tu ti 
pentiſſi, &c. 


2. Imperfect. Mi pentirei, ti pentireſti, &c. 
Perfect. Ch 10 mi ſia pentito, &c. 


1. Pluperfect. Ch' io mi foſſi pentito, &c. 
2. Pl 


413 
2. Pluperfect. Mi ſarei pentito, &c. 


Future. Quando mi ſarò pentito, &c. 


We muſt remark, that all Active Verbs may 
become reciprocal, by uſing the Vice-pronouns 
Mi, Ti, &c. as, Amarſi, Crederſi, Sentirſi, &c. 


Preſent. lo, Mi, Amo, Mi Credo, Mi Sen- 


to, &c. See the Collection of Words. 


20M 
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Sect. XI. Of Imperſonal Verbs. 


HE Imperſonal of the firſt Sort, i. e. the 


Natural, which are always Imperſonal, 
are conjugated in all the Tenſes and Moods in 
the third Perſon of the Singular Number; as, 


Preſent Indicative. Piove, Nevica, Tuona, 
Grandina. 


Imperfect. Pioveva, Nevicava, Tuonava, 


- Grandinava. 


Perfect Indefinite. Piovve or Piove, Nevicò, 
Tuonò, Grandinò. 


Perfect 


ire + — 
2 
— — — — 2 — 5 * — — 
= 8 5 2 © 2 — * — 4 * 
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deva. 


1 1 1 


Perfect Definite. e or Ha Nevicato, Pio: 
vuto, &c. 


| 


Future. Piovera, Nevichera, Tuonera. 


The ſecond Sort of Imperſonal, 1. e. thoſe 
3 become Imperſonal by uſing the Particle 
Si; S' Ama, Si Trede, Si Sente, &c. are 
rf in the ſame Manner. 


Preſent Indicative. "0, . Si Canta, Si 
Ride. | 


enter Si Diceva, Si e Si Ri- 


Perfect Indefinite. Si Diſſe, Si Canto, Si 
Riſe. Fn 


Perfect Definite. Si e Detto, S' è Cantato, 
S' è Riſo. 


Future. Si Dirà, Si Canterà, Si Riderà, &c. 


Chap. 


E 
Chap. VIII. Of the PARTICIPLE. 
Sect I. Of the different Species of PARTICIPLES, 
HE Participles are divided inte 


I. Active; as, AMaNTE, loving; Vegnente 
or Venente, coming; RipENTE, laughing; &c. 


(1). 


II. Gerund; as, Amando, loving; Creden- 
do, believing; Sentendo, hearing; &c. (2). 


III. Paſſive; as, Amato, loved; Creduto, 
believed; Sentito, heard; &c. (3). 
. Sect. 


8 2 
_— 
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(1) Oh me beato ſopra gli altri Amanti! l 
La picciola bocca vermiglia, e nel ſuo atto ridente.“ 
They are declinable. | 
(2) © E fol fu dolce Amanda il viver mio.“ Casa. 
The Gerund is an active Participle, but indeclinable; 
which diſtinguiſhes it from the other Participles, There 


are ſome compounded Gerunds; as, I AMARE, con 


AMARE, NELL' AuMaRE. The Gerund is very often uſed 
inſtead of the active declinable Participle. 

(3) © — Li dove ſotto alla gran mole Etnea, non fo ſe 
Fulminato, o fulminante, vibra il fiero gigante contra ! 
nemico ciel fiamme di ſdegno.“ GUARINI. 

This Participle becomes active when joined with the 


auxiliary Verb Avere; as, Ho Amato, Avro Scritto, &c. 
(i) There 


1 
Sect. II. Of the different endings of Pax TI LIS. 
HE Terminations of Participles are very 
various; the principal of thoſe of all the 
three Conjugations are the following: 
In to; as, Amato, loved; Cantato, ſung; &c. (1). 
— nto; as, Dipinto, painted Vinto, won, &c. 
— ndoz as, Cantamo, ſinging; ſedendo, ſiting, &c. 
— nte; as, Eccedente, exceeding ; Cadente, &c. 
— Ito; as, Raccolto, collected; Tolto, taken, &c. 
— rto; as, Sofferio, ſuffered; Aperto, open, &c. 
— ſto; as, Paſto, put; Naſcoſto, hid, &c. 
— tto; as, Letto, read; Addotto, induced, &c. 
— ſo; as, Ucciſo, killed; Sceſo, deſcended, &c. 
— ro, as, Immer/o, immerged; Perſo, loſt, &c. 
— ſlo, as, Riſcoſſo, exacted; Omeſſo, omitted, &c. 
| Chap. 


——_—_—.. 


(1) There are many Participles terminating in ato of 
the firſt Conjugation, which are abridged; as, Carico for 
Caricato, charged; Avezzo for Avezzato, accuſtomed; &c. 


| (1) L 


* 1 
Chap. IX. Of the AD VE RB. 


HERE are four principal Sorts of Ad- 
verbs; . 


1. Primitive; as, Subito, quick; Forte, 
ſtrongly ; Ratto, ſwiftly; &c. (1). 


2. Derivative; as, Fortemente, Subitamente, 
Amabilmente, amiably; &c. (2). 


3. Simple; as, Appreſſo, after; Aſſai, Mol- 
to, much; Meno, leſs; &c. 


4. Com- 
0 | 


(1) © La giovane riſpoſe Subito.“ Bocc: „ E 'I tem- 


po di far tutto è cos! Preſto,” PETER. © Chi va piano, 
va Ratto,”” &c. 


Note, that the primitive Adverbs are uſed very often 
as Adjectives; but they are eafily diſcovered with a little 
Reflection. When they expreſs the Quality of Things 


they are Adjectives; when the Manner of an Action, 
Adverbs. | N 


(2) Many Adverbs are formed from AdjeRives by loſin 8 . 
the laſt Vowel, and adding to their Ends the Word ux x- 


TE; as, Ricco, Riccamente; Do LE, Dolcemente; Dor- 
ro, Doitamente; &c. 


(1) As, 


P 
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4. Compound; poco fa, a little while ago; a 
Mente, by Heart; colagit, down there, &c. (1). 


The inferior Sorts of Adverbs are very nu- 
merous; as, 


The Poſitive; Bene, well; Male, bad; &c. 


The Comparative; Meglio, better; Peggio, 
worſe; &c. 


The Superlative; Ottimamente or Ottimiſſi- 
mamente, Fortiſſimamente, Peſſiſſimamente, &c. 


The Adverbs of Time; Ora, Adeſſo, now; 
Jeri, yeſterday ; &c. 


The Adverbs of Place ; Qui, Quiv1, here, 
Colaſſu, up there; &c. 


See the Collection of Words, Phraſes, &c. 
Chap 
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(1) As, © Poco fa me n' uſcj fuori.“ © Fratel mio, 
com” io giunſi di là, f1 fu uno, il quale pareva, che tutti 
i miei peccati ſapeſſe a mente; &c, Bocce. 


The Italian Language abounds with compound Ad. 


verbs and adverbial e. eee which, when well un- 
ſtood, are very expreſſive and elegant. (1) There 


— — —— — — 
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Chap. X. Of the PREPOSITION. 


HE Prepoſitions may be divided into, 


1. Simple; as, Appreſſo, Vicino, near or by; 
Tra, between; Di, ot, &c. (t). 


2. Compound; Di La, on as Side; 15 
Riſpetto di, on Account of; &c. 1 


3. Separable; Con, with; A or Ad, to; Da, 
from; &c. = 


4. Inſeparable 
De, as, De-merito, Demerit. 
Dis, --- Diſgrazia, Misfortune. 


Em, - Em-pio, impious. In, 


(1). There are many Adverbs which are uſed as Prepo- 
ſitions, and, vice verſa, many Prepoſitions uſed as Ad- 
verbs. They are to bes diſtinguiſhed very eaſily; for (as 
we have already obſerved) the A dee requires always 


a Caſe, either expreſſed or underſtood ; the Adverb does 
not, | 


— — — — — . —— - 
4 —— —— 
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Im, - In. pudico, unchaſte. 
Pof, --- Poſ-porre, to poſtpone. 
Pro, Pro- nome, Pronoun. 
Mif, --- Miſ-fatto, Miſdeed. 


Ra, --- Rav-vivato, recovered. 


Re, Re. ſpirare, to breathe. 


Ri, --- Ri- prendere, to reprehend. 


'Traf, --- Traſ-portare, to tranſport. 


S, --- $-miſurato, unmeaſurable; &c: 


Chap. 


| „„ . 
Chap. XI. Of the CONJUNCTION. 


£ different Species of Conjunctions are 


in great Number; the principal are; 


1. Conjunctive, or joining; as, E, and; An- 
che, Ancora, alſo, &c. 


2. Diſſunctive, or diſjoining; O, Ovvero, or; 
Ne, neither, &c. 


3. Negative, or denying; No, Non, not; 
Anzi, nay, &c. 


4. Declarative, or declaring; Ciog, that is, 
ec. 


5. Concluſive, or concluding; Dunque Adun- 
que, then, &c. 


6. Suſpenſive, or of Suſpenſion; Se, if; 
Purche, provided, &c. 


7 Cauſative, or of Cauſe; Perche, becauſe; 
Per, for, &c. 


8. Excep- 


Wo. 


8. Exceptive, or of Exception ; Eccetto, 
except; Se Non, if not, &c. 


9. Adjunctive, or of Addition; Oltraccid, 
beſide that, c. 


10. Elective, or of Election; Anzi Che No, 


rather than not, &c. 


. Dine or of Diminution; Almeno, 
at leaſt, &c. (1). 


See the Collection of Words, &c. 
| Chap. 


(1) The young Learners are perplexed ſometimes in 
giving a Name to our Particles; for ſome of them, ſome- 
times, wear the Livery of Adverbs, Prepolitions, or Pro- 
nouns; and other Times of Conjunttions. If we only 
refle& on their Office we ſhall avoid all Confuſion, and 
give cach of them their proper Names; as, Comincia- 
rono a dire, che, quello, ch' egli aveva riſpoſto, non 
veniva a dir nulla.” Here, the tirſt Che is a Con- 
junction, becauſe it joins the Verb to the Pronoun, the 
iecond a Pronoun Relative. Again, “ Iddio mi ha fatto 
tanta grazia, che io anzi la mia morte ho veduto alcuno 
de' miei fratelli.” Here Anzi is a Prepoſition, becauſe it 
has a Cafe, 4 Attempatetta era, e anzi Superba, che no. 
Here Anzi is an Adverb, becauſe it expreſſes the Man- 
ner of the Verb Era. To era ben cosi, ma non per 
Natura, anzi per una infermitz.” In this laſt Example 
Anzi is a Conjunction, becauſe it unites, &e. 


(1) As, 
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Chap. XII. Of the INTERJECTION. 


H E Interjection is divided into two prin- 
cipal Claſſes; 


1. Simple; which are expreſſed by one Word; 
as, Ah! Ah! Oh! &c. 


2. Compounded ; which are formed of man 
Words; as, Ajuto! Ajuto! help! help! AP 
Armi! to Arms! &c. 

The Interjections may be again divided into 
as many Claſſes as there are Emotions of the 
Soul ; 


1. Of Joy; as, Oh! Bene! well! Bravo 
. 


2. Of Grief, as, Ah! Ahime! alas! &c. (2). 
3. Of Anger; Oh! Guarda! &c. (3). 
Chap. 


= 
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(1) As, 0h! Calandrino mio dolce, cuor del Corpo 


mio, Anima mia. Ben mio, Ripoſo mio. Bocc. &c. 
(2) As, * Udi dir alta Voce di Lontano: , quanti 
paſſi per la Se'va perdi.“ | PETR. &c. 


(3) As, Oh S' io lo poteſſi aver nelle mani!” &c. 
Note, that the ſame Interjection may ſerve to expreſs 
teveral Emotions of the Soul, diſtinguiſhed by the Tone 


of the Voice, Oh! may be written either with or with- 
out H. 


(1) Ex- 
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Chap. XIII. Of, EXPLETIVES (1)- 


Sect. I. Of the different Species of Expletives. 
aaa are of four Claſſes. 


. Thoſe which expreſs Energy and Evidence 
(2). | | 


2. Thoſe which add Ornament and Grace (3). 


3. Accompagnanomi; or Particles added to 
Nouns (4). 


4. Accompagnaverbi; or Particles added to . 
Verbs (5). 


Sect. 


(1) Expletives are certain Particles, which, tho' not ab- 
ſolutely neceſſary for the grammatical Conſtruction, yet 
they add to the Diſcourſe a certain Grace, Ornament, and 
Force; and are particular to the Italian Language. They 
are called by Buommattet, and by all our beſt Grammarians, 


RKipieni; i. e. Particles that fill up the Sentence. 


(3) As, La coſa ando pur cos.” Bocc. 

(3) © Egli non ſono ancora molti anni paſſati.“ 

53 By Gli venne a memoria un ſer Ciapperello da Prato, 

bee 

(5) Theſe Expletives, or Ripieni, are eaſily miſtaken 
for other Parts of Speech: But, to avoid Confuſion, we 
ſhould conſider whether they expreſs the Meaning of 
the Part of Specch which they ſeem to reſemble; if not, 
ve are to conchuge they are Expletives. 
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Sect. II. Of the Expletives of Energy 
and Evidence. 


CCO; Ecco, Giannotto, a te piace, ch' 


io divenga Criſtiano, ed io ſon diſpoſto a 


tarlo.” Bocc. 


Bene; E punire in un di ben mille affeſe.“ 
PETR. « Or bene come faremo ?” © Bey cento 
forini d'oro,” 


Pure (1); * Come uomini modeſt, e di bu- 
ona condizione, pur d' oneſte cole, e di lealta 
andavano con lui favellando.“ 


Bello; © Le portd cinquecento ze fiorini d- 


oro.“ Per belle ſcritte di lor mano ſ' obbli- 


garono Þ uno all' altro.“ 


Gla Ora foſſero eſſi pur gia diſpoſti a ve- 


nire.” - Se non foſſe gia matto.” Gid Dio 


non voglia.“ 


Mai; „Una parte del mondo e, che fi giace 
mai ſempre in ghiaccio, ed in gelate nevi. PeTR. 


P „ 


— 


(1) Pure correſponds with the QUIDEM 1 SANE of the 


Latin 8. 


* 
* 
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Mica; © Non mica d' uomo di poco affare.” 


Punto; Non e punto morto, ma è vivo, e 
ſano.“ 2 


Tutto; Tutto raſſicurato eſtimò, il ſuo av- 
viſo dovere avere effetto.” 


Via; *© Via a caſa del prete nel portarono.” 
E cosi queſta ſeccagine torro via. 


Uno; E caramente accolſe a ſe quell una,” 


Sect. III. Of the n of Grace 


and Ornament. 


II; Egli è il vero, ch' io ho amato, ed 
amo Guiſcardo.” 


Eſſo; Ella voleva con eſſo lui digiunare.“ 
4 Riſe con ſſo lei.“ 


Ora; © Ora io l' ho udito dire mille volte.“ 
* Org che vorrà dir queſto I 


SI; © fu egli legiadriſſimo, e coſtumato.” 


Di ; 


«Ht Perdonerebbe egli.“ 


L 10% J 


Di; „Per queſte contrade, e di di, e di notte, 


e d' amici, e di nemici vanno di male brigate 


aſlai.” 


Altrimenti; Le ſue coſe, e ſe parimente, 
ſenza ſapere Altrimenti chi egli ſi foſſe rimiſe 
nelle mani.“ 


Mi; © Io debbo ſapere quello che io mi dico.“ 


Ne; © Similmente in alcuna parte 2 andre- 
mo ſollazzando.” © Se xe ſon tornati.* „ Se 
ne Andarono.” 


Se; „Se wandd a caſa della dona.“ © Se ne 
ſtettero.” 


Ti; © T7 giaci, e dormivizi.” Non 7 ri- 
manga.“ Te ne ſtai ſoletto;“ &c. 


— — —— FY —_CU 
— — — a _— 


Sect. IV. Of the AccomPAGNANOMI. 
NO (1); as, © Deh foſſe qui quel miſer 


pure un poco.“ 6 Una; 


a th. Py _ ä 
** — — 


(1) Uno is uſed in different Senſes; ſometimes is joined 
to CERto, certain Perſon, and it anſwers the Quidam of 
the Latins; Piu per un Certo . Sometimes is uſed 
before the Pronouns Queſto and quello, for Evidence; 
5 Se 1 miei argomenti frivoli gia tenete, queſto uno ſolo, ed 
ultimo a tutti gli altri dia ſuplimento.”” E caramente ac- 
colſe a ſe quell” una; &c. (1) All 
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Una; 10 credo, che gran noja ſia ad una 
bella, e dilicata donna, come voi licte, aver pet 
marito n menticatto.“ 


Tutt' uno; Corteſia, e oneſtade e tut? uno.” 
DAN. 


— — 


— 


. 


Sect. V. Of the Acco PAGNAVERBI. 


1 (1); „Io mi credo, che le ſuore ſien 
tutte a dormire.“ 


Ci; © «La donna e Pirro dicevano; noi ci ſeg⸗ 


Ti; © Che tu con noi ii rimanga per queſta 
ſera.” 


Vi; lo non fo ſe voi vi conoſceſte Talano 
di Moleſe. 8 


Si; „del Palagio / uſci, e fuggil// a caſa ſua,” 
Ne; © Chetamente ze andò per la camera.“ 


Chap. 


(1) All theſe Accompagnaverbi, when uſed before 


Words of one Syllable, change their I into E. See p. 66. 


Piẽta 
Supplico, 
Oceano, 
Di Di, 

Ci ha, 
861 tre, 
Miſers me, 


Caninamente, 


r69- 
Chap. XIV. Of PozTicar LIcENCES. 


The Licences taken by Poets in their Compoſitions 
either reſpect the Accents, Syllables, changing of 
Letters, or the Choice of Words. 


Sect. I. LICENCES of the Accents. 


N Atisfara 


for 


Naturalmente, --- 


4. 


*— 


Satisfara. 
Pieta. 
Supplico. 
Oceano. 

for Di Di. (1). 
BR. 
Sol tre. 


Miſero me 


Caninamente, 


Naturalmente, &c. 


Sect. 


— 


(i) Detto mi fu da Beatrice di di.“ 
E più di un mezzo di traverſo non ci ha,” DAN TE. 
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Sect. II. LICENCES of the Syllables. 
Ipartita, for, Partita.“ 
Similemente, — Similmente. * 
Piue, — Pim. * 
Feo, — Fece. 


To, and Cui of two Syllables inſtead of one ( 1). 


O1me, of three Syllables inſtead of two (1). 


Dificio, for, Edificio.“ 
Furno, — Furono. * 
_ Com, — Come. 
Amar, — Amare. 
Aman, — Amano. 


Chriſtiano, of three Syllables inſtead of four (2). 


lo, of one Syllable when it is required to be of 
two (2). 
Sect. 


— 
8 — 


Fl 


See p. 19 of this Introduction. 


(1) © Vid' io ſcritte al ſommo d' una porta,” Davrs. 
« Uomo lo cut nome per effetto.“ CINo. 
& Oime laſſo! quelle trecce bionde.“ Dax TE. 


(2) Queſti or Macone adora e fu CHRIS Triax o.“ 
Tass0. 


e Land io 8 ſol per mio deſtino.“ PE TNARcA. 


1 


Sect. III. LICENCES of the Changes 
| of Letters. | 


\EMO, for, Siamo. 
Volemo, — Vogliamo. 


Impare, — Impari. 
Vedelle, — Vederle. 
Solia, — Solea or Soleva. 


Veggia, — Vegga. 


—— 


Sect. IV. LICENCES of Words. 


VERBS. 
NCIDERE, for, Uccidere. 

Arretrarſi, — Ritirarſi. 
Dubiare, —Dubitare. 
Eſtolle,  — Innalza. 
Fiede, — Feriſce. 
Lace - — Lecito. 
Obliare, — Dimenticare. 
Prandere, e Pranzare, 
Riede, — Ritorna. 


Tragge, — Tira; &c. 
„„ NOUNS, 


O 
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NOUNS. 


Angue, for Serpe. 
Aſtro — Stella. 
Cit; — Raggi. 

_ Carmi, — Verſi. 
Caſſo, — Privo. 
Defire, — Deſiderio. 
Egro, — Ammalato. 

Lai, — Lamenti. 


Strale,) 
Telo, 1 Saetta. 


Vanni, — Penne; &c. 


ADVERB S. 


Unqua, Unquanche, Unquanco, Unquemai, 
for; Mai, ever; &c. 


The End of the Second Part. 


Part 


„„ 
Part III. Of the SYNTAX. 


Chap. I. Diviſion of the SYNTAX; 


With an Idea of the different Kinds of Sen- 
tences and Phraſes. 


HE Syntax, or the Conſtruction and Con- 
nection of Words of a Language into 
Sentences, is divided into, 


I. Regular and Simple; which follows the 
natural and ſimple Order of ſpeaking, and the 
common Rules of Grammar (1). 


2. Irregular and F. igurative; which differs 
from the ſimple Order of ſpeaking, and from 
the common Rules of Grammar, following the 
Authority of ſome good Writers (2) 


5 


8 1 —_ 4 mY — — 
1 — 9 — 2 — 2 


(1) As, © Io ho Amato e Amo Guiſcardo.“ Bocc. 
«La vinu elegge quello, che è veramente bene.“ &c. 
(2) As, © Niente vale dinanzi alle ricchezze il valore; 
non guardie, non luoghi inacceſſibili poſſono a quelle 
chiudere l' entrata. Sono un fulmide, e più che fulmine 
le richezze.” SALVINI. 
In quella dimorando, poco, o niente potrebbe del 
Suo valor dimoſtrare.“ &. Bacc. (1) Sen- 
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A Sentence, or Period, is a Combination 
of Words ranged in proper Order, accord- 


ing to the Cuſtom of the Language we ſpeak 


or write, concurring to expreſs a complete 
Senſe (1). 


A Phraſe is two or more Words put toge- 
ther, according to the Idiom of a Language, 
making a Part "of a Sentence, and often an en- 
tire Sentence 3 3X 


Sen- 


. _ — — — —— —— — 


(1) Sentences taken in a large Senſe ſignify Maxims, 
and are divided into ſeveral Species; as, Sentenza Morale, 
Moral Sentence; Sentenza Filoſoſica, &c. 


(2) Phraſes conſtitute the Idiom of a Language, being 
a particular Manner of expreſſing an Idea according, not 
ouly to different Nations and Arts, but to different Peo- 
ple; ſo we ſay, Una Fraſe Latina, a Latin Phraſe; Una 
Fraſe Poetica, a poetical Phraſe; Una Fraſe Danteſca, &c. 
Fhraſes as well as Sentences may be divided into compleat 
20d incompleet. A compleat Phraſe has a Noun and a 
Verb; La Verità Appaga la Mente.“ An incom- 
pleat Phraſe conſiſts in ſome Words elegantly put toge- 
ther, which concludes nothing, and which may be ex- 
preſſei by a ſingle Noun; as, “ Quello che è vero,” 

a Phraſc which might be expreſſed by the ſingle Noun, 
Veriti, We have a large Volume in Folio of Phrafes in 


Italian, compoſed by MoxtexsRLo, with the Title of 
TI Tofcane. 


(1) Theſe 


1 


Sentences may be divided into, 


1. Simple or Abſolute; as, © NIUNO IN 
QUESTA VITA DEVE FONDAR LE SUE SPERANZE 
IN ALTRO, CHE NELLA VIRTU.” 


2. Compounded; as, Niuno in queſja vita 
deve fordar le ſue Speranze in altro, che nella 
virtil; PERCHE LA VIRTU SOLA E PADRONA DI SE 
MEDESIMA, OGNALTRA COSA SOGGIACE ALLA 
TIRANNIA DELLA FORTUNA,' 


Sentences may be again divided into 
D J 


1. Explicative or Explaining ; as, © Aſlai 


Maggiore e e d'Ognl noſtro fallo la divina Pieta.” 
METAST ASIO. 
2. Interrogative, or Aſking; as,“ Non avete 
vol letto, che delle prime diſcipline che inſegnò 
il buon vecchio Chirone ad Acchille ec. fu la 
Muſica.“ CASTIGLIONE CORTEGIANO. 


3. Imperative, or Commanding ; as,“ Taccia 
di Cadmo, e d' Aretuſa Ovidio. » PawTE (43: 


Chap. 


— « ——_— ——_—— 


4 Pe „ 


aw - 


(1) Theſe are the three principal Claſſes of Sentences, 
according to the three principal Manners of expreſſing our 
Thoughts. If it comes within our Knowledge, we 
explain” a Thing, % or make a Declaration of it; if we 
are ignorant of it, or doubtful, we make an Enquiry 

about it; if it is not immediately i in our Power, we expreſs 
our Deſire or Will concerning it,” Lowrn. 


(1) The 
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Chap. U. Of the regular and / _ 
SYNTAX: 


HREE principal Things are to be ob- 


ſerved and remembered here (1) ;* 


1. The Concord or Agreement of one Part 
of Speech with another. 


2. The Government, or Dependence of one 
Word on another. 


3. The placing of them in a proper Order, 


a 


Sect. I. Of the Concord of the ſeveral PARTS 
. 


HE Adjective and the Article muſt 
agree with their Subſtantives, in Gender, 
Number, and Caſe; as, La natura, Semplice 


e giuſta puniſce egualmente 3 falli degP uomini.“ 
2. K Ne | 


1 * „ ——— — 


—— — * ” — 


(1) The different Parts of Speech are, reſpecting a 
Language, What the Stones, Bricks, and all the Materi- 


als are reſpecting a Houſe. Thele are placed according 
to the Rules of Architecture, and to the Taſte of the 


Country where the Houle is built; the others according 
to the Rules of Syntax, and to the Taſte alſo of the Peo- 


ple who ſpeak the Language, 


E 


2. The Nominative, or the principal Subject 
of a Sentence, whether expreſſed or underſtood, 
muſt agree with the Verb in Number and Per- 
ſon; as, Iadio vede il, tutto; Amiama la giuſ- 
tizia, &c. 


The Relative agrees with its Antecedent, 
or the Thi: ng to _—_ it relates, in Gender, 
Number and Caſe; « La virtà, la quale 
innalza Pamimo 7 Speranze z” ; L'uomo, 
il quale, &c. 


4. If the Nominative of a Verb be a Col- 
lective, or Noun of Multitude, the Verb may 
agree either in the Singular or Plural Number ; 
as, we? | Popolo Era (or <rano) Sortito (or Sortiti) 5 
alla campagna.” 


5. If many Subſtantives Singular ſtand for 
the Nominative of a Verb, the Adjective, the 
Participle, and the Verb, mult be in the Plural 
Number; as, © Perdicone, e il padre, e la 
madre della della Liſa, ed ella altreſi contenti, 
grandiſſima feſta fecero.” 


6. If two Subſtantives be, one in the Singular, 
and the other in the Plural, the Adjective, the 

Participle, and the Verb may agree with, either 
as, 


3 


Eſſendo Dioneo con gli altri Giovani 
— (or meſſi) a giuocare ——; Il re co 
ſuo i compagni rimontati (or rimontato) a ca- 
vallo, al reale oſtiere ſene tornarono (or ſene 
torno,) &c. 


7. If two Nominatives be, one Maſculine, the 
other Feminine, the Verb, Participle, and Ad- 
jective mult agree with the Maſculine, if ſpeak- 


ing of Perſons with the Feminine, if ſpeaking 


of Things; as, Convitati le donne e gl uomini 
alle tavole —— ,” © Ella avrebbe cos! P' altra 
coſcia c Valtro pie four Mandati.” 


Sect. II. Of the GoveRNMENT or DEPENDENCE, © 


1. IHE Nominative is the Baſe and Foun- 

dation of the Diſcourſe, and on which 
the Verb depends; as, Chiungne cheto il 
cor, lieto la mente calca ſaggio co* pic Paltero 
fato; chiunque il volto pud dritto, e ridente nel 
rio ener, come rel buono Stato; coſtui poco 
commuove, anzi niente la fiera rabbia di Nettuno 
irato quando pid gonfa, e dal pit baſſo fondo 
pit roco 6/r/de, e pilt miaccia il mondo.” 


2. The 


1 aww 


2. The Adjective depends on the Subſtan- 
tive, either expreſſed or underſtood; as, © Par- 


monia & la concordia ſono cole piacevoliſi me.” 
* molto bella,” &c. 


. The Adverb depends on a Verb; as, 
Canta dolcemente.” * Legge attentamente.” 


4. The Genitive depends on a Subſtantive 
either expreſſed or underſtood ; as, Queſto libro 
di Giovanni. La coſtanza di Scipione, 


The Accuſative depends on a Veib Ac- 
tive; as, © Io amo iddio;” © Amare la virtu 
e coſa laudevole. On a Prepoſition ; as, Va- 
do verſo la coſa.“ 


6. The Dative has propetly no e 
becauſe it only directs. 


7 The Vocative, like the Dative, has no 


Dependence, as it only marks the Perſon to 
whom we addreſs. 


8. The Ablative 3 on a Prepoſition, 


which governs it; as, Parte da Londra, eſce 
di caſa,” & o. 


Sect. 


1 — 


— 
7 
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Sect. III. Of the right placing of the PAxxrs of 


SPEECH in a proper Order. 


x. H E Nominative, or the Agent (1), to 

which the Action of the Verb 1s attri- 
buted, 1s to be placed at the Beginning of the 
Sentence or Phraſe; as, II Sole, illumina e rav- 


viva la terra; Io Scrivo, &c. 


2. Many Perſons or Things may be the No- 
minative of one Verb; and are alſo placed at 
the Beginning of the Sentence; “II. Sole, la 
luna e Je Stelle $ oſcurarono Alle morte de] loro 
fattore.“ 


The Adjective is gencrally placed after its 
Subſtantive, and before the Verb; as, Gli 
ſcolari Morigerandi e diligenti Studiano.” 


4. The Article is to be placed always before 
the Noun ; as, © I teſto di S. Matteo gl capi- 
tolo 27 n, 

| 5. The 


(1) The Nominative is ſometimes underſtood; as, Amo, 
1, e. Io Amo, &c. 

Note, the Infinitive of a Verb, uſed as a Noun, and 
ſometimes a whole Phraſe is the Nominative of a Verb; 


as, l' amate raffina la mente; Umana coſa è aver com- 


paſſione degl afflitti,“ &c. 


The Verb is put after the Nominative 3 


, La DEUa ec perfetta amicizia comprende in 
ſe tutte le virtù.“ 


6. The * is placed nn after 


the Verb; “ Urania ama ardentem ente la 
prudenza.” 


7. The Gerund follows the Rule of the Verb, 
i. e. it is placed after the Nominative ; as, Ca- 
landrino veggendo, che il prete * 


8. All the Caſes, except the Nominative, are 
to be ſet after the Verb; as, Io amo ed amero 
Florella; Io dono un libro a Sofia, &c. 


The Relative is always to Be placed after 
its Antecedent, or the Thing it relates to; a, 
Giovanni, 10 qual: Studia. | 


10. The Prepoſition i is to be put always be- 
fore the Caſe it governs; as, Avanti ad Aleſſan- 
dro; vicino a caſa, &c. 


N Chap. 


— — ra _ 
— — _ 
Wor"? Vp: E 


55 


Chap. III. Of ſome neceſſary Obſervations and 
Rules on the SynTax, and Uſe of the PARTS 
of SPEECH. | 


Sect. I. On the ARTICLES. 


þ OUNS, when uſed in a general Senſe, 
do not receive any Article ; as, Dio, 
Ciclo, Sole, Luna, &c. (1). 


2. Proper Names of Countries, and of Men, 
receive no Article (2). 
3. Epi- 


— 


(1) All theſe Rules about the Uſes of the Articles, ſuffer 
many Exceptions, for which Reaſon we muſt have Re- 
courle to their arbitrary Uſe. Dio and Iddio, God, never 
admit of any Article; but if we give it an Epithet, or a 
Pronoun, we uſe an Article before them; as, Il Giuſto, 
il pietoſo, il noſtro Dio, or Dio il buono, &c. When 
Dio is uſed with a Genitive Caſe, ſignifying Poſſeſſions, 
then it admits of an Article; as, Il Dio d' Iſraele, il Dio 
De' Criſtiani, &c. The Plural Dei, always receives the 
Article Gli; as, Gli Dei, or Gli Dii, but this is in ſpeak- 
ing of the Heathen Gods, in naming which we ſay ſome- 
times, II Dio Giove; il Dio Marte, &c. In Reſpett to 
all created Things, tho' they are Singular in themſelves, 
and not eaſily to be miſtaken for others, yet they admit, 
by Uſage, the Articles, and we ſay commonly, il Sole, 
la Luna, la Terra, il Mare, l' Inferno, l' Italia, V In- 
olilterra, ' &c. | ET 

(2) Except la Sicilia, la Morea, and many others; but 
we never ſay, la Malta, la Corfu. Names of Cities 
never admit of an Article; fo we never ſay, La Lon- 


dra, La Roma, &c, 


„„ 


3. Epithets c or Adjectives, and Names of Dig- 
nity, commonly receive an Article; as, II pie- 


toſo Dio; il Signor preſidente, la Signora Du— 
cheſſa, &c. 


Pronouns Poſſeſſive and Relatives, com- 
monly admit of an Article; as, Il mio padre, 
la mia madre, il quale, la quale, &c. 


5. The Article is uſed ſometimes before In- 
finitives of Verbs, and alſo before other Parts 
of Speech, and in ſuch a Caſe they become 
Subſtantives; as, L' amare e proprio dell' 
uomo; il Dormire giova; il perche ; © Ditemi 
il Dove; © Guordati del troppo ;” I oime! &c, 


6. If in a Sentence there are many Nouns, 
and the firſt have an Article, the others alſo 
may admit it; as, © Primoſo Aveva 7 un pane 
manglato, e p abate non vegnendo, cominciò a 
mangiare / ſecondo. 


1 Il, Lo, La, are uſed very often as Rela- 
tive Pronouns. See P. 61. and 63. 


0 
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Sect. II. On the Szcxnacass Di, A, Da. 


"Þ HE Segnacaſis are ſometimes under- 
| ſtood, and ſometimes expreſſed unne- 

ceſſarily for the Sake of Elegance; as, In 
| | Cala. 
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caſa Meſſer Gaſparino.“ La Dio Merce. La 


Dio Grazia, i. e. in caſa di Meſſer 9 
la Grazia, e Merce di Dio, &c. 


2. If the Noun have an Article, then the Seg- 
nacaſo muſt be expreſſed ; as, In caſa de! Signor 
Arciveſcovo; nella caſa di Meſſer Lizio, &c. 


„Eu, Lei, and Ln are ſometimes uſed 
without the Segnacaſo; « Ma 


per dar Lui 
eſperienza piena — —;“ 6 Ond' io riſpoſi Lei, 
non mi ricorda.” 


Bar « Par Loro D aver 
ragione,“ &c. 


4. If in a Sentence there are many Nouns that 
are of the Genitive Caſe, Di may be left out 
in ſome of them; as, Fu una gentil Donna, 
Di bellezze ornata, e di coſtumi, d' altezza d 
amimo, e Sottili Avvedimenti.” 


5, In the following Sentences the Segnacaſo 
is ſuperfluous, and only uſed as an Expletive; 
* Il Cattivello di Callendrino.“ Quel buon 
Omaccino del Cottellini,“ &c. SALVINI. 


| \ 


Sec. 


——G— — 2 CEE ade — — — 


B 
Sect. III. On the NOUN. 


HE Noun is uſed in four different 
Senſes; 


> 10 a proper Senſe; which is the direct Name 


given to Things; as, Capo, the Head; Ziz- 
zante, Darnels ; Lacciuoi, Nooſes, &c. 


4; 104 metaplidrical (1 I); which is the indirełt 
Name given to Things, oppolite to the proper 
Senſe; as, Il Capo dell' imperio, the Head of the 
Empire, i. e. the Emperor; Zizanie, Diſcords; as, 
* Rapportar male dalP uno all altro, in Semi- 
nare Zizame, in dire cattivita, e trittizie: Lac 
ciuoi, Snares; as, Mille Lacciuoli col moſtrar 
d' amarti t' aveva teſi intorno a' piedi,” &c. 


3. In a Generical Senſe; which is the 


Name of the Genus or, as it were, Race of 


Things in the Univerſe; as, 1. Stelle, Stars; 
2. Animali, Animals; 3. Piante, Plants; 4. 


Metalli, 


(1) To this metaphorical Way of expreſſing our Ideas, 
belong many Expreſſions uſed every Day by all Sorts of 
People ; ; as, Seminar Grano, Seminar Diſcordie; Aria 
Chiara, Mente Chiara; I.“ Aquila Vola, /a mente vela; 
Toccar II Fondo del Mare, keccar il fondo delle diffi- 
cultà; Uſcir Di caſa, Uſcr di Mente, &c, &c. 
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Metalli, Metals; 5. Venti, Winds; 6. Fiumi, 
Rivers; 7. Citta, Cities; 8. Iſole, Iſlands; g. 
Le Virth, Virtues; 10. I VIzj, Vices, &c. 


. In a Specifical Senſe; which is the Name 


1585 to the Species of Things comprehended 


in each Genus; as, 


* 


I. Saturnuo, Saturn, (i. e. the Star Saturn) &c. 


2. J Leone, the Lion, (i. e. the Animal 
Lion,) &c. 


2. La Quercia, the Oak, (1, e. the Plant or 
the Tree Oak, ) &c. hs 


4. Loro, Gold, (i. e. the Metal Gold,) &c. 


5. Scirocco, the South-eaſt Wind; Tramontana, 


or il vento Tramontana, the North Wind, &c. 


6. 11 Danubio, the Danube, (1. e. the River 


Danube, ) II Tevere, the Thiber, or the River 
Tbiber, &c. 


7. Roma, Rome, (i. e. the City of Rome,) 
Londra, London, or the City of London, &c. 


"FE ©" 
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8. Inglilterra, England, (i. e. the Iſland of 


Eng land); La Sicilia, Sicily, or the Ifland of 
Sioly, Nc. 


La Prudenzia, Prudence, (i. e. the Virtue 


called Prudence); La Giuſtizia, Juſtice, or the 
Virtue calPd Juſtice, &c. 


10. La Superbia, Pride, (i. e. the Vice call'd 


Pride); L' Avarizia, Avarice, or the Vice call'd 
ATArce, &c. 


Sect. IV. On the ADJECTIVE. 


HE Adjective 1s uſed very often inſtead 

of the Noun Subſtantive; as, Un 

oco di buon, e che mi piacque, fu nella fine 

della voſtra novella.” II caldo del fuoco; l' 406 
della torre, &c. 


2. The Comparative, receives after it the 
Adverb Quando, which in this Caſe ſignifies 
as much as; La mia Donna e bella quando la 
voſtra. See p. 58, 59, and 60. 


z. The Superlatives admit very often of a 
Comparative, and ſometimes ſome Adjectives 
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to augment their Signification; as, © Intra Þ 
altre  ioje più care, che nel ſuo teſoro Aveſle, 
era uno Anello belliſſimo, e Preztoſo.” Pietro 
lier ame. e ' Agnolella pia, quivi ſi poſaro- 


no.“ Bocce. 


Sect. V. On the PR ONO UN. 
1. FFAHE Pronoun perſonal in interrogative 


Sentences, when expreſſed, is placed 
after the Verb, as in Engliſh; as, Siete voi 
Stato in Parigi ? Sono effi Sapienti ? &c. 


2. The Relative Pronouns are very elegantly 
uſed where the Nouns to which they relate 
might have been expreſſed ; as, © Siccome a 
colu; piacque, il quale eſſendo coli infinito, diede 
per legge incommutabile a tutte le coſe Mon- 
dane aver fine.” Bocce. © La Gloria di colui, 
che tutto move per univerſo penetra e riſplende, 
in una parte pit, e meno altrove.” DANxE. 


* 


Sect. VI. On the VE R B. 


45 H E Infinitives of Verbs are very 
often uſed as Subſtantives ; © Le leggi, 


nelle Sollecitudini delle quali e 1] ben vivere . 
ogni 


11 


ogni mortale.” *© Appreſſo Manciare, ſecondo 


la ſua uſanza, nella camera n andò della fig- 
liuola,““ &c. 


2. The Infinitives, joined with ſome Prepo- 
ſitions, form the Gerund; as, col Gittare, in 
Amare, ad Amare, &c. 

There are ſome Diſtinctions in Italian we 
ſhould obſerve in addreſſing one another; when 
we ſay V. S. or Voſtra Signoria, your Lordſhip, 
and Ella, or Eſſa, we muſt uſe the third Perſon 
of the Verb, tho” we addreſs the ſecond ; as, 


V. S. ha Ragione, Ella, or Eſſa mi fa Ono- 
re, Nr. 


We male uſe of the — Perſon Plural of 
the Verb, as in Engliſh, tho' we ſpeak to the 


ſecond Singular .  Avete ien Stete Glo- 
rioſo, &c. | 


4. All Active Verbs admit after them an 
Accuſative; and all the other Caſes (according to 
the Senſe and the Extenſion of the Actions) except 
the Nominative ; as, Io Amo mia Sorella, “ Per 
premiare 2/ cavaliere dell onore ricevuto da lui.” 
Bocc. © Ad Emilia commiſi il ragionare.“ * Io 
7 e di pagare iddio per te. &cc. 


5. Paſſive 
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g. Paſſive Verbs admit after them an Abla- 
tive; as, Sono Amato, Creduto, Sentito da mio 
fratello; la Sapienza è invidiata da tutti, &c. 


6. Intranſitive and Reciprocal Verbs do not ad- 
mit after them any Caſe ; as, Dormine, Cami- 


nane, Amarſi; Se Steſſa ina la virtù nei 


travagli e // corrompe nelle felicità; limpida s 


lacqua rotta fra ſaſſi e ſe riſtagna è impura; 
brando che inutil giace Splendeva in guerra E 


ruginoſo in pace,“ &c. For thoſe Verbs that have 
different Significations vid. the Collection of 


Phraſes, 


! 
ne" "OY 


TOE I 


Sect. VII. On the PARTICIPLE. 


5 Tz Participle Preſent is very ſeldom 


uſed in the Nominative , as, © Sciocche 
lamentanze Son queſte femminili, e da poco 
conliderazion procedenti.” Bocc. © Or non e 


_ queſta terra quaſi una gran nave portante uomini 


tempeſtanti, pericalanti, ſoggiacenti a tanti moroſi, 
e tante tempeſte.” G1ovanni VILLANI. It is 
uſed more frequently with the oblique Cafes. 


„ 2. The 


E183 5 


2. The Active Participles agree very often, 
(by Way of Elegance) not with the Perſon who 
| ſpeaks, but with the Thing ſpoken of; as, 
* Aveva la luna, eſſendo nel mezzo del cielo, 


perduti i raggi Suoi.” Io ho ricevuto (or rice- 
vute 0 le lettere, &c. 


The Gerund is very often uſed inſtead of 


the Participle Active Preſent ; as, © Veggendolo 


Io conſumare come fi fa la neve al Sole, il mio 
duro proponimento ſi farebbe piegato.“ Bocc. 


The Gerunds of the Verbs Eſſere and Avere, 

Eſſendo and Avendo, are very frequently un- 
derſtood; as, Udito il Sermone Sorti della chi- 
eſa; queſto detto comingiò a Scrivere, giunto a 


Roma vidi il Papa, i. e. Avendo Udito, Aven- 
do ä Eſſendo Giunto, &c. 


—— 
. — * * 


Set. VIII. On the ADVERB. 


I. E have obſerved before that the Ad- 
on verbs govern no Caſes, which may diſ- 
tinguiſn them from the Prepoſition. We muft 

except from this Rule the Adverb Ecco, behold; 
which enjoys the Privilege of admitting after it the 


Nomi- 


PII — Ae vt; PC — 


1 


Nominative; « Ed eſſendoſi la donna _ 
giovane . a 'cenare, ed ecco Pietro chiamo 
all' uſcio. Ecco la Signora che viene, &c. 


2. A great Number of Adjectives are uſed as 
Adverbs, but the Syllable Mente muſt be always 


underſtood; ** Ratio, come inbrunir veggio la 


Sera, Soſpir del petto, e degl' occhi eſcon' on- 
de.” PzTr. © Ratto ratto, che ] tempo non 
ſi perdg.” DaxTE. 


Some Adverbs agree ſometimes with Nouns 
in Gender and Number as Adjectives ; as, 
Quante miglia Ci Sono da qui a Londra; molta 
gente, molti Signori, &c. See the Collection 


of Words. 
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Sect. X. On the PREPOSITION. 


HERE are'a great many Compound 
Prepoſitions in Italian, and moſt of 
them are compoſed with the Letter A; as, Appie, 
at the Foot; © Lo ingannatore rimane Appie 
dello 1 ingannato. A riſpetto, reſpecting; © Certo 


la Dottrina di qualunque altro e rarda, a riſpetto 
della tua,” &c. 


2. The ſame Prepoſition ſerves ſometimes for 
different Caſes; and ſince no Grammarian has 
Ever 


* 
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ever attempted to give any fixed Rule, the beſt | 

Maſter we can recommend is Uſe, and read- | 

ing good 0 &c. 
_ 


Sect, x. On the CON JUNCTION, | 
HE Conjunctions never admit of any | | 

Caſe after them, neither do they expreſs j 

hi Manner of any Verb, which may diſtinguiſh ö 

them from the Adverb and Prepoſitions. þ 

f 

2. The ſame Conjunction may be uſed in dif. | 


ferent Senſes ; as, Se, if; © Non ſo, Se a vol 
quello Se ne parra, che a me ne pare.” Se, in 
Caſe or ſuppoſe; as, © E Se voi il faceſte, io 
Sarei colui, che eletto Sarei da voi, &c. 


* 
2 


Sect. XI. On the INTERJECTION. 


H E Interjections, properly ſpeaking, 1 

, have no Caſes after them. This may | 
however be diſputed; but the Caſe belongs to the | 

Verb, underſtood ; as, Oh Aſpettata in ciel 1 

beata, e bella anima) . F 


F 204 1 
Sect. XII. Of ſome OpstrvariONS on the Uſe 
of M O O „ 


HE Infinitive Mood is generally uſed 

after Active Verbs of the Indicative, as 
in Engliſh, provided no Conjunction be ex- 
reſſed; as, Io voglio Amare; eſſa brama vedere 
1] Suo fratello, lo vedo venine; Vepgio pianger 
P Ibero, e P Anglo, e il Franco,” &c. Firticaja. 


2, We mult uſe the Subjunctive Mood after 
the Conjunctions Che, Benche, Concioſiacoſa- 
che, non Oſtante, Se, &c. (1); as, voglio che 
tu $7; Oneſto perche t' amo; © Se tu bugiardo 
non eri. 8.16 "_ Spazio pur quindic 


dl, ” . 


a 85 is very often uſed both before the Co 


Junctive, and before the Indicative Moods; 


« Ordinò, che a liu non veniſſe perſona, Q cal 
non mandaſſe per lui,” << Aſpettiamo 1] maeſtro, 
e Sapplamo & egli vuole, che cosi Si faccia.“ 

Se tu Sei giuſto Sarai rimunerato; & egli 2 vero; 
Ny ella ti crede dd ey Chap. 


(1) The Conjunction SrBBENE is foinktimed uſed be- 
fore the Indicative, and ſometimes before the Subjunctive; 
as, Sebben pare ch' e ricuoprtmmo il loro errore, pallian- 
doſi con alcune Autqrità dell' evangelio.” CAvALCANTI. 
« Sebben foſſero rigoglioſi oltra modo.” Sebben è Ga- 
lantuomo, &c. 41) This 


„ 


Chap. IV. Of the Irregular and Figu- 
rative SYNTAX. 


The Irregular Syntax conſiſts in the Uſe of Figures, 
which are Errors, admitted for ſome particular 


Purpoſe. 


Sect. I. Of the Frovrts of the IRREOULAR 
| S101 AA 


IHE principal Figures made Uſe of here, 


are; 


1. The Ellipſis; which is the elegant Omiſſion 
of ſome Words in a Sentence or Phraſe ; as, 
„Niuno male ſi fece nella caduta, quantunque 
al quanto cadeſſe da ALTo® (luogo); E fe non 
(foſſe) cv. al deſio creice la Speme.“ PET R. 
&c. (1). 


2, The Pleonaſm; which is the uſing more 
Words in a Sentence than what is neceſſary; as, 
<« Vatti con Dio; credi tu Saper più di me u, 

che 
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(1) This Figure is to be met in almoſt every Sentence 
and in every Style. | 
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che non hai ancora raſciutti gli occhi.“ © Con 
meco; © Con teco;” © Vanno fuggendo quello, 
che noi cerchiamo di fuggire, &c. 


The Enallage; which is the uſing one 
Part of Speech, or one Word for another; as, 
E da queſto viene il noſtro viver lieto, che Vol 
vedete;” i. e. VITA LIETA, * oh The e gran PeZZa 
che a te venuta Sarei;“ i. e. gran tempo. 
Quante miglia ci þa? 1. e. quante mig ci 


SONO, &c. 


4. The Syllepſis; by which the Parts of 
S cd ſtrictly peaking, do not agree amongſt 
themſelves; as, Queſt; or Macone adora e fu 
Criſtiano; i. e. queſto. La perſona, quando e 
tribolato, e ha molta fatiga, ſi dice, e Penſa che 
Iddio l' abbia in Odio; 2]. e. TRIBOLATA, &c. 


5. Hyperbaton ; by which the natural Order 
of 3 Parts of Speech is altered. There 
are five Sorts of Hyperbaton. 


1. Anaſtroplæs by which a Word, which ought 
to be before other Parts of Speech, is placed 
after them; as, © 2 ella tanto da ridere, che Io la pur 
8 Madonna, 10 non ſo come piacevole 
Reina noi avrem di voi, ma bella la pure avrem 
noi.“ Voſco, & noſco, inſtead of con voi, and 


con noi, &c. 


45 Tmeſis - 


Bo 
2. Tmeſis; which divides a compound Word 
into two, and interpoſes another between them; 
as, * Accio Solamente che conolſciate.” * Accio 


dunque che per ignoranza.” Forte, e vitupero- 
ſamente.” * Chiara, e diſtintamente,” &c. 


3. Parentheſis ; which is a Sentence or Phraſe 
in another Sentence (1); as, A queſta brieve 


noja (dico brieve in quanto in poche lettere fi con- 


tiene) Seguirà preſtamente la dolcezza, e il 
piacere.“ Jo oppoſi le forze mie, come iddio ſa, 
quanto io pote1,” &c. 


4. Synchyſis; which is the confuſed Order 


of Words in a Sentence; as, Lagrima' adun- 
que, che da gli occhi verſi per quelle che nel 
manco lato mi bagna chi primier s' accorſe quad- 
rella dal voler mio non mi Svoglia;“ i. e. Dal 
mio voler non mi Svoglia lagrima, ch' io verſi 
dagl' i occhi, per quelle quadrella, che nel manco 

lato 


no_—— 


— 


9 


(1) Parentheſiſes ought to be very ſhort, pertinent to 
the Matter we treat of, and very ſparingly uſed. If the 
Senſe we will incloſe in a Parentheſis be ſhort, we ge- 
nerally uſe two Commas inſtead of the Marks of the Pa- 
rentheſis, (). | | | 
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lato mi bagna chi primier s' accorſe (i. e. 1 oc- 
chio) .* 


5. Anacoluthon ; which alſo ſignifies the con- 
fuſed Order of Words in a Speech, * 


— 
— 


Sect. II. Of the Conſtruttion of the Vi ice. pronouns, 
or Particles and Afixes. 


E have ſaid, p. 61 and 62, that the 
. Vice-pronouns are 12, Il, Lo, La, Gli, 


bp © > Le, Ne, Ni, Ii, Si; Ch, Vi. 


Theſe are called Vice-pronouns when uſed 
ſeparate and before other Parts of Speech; 
Affixes when joined to their Ends. 


We have given many Examples of the Vice- 
pronouns in p. 62, 63, and following; the uſual 
Brevity, we ſhall here give ſome Examples of 
the Affixes which, when not well underſtood, 


give generally great Trouble to Learners ; but 


are the Source of Pleaſuxe, when they have a per- 
fect ** of them. 


The 


* 


* It may be uſeful to know the two Figures Synchyſis 
and Anacoluthon, but not to imitate them, 


„„ 
The Affixes may be uſed as Simple and as 


Compound Simple when one, Compound 


when more than one, are affixed to the End of 
Verbs, &c. 


1. Simple. 


II, as; Io gliz! dono, cel comanda, i. e. Io lo dono 
a lui; lo comanda a noi, &c. 


Lo, — Chiamals, aſpettalo ; Slielo prometto, i. e. 
| chiama a lui, &c. 


La, — Amolla; pianſe/a, bacio/la; i. e. Amd 
eſſa, pianſe ella, &c. 


Gli, — Avevangli; vedutegli; Ammaeſtrdgh, i e. 


gli avevano, &c. 


Li, — Percoſſeli; cominciollj; governoll, . 
percoſſe loro, &c. 


Le, — Prendetele; gliele dono; abracciolle, i. e 
| prendete eſſe, &c. 


Ne, — Prendetene; gliene parlò; affligeſtine; 
k. e. prendete di eſſo, &c. 


Mi, — Datemi; perdonami; fammi; percoſſemi, 
1. e. date a me, &c. 


Ti, — Chiamori ; Dirotti 1 vero; farozti pen- 
tire; Pregoa, oy chiamo te, WC. 
S1, 
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Si, — Ripoſarf ; fece chiamar/; rallegroſſi; 
1. e. Si ripoſare, &c. 


Ci, — Dateci; fateci *l favore; hacci moſtrato; 
1. e. date a noi, &c. 


Vi, — Veggiovi; farovvi manifeſto; ripoſatevi; 
8 1. e. veggio voi, &c. 


2. Compound. 


'Y Lo, Ce, as, Datecelo; confeſſatecelo; Doner- 
— 1. e. datelo a noi, &c. 


La, Ti, — Donerozzela, raccomandotela, i 1. e. 
te la donerò, &c. 


— * * — = . — 
- — — — 
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Gli, Ti, — Donigliti; porterottegli; recherot- 
tegli, 1. e. dona te a lui, &c. 


* — 
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3 Li, Mi, — Fatemeli vedere; Attaccatemeli, i. e. 
fate li vedere a me, & r. 


16 Th Mi, — Doneretemela, doneretelemi, i. e. me 
iN la donerete, &c. 


| Ne, Gli, — Dategliene; dimanderogliene; i. e. 
date ne a lui. 


5 Mi, Ti, — Vomiti Scuſare, donomiti; done- 


—— > 
2 — Fm. 


b roſtemi; i. e. mi vo Sculare a te, &c. 
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Ti, Lo, — Moſtrerottelo; farottelo vedere, 1. e. 
lo moſtrerò a te; 


Si, Ne, — Pentiſſene; andoſſene, via; vaſſene, 
1, e. ſe ne penti; &c. 


Ci, Ne, — Portatecene; haccene molte, 1. e. por- 
8 tatene a nol, &c. 


Vi, Ne, — Portovvene; dovvene; inſegnerov- 
dene, 1. e. ve ne porto &c. &c. (I). 


* 
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Sect. III. Of the TRransPosITION of WorDs. 


HE Tranſpoſition, or the irregular placing 

of Words in a Sentence, in Italian, 
depends intirely on Uſe, Taſte, and a good 
Ear (2). | The 


aw 


* 


(1) Note, the Cardinal BE BO eſtabliſhed a Rule about 


the Affixes; i. e. that if in a Phraſe there is a Correſpond- 
ence between two or more Pronouns, we muſt then, in 
Order to be clear, make Uſe of the Pronoun, and not of the 
Vice-pronouns or Aﬀexes; as, © Ferir me di Saetta in 
quello Stato, e a voi Armata non moſtrar pur l'arco.“ 
And not Ferirmi di Sactta in quello Stato, &c. For then 
there would have been no Correſpondence between ME 
and vor. 


(2) The natural Order of Words is ſubverted either for 
the Sake of Harmony or Elegance. | 


(1) As, 
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Flowers and Fruits. 


4 


The Engliſh Language does not admit many 
Tranſpoſitions of Words, and the French much 
leſs. A Phraſe in Italian may be turned and 
ewiſted different Ways. . The principal Rules 
to be oblerved here are: 


1. That our Ideas be expreſſed very clearly, 


and always without Obſcurity. 


2, That we ſhould imitate good Authors ( 1). 


3. That in reading Authors, when we meet 
with obſcure and intricate Sentences, we place 
their Words on a Bit of Paper, according 
to their natural Order and Rules of Grammar ; 


as for Example; Due Sentimenti Nobiliflimi, 


e principali meſſaggieri dell' anima ſono, O Sig- 
nori, la veduta, e l' udito.“ La veduta e l' udito 
ſono, O Signori, Due nobliſſimi e principali meſ- 
ſaggieri dell' anima, &c. | 


» 2 


(1) As, DAviIA, BENTIVOGL 10, SALVIN I, IL BEMBO, 
CAsTICLION E, &c. The Stile of Boccaccio, which 
abounds with Tranſpoſitions, and of other ancient Au— 
thors, are not much imitated at preſent, except by ſome 
of a reſined Taſte and judgment, who can imitate the 
Bees and delicate Birds, in their Choice of the fineſt 


The End of the Third Part. 
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Part IV. Of PROSODY. 
Proſody may be divided into two Claſſes: The 


firſt treats of Pronunciation; the ſecond of Ver- 
ſification, or the Manner of making Verſes. 


Chap. I. Of PRONUNCIATION. 


Sed. I. Of the Iratian Accanrs (1), and 
their Uſe. 


CCENT is the lowering or riſing of the 
Voice in pronouncing a Syllable. 


There are in Italian two Sorts of Accents. 


The one is called Acute, which elevates and 
raiſes the Syllable, and makes it long; written 
FBC» 0 0. ns. 

The other is called Grave a; as, Carità; which 
depreſſes the Syllable, and makes 1t ſhort. 


Every Syllable has an Accent, either Acute 
or Grave. 


wy 


(1) From the Latin A as it were, Adcantus; 
Greek IIgec oda. SALVINI. 


(1) As, 
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Every Word has an Acute Accent in ſome one 


of it's Syllables; the other — have the 
Ante Accent. 


Thie Acute Accent is never noted down, ex- 
cept it be to diſtinguiſh one Word from ano- 
ther, or to ſhew the Pronunciation (1). 
The Grave Accent is generally noted on the 
laſt Syllables of Words, and on Words of one 
Syllable for the Sake of Diſtinction (2). 

The Accent is uſed in Italian as follow : 


On the laſt Syllable ; as, Amerd. 
On the laſt but one; — Amato. 

On the laſt but two,” — Semina. 

On the laſt but three ; — - Pirgavif ; 

On the laſt but four; — Mindaviſene. 


On the laſt but five; — Porgaviſene. 
Mono- 


Mi 


— > _ 


(1) As, Natio, Native; Stropiccio, Friction or Rub- 
bing ; Stropiccio, I rub; Gia, he went; Bla, already ; 
Balia, Authority; M Baha; a Nurſe; &c. 

(2) As, Sara, he will be; Sara, Abraam's Wife ; Apri, 
be opened; Apri, open thou; Di, a Day; Di, of; La 
Li, there; La, Li, the; è, is; e, and; Sz, ſo; Si, yes; 


&c, | (1) There 


L 1483 J 


Monoſyllables, or Words of one Syllable, 
which have no Diphthongs, are never marked 


with an Accent, except it be for Diſtinction, 
Sake, as we have already obſerved. 


Monoſyllables which have a Dipiebeng are 


marked with an Accent; as, Pub, Gia, C1o, 
Pie, &c. (1). | 


Sect. II. Of the APOSTROPHE. 


HE Apoſtrophe is a Comma ſet before a 


Conſonant, or a Vowel, to denote that 
there is a Contraction of a Vowel ; as, L amo- 
re, Grand' uomo, A', E'. S'; inſtead of Lo 
Amore, Grande Uomo, Ai, Ei, Se, Ke. 


8 A great 


(1) There is a very nice Diſtinction to be made in 
Diphthongs reſpecting the Accents. There are ſome 
Diphthongs, in Which, when their Words are altered 
into another Signification, the two Vowels which formed 
the Diphthong are ſeparated, and one of them is loſt; 
as, from Fuoco we form Infocare, Infocato ; from Tuono, 
| Tonare, Tonera, and never, Infuocare, Tuonare, &c. 
| becauſe . theſe Words would have two Acute Accents, 


it 1s the Nature of the Italian Words never to have 
(as we have ſaid before) but one. 


Some 


E 
Many Words ſuffer an Eliſion, or a Con- 


traction of a Vowel, without being marked 
with an Apoſtrophe, on Account of it's be- 
ing too common a Thing, tho' every body may 
ſee that there is a Vowel wanting ; as, Amar, 
Creder, Sintir, and all the Infinitives of Verbs, 
and their third Perſons Plural; as, Aman, Cre- 


don, &c. and Un, Cuor, Penſier, &c. 


Theſe Contractions are not to be made wholly 
at Liberty; for tho? it is a common Rule to cur- 
tail the laſt Vowel of a Word, when the next 
begins with another Vowel, we muſt {till take 
Care never to obſcure the Senſe, and always be 
directed by a good Ear. 


Sect. III. Of long and ſhort SYLLABLES. 


1 ANY Italians, as well as many Stran- 


gers to Italy, pronounce the firſt Per- 
ſon 


Some Diphthongs do not loſe any of their Vowels, tho' 
their Words are altered into other Significations; as, 


Piego, Piegare, Pieghero; Piano, Pianiflimo; Piovere, 


Piovera; Pieta, Pietoſo; Fiera, Fierezza; Mietere, Mie- 


titore; Lieto, Lieliflimo ; &c, except Letizia, for Lieti- 
ria is never uſed, | | Ex- 


1 


ſon Plural of Verbs by placing the Accent on 
the laſt Syllable but two; as, Amavamo, Appreſ- 
ſavamo, &c. 


We may obſerve the codtrary in good Speak- 
ers and amongſt the Ancients; 


E quel baron, che si di ramo in ramo. 

Eſaminando, G1 tratto m' avea, 

Che all' ulteme fronde apprefſavamo.” 
DanTz Paradiſo. 


2. When a Vowel is preceded by two Con- 
ſonants in a Word, the Penultima, or the laſt 
Syllable but one, 1s generally long ; as, Igno- 
rante, Dolente, Ragionamento, &c. (1) 


. Words that terminate with two Vowels 
the laſt Syllable is generally long; as, Aſtro- 
nomia, Mclodia, Avea, Piangea, Bue, due, Al- 
trui, Lui, Staniſlao, Nicolao, Ferrau, Pit, &c. 
(7 (3 Words 
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(1) Except all the Preterites of Verbs which have the 
relative Pronouns Lo, La, Gli, &c. and Si Mi, &c. after 
them; as Amaronlo, Viderſi, Pregaronti, &c. 


(2) Except all abſtract Adjectives; as, Oculeo, Ceru- 
leo, Mediterraneo, Epicureo, Ferreo, and almoſt all thoſe 
that end in xo. No Rules ſuffer more Exceptions than 
thele before us about the Pronunciation of long and ſhort 


Sylla- 


1 


4. We have ſeen that many Verbs of the ſe- 
cond Conjugation in xRE are ſhort; as, Naſcon- 
dere, Scẽgliere, Fremere, &c, 


5. All long Words that terminate in Abile, 
Ibile and Evole have their Penultima ſhort ; 
as, Trattabile, Inſtabile, Poſsibile, Sensibile, Ter- 
ribile, Dannevole, Onorevole, Meritévole, &c.— 
Theſe few Rules may very much aſſiſt young 
Beginners; but a true and good Pronunciation 
muſt be acquired by Diligence and Uſe: ** Quem 
penes arbitrium eſt, & ius, & norma loquendi.“ 
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Sect. IV. Of Words that ſuffer an Eliſion, 
and thoſe that do not. 


. LL the Articles and Vice Pronouns may 
be abbreviated, and uſed with an Apo- 

ſtrophe, when before Words beginning with a 

Vowel; as, Þ amore, Þ anima, gÞ ingegni; n 

ama, odo, & intende, &c. (1). 

II. There 


— 


* 
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Syllables: For which Reaſon I would recommend to 
young Learners the living Voices of thoſe who ſpeak and 


read well; for too many Rules, very often cramp the Me- 
mory rather than aſſiſt it. 


(1) Il is very often uſed with an Apoſtrophe ; as, Fra 
Isle ' no, &c. In making Uſe of the Apoſtrophe, and 
3 | abridging - 


„ 


2. There are many Words which are abridged 
in the Middle; as, no! ſo, for non lo ſo; ſel crede 
for ſe lo crede; vel prometto, velo prometto; meco, 
con me, noſco, con noi, voſco, con voi, &c. 


Words when abridged generally end with the 
Semi-vowels L, M, N, R; as, 7a, Uom, Aman, 
Penſar, SC. 


3. The Plural of a Noun is never abridged; 
ſo we ſay, Errori, belli buoni, and not Error, bell 
buon. Un is commonly uſed for Uno. We uſe 
San for Santo, Gran for Grande, &c. 


Me — _—_— 
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Sect. V. Of ſome Obſervations on the Uſe of 
| the Stops. 


FTWHE Stops made Uſe of in Writing are, 


1. La Virgula; the Coma 
2. Il Punto e Virgola; the Semicolon 
3. II Mezzo Punto; the Colon - — 
4. Il Punto Fermo; the Period - < _. 
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abridging Words, we muſt neither be obſcure nor diſpleaſe 
the Ear. 
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The Interrogation Point? as, Che Michiedi? 

6. The Exclamation Point ! — Oh Dei! 

7. The Parentheſis () Non ſai — (che 

Fn penal). 
8. Hyphen Nu: mi poſfſen-ti 

9. Carct 1 + Vieni Principe. 

10. Fes _—_ „., DIO... (Che 

poſſo dir 2) 


The Comma marks the ſmalleſt Pauſe of the 
Voice, and diſtinguiſhes the Clauſe; as,“ Riman- 
go, Manlio, lu la tua fe,” &c. | 

The Semicolon notes a greater Pauſe than 
that of a Comma, and diſtinguiſhes the ſmall 
Phraſes in a Sentence ; as, * Aſai, tacendo, 
meglio {1 detendea ; pareva almeno pentimento 
11 ſilenzio,“ &c. 

The Colon marks a Pauſe greater than that of 
the Semicolon, and diitinguiſhes a Phraſe or a Sen- 
tence in Compoſition with others which termi- 
nate the Senſe ; as, Quando ſi favella con al- 
cuno, non fe gli dee P uomo avvicinare sl, che ſe 
gli aliti nel viſo : perciochè molti troverai che 
non amano di ſentire il fiato altrui; quantunque 
cattivo odore non ne veniſſe,“ &c. Caſa Galateo. 

The full Stop, or the Period, terminates a 
complete Senſe; as, Taci; non e Romano 
chi una viltà conſiglia. Taci, non è mia figlia 
chi pi virtà non ha,” METASTAS10. 


Ch ap 
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Chap. II. Of VERSIFICATION. 
Verſification is the Art of making Verſes. 


A Verle is an Arrangement of Syllables with 
the Accents placed on certain determined 
Places, ſo that the Ear may eaſily perceive 
it's Harmony (1). 


Sect. if Of the different Species of Verſes of the : 


Italian Languages. 


. are ten Sorts of Verſes 1 in fling 


Diſſillabo, or of two Syllables. 
Triſſillabo, of three Syllables. 

5 Quadriſſillabo, of four Syllables. 
Quinario, of five Syllables. 
Senario, of ſix Syllables. 


Settenario, of ſeven Syllables. 
Otto- 


8 * 
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(1) It was invented to delight the Senſe of the Hear- 
ing, and to help the Memory, in remembering good In- 
ſtructions. | ANDRUCCI, Ch. 1, p- 2 
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Ottonario, of eight Syllables. 


Novenario, of nine Syllables. 

Decaſillabo, of ten Syllables. 

Endecaſillabo, of eleven Syllables (1). 
Verſes are again to be diſtinguiſhed by; 


Verſo tronco, or curtailed Verſe, which ter- 
minates with a grave Accent on the laſt Sylla- 
ble; Verſo piano, which terminates with an 
Accent on the laſt but one; Sdrucciolo, which 
terminates with an Accent on the laſt but two. 

DISSILLABO. 
Piano —Liſlo ! 
Sdrucciolo—Penſaci. 
TRISSILLABO. 
Tronco Chi 8a? 
Piano In vis ni. 
Sdrucciolo—Riſveglati. 


— — 
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(1) This is the chief Verſe of the Italian Poetry,— 
Some have invented Verſes of 12 Syllables, but no gogd 
Authors have: made Uſe of them.—The Italian Vetfes.. 


cannot be leſs than 2 Syllables, nor more than 11. 


LU 168: 1] 
QUADRISSILLABO, 


Tronco—Io men v0. 


Piano —FÞFrena l' ira. 


Sdruc. I di v6lano. 
QUINARIO. 
Tronco—Porgilo a me. 
Piano Ecco la lace. 
Sdruc. Ah non ti perdere 1 
SENARIO. 
Tronco—Uſate Pietz. : 
Piano —Vedete ch' io moro. 
Sdruc. —Da qui tu quel calice. 
SETTENARIO. 
Tronco—Che vino è quel cola. 


Piano —O me troppo beato 


Sdruc. —0 liquor dolce, e amäbile! 


OTTONARTO. 
Tronco—Viva Bacco il noſtro Re, 


X 


Piane 
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Piano — Furor Bacco or' Io ti chiggio. 


Sdruc. —L Acqua Agghiaccia i Corpi, e gli 


anini. 
NOVENARIO. 
T ronco—Certo che vinto a morte andrò. 
Piano — Quel rubino, ch? e il mio tẽſoro. 
Sdruc. edi, Vedi come ſen függono. 
DENDECASILLABO. 
Tronco—Contra morte non val freſca eta. 
Piano —Noſtre voglie ſol Dio fa beäte. 


Sdruc. 9 buon vini ſon quelli, che acquètano. 


ENDECASILLABO. 


Tronco Monte Pulciano Togni vino e il re. 


Piano vino vino a ciaſcun bever biſögna. 


Sdruc. —Celebri 5 acqua, e ſe la bea pur Pin- 
daro. 


— ar IR — —_ 
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Sect. II Of the 5 of Accents i in each 
Sort of Verſe. 


IE determined Number of Sylables only 
will not conſtitute a Verſe; becauſe "has it 
as 


11 


has not it's Accents placed on certain deter- 
mined Syllables, it will be no more a Verſe 
than any common Line of Proſe (1). : 


1. The Verſes of two, three, and four Syl- 
lables require the Accent on the Penultima, or 
the laſt but one (2); as, 


Vaga Lace, 
Non Rilüce, 
Su nel Cielo in alcun ſegno, 
Che al mio canto, 
Tanto o quanto, 
Non ſi turbi di diſdegno. CHIABRERA. 


The 


— 
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(1) This will be evident if we tranſpoſe the Words of 


any Verſe without increaſing or diminiſhing their Num- 
ber of Syllables; as, | 


Canto il capitano e l' armi pietöſe, ae of 

Canto l' armi pietole e“ capitano ; or 

Vol che aſcoltate il ſuono ſparſe in rhime, inſtead of 
Voi ch' aſcoltate 1 in rime ſparſe il ſuono, &c. 


(2) Theſe Rules muſt be underſtood for the Verſe Pia- 
No, for the laſt accented Syllable of the Verſe TAO Nc 
is reckoned for two, and the two laſt of the SpxveGioLs 
for only one. 
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2. The Verſe of five Syllables has the firſt 
and the laſt Syllable but one accented; as, 
Töôgliti al ſ6nno, : 
Tirſi deh ſörgi. ChIABR. 
3. The Verſe of ſix Syllables has an Accent on 
it's ſecond Syllable, and on the laſt but one; as, 


— — de' gelſomini. 

Non faccio bevanda, 

Ma teſſo ghirlande 

Su queſti miei crini. Rev1, 


4. The Settenario, or Verſe of ſeven Sylla- 
bles, which is the moſt in Uſe after the Ende- 
caſyllablo, or of eleven Syllables, requires an 
Accent on the laſt but one, and it is no Matter 


which of the other Syllables are accented , as, 


Vergina unica e ſöla; | 
Dolci rime leggiadre. PETR. 


5. The Verſe Ottonario has generally it's third 
Syllable accented beſide the laſt but one; as, 


Medicine cos fatte, 
Non faranno già per me. Revr. 


. The 


L 157 } 
6. The Novenario, or Verſe of nine Sylla. 
bles, has three different Meaſures : 


tt admits the Accent on the third and fifth 
Syllables beſide the laſt but one; as, 


Che & accorſe, ch? Era partita, 
Chi mi porſe quella ferita. Cino pA Pisro JA. 


ms It may have accented, beſide the Penulti- 
ma, the third and ſixth Syllables; as, 


Quel rubino, che il mio teſöro. REpl. 
Della terra tappéti vivi. Arpkàxo. 


It may have accented the fourth and the 
eiche Syllables; as, 


Ah duro ſträl di ria ventira ; 
Miſero me ſon poſto ſegno, &c. Cariazs. 


VII. The Decaſyllabo has two Meaſures ; 


1. Beſides on the laſt but one it has an Accent 
on the third and ſixth Syllables ; as, 


I buon vini fon quegli, che acquetano, 


Le procelle fi föſche, e rubẽlle, &c. REDI. 


2. Beſide 
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2. Beſide on the Penultima it receives an Ac- 
cent on the fourth and ſeventh Syllables; 


Ecco che ' Cielo la terra impregna, 
Che fiori e * concẽpe, e fi iglia, &c. 
ALDEANO. 


VIII. -The Endecaſyllabo, which is the he- 
roic Verſe, has three different Meaſures. 


1. It has an Accent on the ſeventh and tenth 
Syllables ; as, 


Paſſa la nave mia c6lma 9 obblio. Pert. 


2. It has the fourth and eighth Syllables ac. 


cented beſide the Penultima; as, 


Gia fiammeggiava P Amor6ſa ſtella. Pers. 


It may have an Accent beſide on the Penul- 
tima, either on the fifth, on the ninth, or on 
both Syllables. This lait Meaſure 1 is not in Uſe. - - 


The principal Works in the Italian Poetry 
are compoſed of this laſt Sort of Verſe, ſuch 
as the Poem of Dante, the Jeruſalem delivered, 
L' Orlando Furioſo of Arioſto, &c. &c. It is 
much in Uſe alſo in Lyric Poetry, as Son- 
nets, r. 


SONNET. 
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ETTE fon l' arti liberali, e prima 
8 . Gramatica dell' altre, & via e porta; 
Loica la ſeconda; per cui ſcorta 
Jl ver dal falſo, fi conoſce e lima 


Rettorica la terza; che per rima 
Parlando in neva Þ uditor conforta ; 
Arimetica quarta; la via torta 
Per numeri dirizza a vera ſtima; 


E la quinta fi & Geometria, 
Che ogni coſa con ragion miſura ; 
Muſica è la ſeſta Melodia; 


Che ſuona e canta con gran dirittura; 
La ſettima fi & Aſtrologia, 
1 Che ciel qua gid ci moſtra per 3 : 
Sopr' ogni creatura 
Sarebbe chi ſapeſſe ciaſcun' arte: 
Ma contentar fi pud chi ne ſa parte. 


LA SCUSA. 


O, perdonami, © Clori, io non intendo 
Queſt' ingiuſta ira tua. Che diſſi al fine? 
Qval' è la colpa mia? Diſſi ch' io t'amo ; 
I mio ben ti chiamai. Queſto ti ſembra 
Un delitto si nero? Ah ſe l' amarti 
Rende un cor delinquente. 
Chi mai non ti mirò ſolo & innocente. 
Trova un ſol, mia bella Clori, 
Che ti parli, e non ſoſpiri, 
Che ti vegga, e non t' adori, 
E poi ſdegnati con me. 


| Ma perch? 
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| Ma perche, fra tanti rei, 

| | Sol con me perch? t' addiri ? 

1 | Ah ſe amablle tu ſei, 

1 Calpa ia, crudel, non &. ' 

4 Placati, o paſtorella, | 

Ritorna a farti bella. Ah non ſai come 

Ti sfigura quell' ira. A me nol credi ? 

Specchiati in queſta fonte. E ver ? T' inganno? 

Riconoſcer ti puoi? Quel foſco ciglio, 

Quella rugoſa fronte, 

Quell' aria di fierezza 

Non ſceman per met} la tua bellezza ? 

Vi ſon per vendicarti, 

Vi ſon pure altre vie; ſe il dirti to t amo, 

Se il chiamarti mio bene oltraggi ſono, 

Oltraggiami tu ancora; io ti perdono. 

Sopporterò con pace | 

Anch' io da te... . Ma tu ſorridi? Oh rifo, x 

Che m' invola a me ſteſſo 3 

Specchiati, Clori mia, ſpecchiati adeſſo. 

Guarda, quanta bellezz a 

Quel riſo accreſce al tuo ſembiante; or penſa 

Che faria la pietà] Confeſſo anch' io 

Che d' un volto ridente è grande il vanto, 

Ma un bel volto pietoſo è un altro incanto. 

Torna in quell' onda chiara. 
Solo una volta ancora, 
Torna a mirarti, o cara, 
Ma in atto di pietà. 

Mille nel volto allora 

Nuove bellezze avrai; 
Più que' vezzoſi ral 
Sdezno non turbera, 
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A ſhort Collection of Words, Phraſes and Dialogues. 


NOUNS. 
Dio, Iddio, God. 
Gieſti Criſto, Jeſus Chriſt, _ 
Lo Spirito Santo, the Holy Ghoſt, 
La 'Trinita, the Trinity. 
Gli Angeli, the Angels. 
Gli Arcangeli, the Archangels. 
I Santi, the Saints. 2 
J Beati, the bleſſed. 
Il Paradiſo, Paradiſe. 
II Cielo, Heaven. 
Le Stelle, the Stars. 
Un Planeta, a Planet. 
Una Coſtellazione, a Conſtellation. 
Il Sole, the Sun. 
La Luna, the Moon. 
I Raggi, the Rays. 
Gli Elementi, the Elements. 
L' Aria, the Air. 
II Fuoco, the Fire. 
L' Acqua, the Water. 
La Terra, the Earth. 
Il Mare, the Sea. 
Le Nvvole, the Clouds. 
II Vento, the Wind. 
La Pioggia, the Rain. 
La Natura, Nature. 
La Materia, Matter. 
La Forma, Form. 
La Pigura, Figure. 
La Luce, Light. 
L' Oſcurita, 
1 © Darkneſs 


II Tempo, Time. 
II Principio, the Beginning. 
La Fine, the End. 


Un Secolo 
LE Fan Age, 


Un Anno, a Yea", 


Y- 


2. ADJECTIVES. 


1. ; Ono. 


2. II. Due. 

3. III. Tre. 

4. IV. Quattro. 

5. V. Cimque. 

6. VI. Sei. 

7. VII. Sette. 

8. VIII. Otto. 

9. IX. Nove. 

10, Xs Dieth. 

Ii. XI. Undeci. 

12. XII. Dodeci. 

13. XIII. Tredici. 
14. XIV. Quatordici. 
15. XV. Quindici. 
16. XVI. Sedici. 

17. XVII. Dieciſette. 


18. XVIII. Diciotto. 


19. XIX. Diecinove. 

20. XX. Venti. 

21. XXI. Ventuno. 

22. XXII. Ventidue. 

2% XXIII. Ventitre. 
24. XXIV. Ventiquattro. 
25. XXV. Venticinque. 
26. XXVI. Ventiſei. 

27, XXVII. Ventiſette. 


28. XXVIII. Ventotto. 


29. XXIX. Ventinove. 
20. XXX. Trenta. 
40. XL. Quaranta. 

50. L. Cinguanta. 

60. LX. Seſanta. 

70. LXX. Settanta. 
do. LXXX. Ottanta. 
99. XC. Nonanta. 
100. C. Cento. 

200. CC. Ducento. 
300, CCC. Trecento. 
400, CCCC. Quatro Cento. 
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La Primavera, the Spring. 
La State, the Summer. 
L' Autunno, Autumn. 


L' Inverno, . 
II Verno, { Winter, 


Un Meſe, a Month. 


Una Settimana, a Week. 

Un Ora, an Hour. 

Una Volta, once. | 

Un Momento, a Moment, 

Un Minuto, a Minute. 

Un Inſtante, an Inftant. 

L' Alba, the Twilight. 

J.“ Aurora, the Dawn. 

La Mattina, the Morning. 

La Sera, the Evening. 

II Giorno, the Day. 

La Notte, the Night. 

II Mezzo, Giorno, or, Di, Noon. 
La Mezza Notte, Midnight. 
Domattina, to-morrow. 

Oggi, to-day. 
Jeri, Veſterday. 
Jeri I Altro, 
L' Altro Jeri, 


„ 


the Day before Veſ- 
terday. 


Gennajo, January. 
Febrajo, February. 
Marzo, March. 
Aprile, April. 
Maggio, May. 
Giugno, June. 
Luglio, July. 

Agoſto, Auguſt. 
Settembre, September. 
Ottobre, October. 
Novembre, November. 
Decembre, December. 
Lunedi, Monday. 
Marterdi, Tueſday. 
Mercordi, Wedneſday. 
Giovedi, Thurſday. 
Venerdi, Friday. 


500. D. or 19. Cinque Cento. 

600. DC. or IOC. Sei Cento. 

700. DCC. or ICC. Settecento. 

800, DCCO. or I CCC. Ottocento. 

goo. DC CCC. or IC CCC. Nove 
Cento. | 

1000. M. or Cly. Mille. 

1775. MDCCLXXV. Mille Sette 
Cento Settanta Cinque. 


Iſt. Primo. 

2d. Secondo. 

3d. Terzo. 
4th. Quarto. 

5th. Quinto. 

6th. Seſto. 

th. Settimo. 

th. Ottavo. 
gth. Nono. 

roth. Decimo. 

Iith. Undecimo. 
12th. Duodecimo. 
13th. Decimoterzo. 
14th. Decimo quarto. 
15th. Decimo quinto. 
16th. Decimo Seſto. 
17th. Decimo Settimo. 
18th. Decimottavo. 
19th. Decimo nono. 
20th. Venteſimo. 
zoth. Trenteſimo. 
goth. Quaranteſimo. 
goth. Cimquantefimo. 
both. Seſanteſimo. 
70th. Settanteſimo. 
Soth. Ottanteſimo. 
goth. Novanteſimo. 
100th. Centeſimo. 
200th. Ducenteſimo. 
zooth. Trecenteſimo. 
TIoooth, Milleſimo. 
Una Ventina, a zoth. 
Una Decina, a 1oth. 
Una Dozina, a Dozen. 


Sa. 


1 


Sabato, Saturday. 
Domenica, Sunday. 


L' Uomo, Man. 

La Donna, Woman. 

Un Animale, an Animal. 

Un inſetto, an Inſect. 

Un Rettile, a Reptile. 
Un Anfibio, an amphibious. 

I Metallj, Metals. 

L' Oro, Gold. 

L' Argento, Silver. 

Piombo, Lead. 

KRame, Copper. 

Bronzo, Braſs. 

Stagno, Pewter, 

Ferro, Iron. 


Piante, Plants, 
Albero, a Trees. 
Uccelli, Birds, 

Frutta, Frutti, Fruits. 
Uva, Grapes. 

Uva Spine, Gooſe- berries. 
Mela, Apples. 

Pere, Pears. 

Perſiche, Peaches. 
Fiche, Figs. 

Caſtagne, Cheſnuts. 
Suſine, Plumbs. 
Ciriege, Cherries. 
Fragole, Straw-berries.. 
More, Mulberries. 
Angeliche, Raſberries. 
Abicocche, Apricots. 
Confetti, Sweet-meats. 
Tavola, a Table. 
Tappeto, a Carpet 
Una Sedia, a Chair. 


Una Tovaglia, a Table- cloth. 


Una Tazza, a Cup. 
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Una Seſantina, a both, 


Celeſte, heavenly. 
Chiaro, clear. 
Sereno, Serene. 
Oſcuro, obſcure, 


Tutto, all. 


Pieno, full. 
Rauco, hoarſe. 
Bello, beautiful. 
Vivace, lively. 
Solo, alone. 
Buono, good. 
Cattivo, bad. 
Grande, great. 
Piccolo, little. 
Largo, large. 
Vaſto, vaſt. 
Stretto, narrow. 
Fertile, fertile. 
Antico, ancient. 
Felice, happy. 
Nuovo, new. 
Famoſo, famous. 
Lucido, bright. 
Allegro, merry. 
Piacevole, pleaſing. 
Alto, high. 5 
Grazioſo, gracious. 


Amaro, bitter. 


Ardito, bold. 
Gentile, genteel. 
Benigno, benign. 
Principale, principal. 


Subalterno, inferior. 


Facondo, eloquent. 
Corteſe, courteous. 
Civile, civil. 
Dotto, learned. 


Animoſo, courageous, 


Mondano, worldly. 
Ferreo, iron-like. 
Aureo, golden. 
Argenteo, ſilver. 


— ——ͤ—U— — 
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"ll Un Piatto, a Plate, 
Una Forchetta, a Fork. 
Un Cucchiajo, a Spoon. 


Un Cucchiajo da Caffe, a Tea - ſpoon. 
Una Caffettiera, a Coffee- pot. 


L' Europa, Europe. 
L' Afin, Aſia. 

L' Africa, Africa. 

L' America, Americas 
Roma, Rome. 
Londra, London. 
Parigi, Paris. 

{ Napoli, Naples. 

Wt" Venezia, Venice. 


| Firenze 
| ; ? T Florence. 
Fiorenza, 


| | | Adamo, Adam. 

9 Abramo, Abram. 

3 Giacobo, Jacob. 

[ | Giuſeppe, Joſeph. 
4 Maria, Mary. 

iti Giorgio, George. 

1 Guglielmo, William. 

| Filippo, Philip. 

| Eliſabetta, Eliſabeth. 
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3. PRONOUNS. 
"1! Io, ; | | 

of Tu, thou. 

8 Egli, he. 

Cf Ella, Efla, ſhe, 

Noj, we. 
Voi, Wu. 
Egli no, 
Eſſi, 
Elleno, 
4 Lui, him. 
1 Lei, her. 


they. 


1 Loro, them. 
1 Se, him or herſelf, 
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Tartareo, tartarian. 

Bianco, white. 

Nero, black. 

Torbido, gloomy. 

Scarlato, ſcarlet. 0 

Roſſo, red, 

Color di fuoco, firey- colour. 

Azzuro, azure. 

Turchino, 5 blue: 
eruleo, 

Verde, green. 

Giallo, yellow. 

Bigio, grey. 

Paonazzo, violet-colour. 

Biondo, fair. 

Oy e | purple. 
urpunino, 

Bruno, brown. 


Foſco, darkiſh. 
Smorto, t 
pale. 


Pallido, 
eee | aſh-colour. 
eneracolo, 

Olivaſtro, olive- colour. 
Chermeſi, crimſon. 
Roſeo, reddiſh. 

„ VE KB 3. 
Fare, to do. 
Andare, to go. 
Dare, to give. 
Stare, to ſtand. 
Manciare, to eat. 
Studiare, to ſtudy. 
Caminare, to walk. 
Fatigare, to labour. 
Caſtigare, to chaſtiſe. 
Volere, to be willing. 
Bere, 5 to drink. 

evere, 

Leggere, to read. 
Scrivere, to write. 
Cotregere, to correct. 
I radurre, to tranſlate. 
Finire, to make an End. 


1 


11 Loro, their. 


Queſto 
Queſt 
Que ſte, theſe. 


Che, what ? or hich, 
Chi, who ? or he who. 
II Quale, which ? 
Chiccheſia, 
Chiunque, 
Qualunque, 
Ogn' uno, 

Ciaſcheduno, 5 e 
II Tale, 
La Tale, 5 ſuch a one. 
Tal uno 

Tal, | ſome. 
Alcuno | 
Ogni, any, 
Niuno, 
Veruno, 
Neſſuno, 
Il Medeſimo, the ſame. 
Altrui | other 
Altro, ” 
Altri, others. 


whoever, 


none. 


[ 


5. PARTICIPLES. 


Acconciato, fitted. 
Amato, loved. 
Adornato, adorned, 
Caricato, charged. 
Avvezzato, accuſtomed, 
Deſtato, awaked. 
Fermato, ſtopped. 
Gonfiato, ſwelled. 
Guaſtato, ſpoiled, 
Lacerato, bruiſed. 
Nettato, cleanſed, 
Pagato, paid. 
Manifeſtato, manifeſted. 
Stancato, tired. 
Trovato, found. 
Toccato, touched. 


Pipare, 
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Dire, to ſay. 


Abbaiare, J' 

Latrare, to bark as Dogs. 
Ringhiare, 

Belare, to bleat as Sheep. 
Barnire, , 
Glacicire, c to bray as a wild Afs, 


Blatterare, to blatter as Rams. 
Barrire, as Elephants. 

Crocidare, to croak as Ravens. 
Cucurrire, to crow as Cocks, | 
Frenire, to zruntle as wild Eoars. 
Gannire, to yelp as Foxes, 


Gracilare | 
'9 de chuckle as Hens. 


Gracidare, to croak as Frogs. 
Gragnire, to grunt as Hogs. 
3 . to bellow as Oxen. 

uggire, 3 
Nitrire, to neigh as Horſes. 
Oncare, to grumble as Bears. 
Pipillare, to chirp as Sparrows. 
Ragghiare, to bray as Aſſes. 
Ruggiare, 


Rugghiare, e to roar as Lions. 
Fremire, 
Sulurrare, Rs 

. to | . 
. c o whiſper as Bees 


Sibillare, to hiſs as Serpents. 


Urlare, | 
Ululare, f to howl as, Wolves. 


CADDY ERS 
Amabilmente, amiably. 
Abbondantemente, aboundantly. 
A mente, by heart. 
Attualmente, actually. 

Adeſſo, ora, at this Time. 
Adeſſo, adeſſo, immediately. 
Afﬀfolutamente, abſolutely. 

A pic zoppo, lamely. 

A patti, con patti, on Condition. 
Allora, then. 

A gara, in emulatidn. 


Vol- 
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Voltato, turned. 
Acceſo, kindled. 
Accorto, perceived, 
Arſo, burned. 


Battuto, beaten. 


Bevuto; drunk. 
Caduto, fallen. 
Ceduto, yielded, 
Circonciſo, circumciſed. 
Chiefto, aſced. 
Condotto, conducted. 
Difeſo, defended. 
Eretto, erected. 
Eſcluſo, excluded. 
Eſtinto, extinct. 
Fenduto, cleaved. 
Fitto, ſtocks J. 


Finto, feigned. 


Giunto, arrived. 


Impreilo, imprinted. 
Indotto, induced. 
Introdotto, introduced. 
Aan es : bitten. 
Morſo, 

Nato, born. 
Naſcoſto, hidden. 
Negletto, neglected. 
PerCuto, loſt. 
Paſciuto, fed. 
Ridotto, reduced. 
Kiſpoſto, anſwered» 
Rotto, broken. 
Scritto, written. 
Saputo, known. 
Sciolto, looſened. 
Seelto, ſnatched. 
Tolto, taken. 
Torto, twiſted. 
Tratto, drawn. 
Voltato, turned. 


Aperto, open. 
Copetto, covered. 
Comparſo, appeared. 
Detto, ſud. 


: 
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AIP improviſo, unexpectedly. 
Altrove, elſewhere. 
Age volmente, eaſily. 


Al coperto, 
Al riparo, 5 under ihelter. 


Addio, farewell. 
Beſtialmente, brutiſhly, 
Baſtantemente, 8 
A baftanza; 5 ſufficiently. 
Bene, well. 

Ci or vi, there, to it. 

Cosi, ſo. 

Cioe, that is. 


Da parte, 


Da banda, aſide. 
In diſparte. 


Di continuo. continuall 
Continuamente. & 
Da 
inn OOO 
Di pin ; 


Dacche, ſince, 


Dopo, after. 


D' onde, from whence. 
Ecco, behold. 
Felicemente, happily. _ 
Freſcamente, cooily, 
Grandemente, greatly. 
C:uſtamente, juſtly. 

Jeri, yeſterday. 

Jer Sera, laſt Night, 
Indarno, in vano, in vain. 
intorno, in circa, about. 
Li, la, there. 

Lontano, lungi, Far. 
Liberamente, freely. 
Malgrado, in ſpite of. 
Male, TI 
Malamente, 0 hilly, 
Non di meno, 3 
Null u mins. | nevertheleſs 
No, non, no, not. 

Ne, ne anche, neither. 
Olrre, belides. 
Oggi, To- day. 

Or, ora, now. 


4 


Morto, 


WW 


M orto, dead. 
Patito, ſuffered. 
Polito, poliſhed. 
Salito, aſcended. 
Udito, heard. 
Uſcito, gone out. 
Venduto, ſold. 


7. PREPOSITIONS 
Avanti, G, before. 
A, or ad, D, to. 
Accanto, 


Accoſto, on D. G. by the Side. 
Allato, | 


All incontro, G. oppoſite, 

Appiè, G. at the Feet of. al 
All intorno, G. D. round the. 

2 5 5 with the, or by. 
Appetto, D. with reſpect to. 
Anzi, D. Ac. G. before. 
Circa, D. Acc. about. 

Con, Ac. with. 


Col, collo, coi, congli, Ac. with the. 
Contra, a 

8 5 G. D. againſt. 
Di la dal, 
Di qua dal, Side of. 

Di naſcoſto, D. unknown to. 

Da, dallo, dal, dalla, dai, dagli, 
Dalle, Abl. at, at the. 

Dietro, di dietro, D. behind. 
Dinanzi, D. before. 

Di rimpetto, D. oppoſite. 

Dopo, G. D. after. 

Eccetto, Ac. except. 

Fra, Acc. in, between. 

Fino, ſino, infino, inſino, D. until. 
Fuor, fuore, fuori, G. without, 
Si, giuſo, G. down. 

Giuita, giuſto, Ac. according. 
A guiſa, in guiſa, G. Ac. after the 
Manner. | 

In, Abl. in, or within. 
In dquant' al, D. concerning. 


Abl. on this or that 


Imperciocche, becauis. 


Ogni poco, never ſo little. 


Perciò, for that. 


Preſto, quick. 

Ping More. 

Preſtamente, quickly. 
Pero, however, therefore. 
Quanto, how much, 
Quando, when 

Quaſi, almoſt. 
Rigidumente, rigidly, 
Senza Dubbio, without Doubt. 
Saviamente, wiſely. 
Secondo, according. 
Soſſopra, confuſedly. 

Su, ſu preſto, quickly. 

Si, yes; 81, ſo. 

Tanto, ſo much. ; 
Tardi, late. 

Volentieri, willingly. 
Veramente, truly. 


8. C ONIJUNCTIONS. 
Anzi, | | 
At tracts; . nay, on the contrary. 
Ancora, ſtill, yet. _ 
Anche, allo. «4 
Acciocche, to the end that, 
Adunque, then. 
Ancorche, anco, though, 
Benche, although. 
Concioſtacolache, 
Concio ſia cola che, boo. 
Con cio ſia che. 
Con patto che, upon condition thats 
Con tutto cio, notwithſtanding. 
Cosi che, ſo that; cosi, fo. 
Li maniera che, ſo that. 
Dato che, fuppole that. 
E, ed, and. 
E percio, and for that. 
In ſomma, in ſiue. 
In oltre, beſides. 
In quanto, as. 
In caſo che, in caſe that, 


Innanzi, 
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Innanzi, D. before. 


Intra, intra, Ac. in. 


Incima, on the Top. 

Inverſo, verſo, Ac. towards. 
Lontano, lungi, G, Ac. Abl. far. 
Diſtante da, far from. 

Lungo, G. D. Ac. along. 


A modo, in modo di, G. after the 


Manner. 
Nello, nel, nella, nei, Abl. in the. 


Oltre, 5 D. Ac. beſides. 


In oltre, 
Per, Ac. for. 


Prima, G. before. 


Per riſpetto, G. on account of. 

Preſſo, G. D. Ac. near. 

Raſente, G. D. Ac. cloſe to. 

Riſpetto, G. reſpecting to. 

Secondo, G. D. Ac. according to. 

Sopra, upon; Sotto, under; G. D. 
Ac. 

Senza, G. D. Ac. without. 

Traverſo, 0 

Attraverſo, c ons 

Verſo, G. Ac. towards. 

Vie G. D. Ac. near. 


9. INTER) ECTION S. 


Ah! ahi! ah! 


Alto! halt! 

Ajuto ! help! 

AIP Armi! to Arms! 
Al Fuoco |! Fire! 
Bravo! O brave! 
Buono ! good! 

Bene! well! 

Come! how! 


Ma, but. 

Nientedimeno,) 

Nulla di meno, >nevertheleſs, 

Non di meno, 

Ne, 

Nona, | ch 

Non aſtante che, notwithſtanding that 
Ne anche, nor even. 


O, 
Ovvero, gor. 


Oppure, 

Perche, becauſe. 
Perche ? why? 

Pero, however. 
Purche, provided that. 


Pi toſto che, rather than. 


Perche, { for 


Imperoche, 

Percioche, becauſe. 

Quantunque, although. 

Quando anche, although. 

r 

Stante che, ſeeing that. 

Si fattamente che, in ſuch a manner 
that. 

Tanto che, ſo that. 


9. INTERIJECTIONS, 
Deh ! pray ! 

Non gia io! not I! 

Laſſo ! Oh mel 

Oh ſe! Oh if 

O Dio! Oh God! 

Ohime |! alas! 


Puh ! fie! 


Silenzio! 1 
Zitto f ; Silence 


PHRASES. F RAS I. 


To aſh, fer domandare, o infor- 
marſt, 
What do you fay ? che dict? 
Che dite? che dice V. S.? 


To ſhew Civility, per maſtrar Ci- 


Ita. 


Your Servant, Sir, Servitor di. V. 8. 
patron mio, mio Signore. 


Voſſig- 
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Voſhgnoria che dice? 
Is it true? & vero ? e egli vero? 
What news ? che novita ? 
Che fi dice di nuovo? che © &? 


Pray tell me how do you call in Ita- 


lian ? Prego V. S. or la Pre- 
go come fi chiama in Italiano — ? 

How do you do? Come ſta V. S.? 
Come ſe la paſſa? 

How do you ſay —— ? Come fe di- 
ce — 

How docs Mr. ——? Come ſta il 
Signor ? 

How do you expreſs in Italian — ? 

Come s' eſprime in Italiano — ? 


To conſent. Per conſentire. 
I fay that ——, Dico che ——. 
Yes, Sir. Si Signore. 
It is true. & vero, egli è vero. 
It is but too true. & pur troppo vero. 
Without Doubt. Senza Dubbio. 
Without any Doubt. Senz' alcun 
Dubbio. 
I believe ſo. Credo di si. 
Let it be then. Sia dunque, cosi ſia. 
I go to —. Vado a —. | 
I come from ——, Vengo di —. 


To deny. Per negare. 

I believe not. Credo di no. 

No, Sir. No, Signore. 

No, Madam. No, Signora. 

J aſk Pardon. Domando Perdono, 
le domando Perdono, mi Perdoni 
VS» | 

It is not true, Non è vero. 

It is not ſo. Non è cosi, non va 
cosi. 


To call. Per chiamare. 
Sir, a Word. Signore, una Parola. 
Mr. ————. Signor . 
Hark. Aſcolta, odi, udite, aſcolta- 
temi. 


— ä ̃ ͤcx.—ͥ0. RU eoe_—_ 


What Happineſs ! 


Z 


I thank you. Ringrazio V. 8. 14 
ringrazio. 

Command me. V. S. Mi com- 
andi, diſponga di me, o del ſuo 
ſervo. | 

You are the Maſter. V. S. & pa- 
drone, può for come le piace. 

You are very obliging. V. S. e 
troppo corteſe, lei m' obliga infi- 
nitamente. | 

At your Service. Al ſuo ſervizio, 
al ſuo comando. 

Away with theſe Ceremonies, Laſ- 
ciamo quelte cerimonie. 


To fhew Joy. Per moſtrar Gioja, 


o Contento. 


Che felicità 
che bella ſorte 


O happy me! Oh me felice ! be- 
ato me 

What Joy! O che allegrezza ! che 
contento! _ 

Happy you! Felice voi! beato voi 


To ſhew Pain. Per moſtrar Pena. 


I am ſorry for it, Mi diſpiace, mi 


ringneſce. 

It pierces my Heart. Mi trafigge 
il cuore. 

I am very ſorry. Mi diſpiace molto, 
mi diſpiace fin all' anima. 

Oh What Pain! Che pena ! che noja 
che tormento |! 


To forbid. Per proibire. 


Take Care. Avvertite, ſtate in cer- 
vello, badate a vot. 
Leave it alone. Laſciatelo, no lo 
toccate. | 
1 forbid you. Velo proibiſco, ve lo 
difendo. 


Hark, 


1 


Sentite un poco. 
Stay. Fermati, fermatevi. 


Hark a little. 


One Word. Un a parola ſolamente. 


To pray. Per pregare. 


I pray you. Vi prego, prego V. S. 
la prego. 
Pray do me that Favour. 


mi queſto favore. 


Deh fate- 


My dear. Mia cara, carina, mio 
bene. | — p 
My Love. Amor mio, ben mio, 


anima mia. 
Do favour me. 
mi favoriſca. 


Favoritemi, V. S. 


Lo wiſh welt Per augurar del 
bene. 


You are welcome. Ben venuto, ben 
venuta, V. S. è la ben venuta, 
ella è ben venuta. 

I wiſh you well. Vi auguro del be- 
ne, le auguro ogni bene, vi voglio 

, del dens. 

Go aſſiſt you. 
ciel v' aſſiſta. | 

Gop bleſs you. Ipp10 vi benedica, 
il ciel la benedica. 

I wiſh you all Happineſs. Vi augu- 
ra ogni felicita, le auguro ogni 
bene, la prego ogni contento. 

Gop be with you. Adate con Dio, 
Ippio v' accompagnl. 

Much Good may do you. 
pro vi faccia. 

Gop forgive you. ID PIO vi perdo- 
ni, [pp10 la perdoni. 

Heavens preſerve you. II ciel vi 
guardi, ID p10 la preſervi di male. 

I wiſh you good luck. Vi auguro 
buon ſucceſſo. 


Idpio v ajuti, il 


Buon 


Leave it to me. 


Let him alone. Laſci atelo ſtare. 
Hold your Tongue. Tacete, fate ſi- 
lenzio, non parlate, non dite nulla. 


To conſult. Per conſultare. 


What ſhall I do? Che debbo fare? 
che faro ? 

What is to be done? Che c' & da 
fare ? che dobbiam fare ? 

I had rather ——, Vorrei pin toſto. 

Laſciate far a me. 


F1l leave it to you. 1 far a 
voi, fate voi. 
It will be better that —. Sara 


meglio che —. 


To give Courage. Per for animo. 


Come on. Sn, ſi, animo. 

Courage, Sir, cheer up. Coraggio, 
animo, Signore. 

Nothing is to be acquired without 
Conſtancy. Nulla s' ottiene ſen- 
za coſtanza ed aſſiduĩtà. 

Come let us ſee. Or ſù vediamo. 

Difficulties never frighten a courage- 
ous Mind. Le Difficultà mai ſpa- 
ventano un animo riſoluto. 


To admire, Per ammirare. 


Look ! Guardate ! mirate ! 
What fine Preſence! Che bella 
preſenza ! che bella figura ! 


Oh how fine! Che bellezza ! com' 
© bello! | 
Oh Gor! Dio buono, Dio mio 


Who would have thought ? 
rebbe penſato ? 

1 do not wonder. 
viglio. 


Chi av- 


Non mi mara- 


Some 


1 
Some Miſcellaneous Remarks on T; ranſiation in 
general. 


HE Manner or Way of tranſlating one 


Language into another may be reduced 
to four Kinds: 


1. The literal and ſimple. 
2. The tree and liberal. 

3. The illuſtrative. And, 
„ Te licentious. 


1. The literal Tranſlation is, when the Mean- 
ing of a Sentence of a Language and its Words 
are faithfully conſtrued into another; as, Di- 
ceva di ſe quel buon vecchio di "F466 che 
egli invecchiava ſempre imparando”. Said of 
himſelf that good old (man) of Solon, that he grew 
old always learning: Or, © Cowardice is always 
ſcorned, and Deceit univerſally deteſted.” (La) 
Codardia e ſepre vilipeſa e (I') ) inganuo univerſal- 
mente deieftato . 2. Tc 


DO EI 


(1) This is the Meaning Word for Word; but we 
ſhould fay in Italian, il codardo è ſempre vili eſo, e l' in- 
gannatore univerſalmente deteſtato, Literal Tranſlations 
from one Language into another are generally very diſ- 
guſting, on Account of the different Idioms; but they are 
very neceſſary at the Beginning in learning a Language, 


as it 1s the only Means of underſtanding i it 7 1 and 
to be acquainted with its Idiom. 


„ 

2. The free Tranſlation, on the contrary, 1s 
when only the Sentiments, or the Ideas of one 
Language are conſtrued into another, without 
any Regard to the literal Meaning of the Words; 
as, Tutta la vita noſtra e uno ſtudio, una 
Scuola. Da tutto quel che ſi vede, da tutto 
quello, che s' ode, s' impara, meditando, ragi- 
onando, ſcrivendo, oſſervando, e da per tutto 
notizie, e cognizioni raccogliendo.“ The whole 
of a Man's Life is a School and a Study. We are 
continually learning from every Thing we ſee, from 
every Thing we hear, by meditating, reaſoning, ob- 
ſerving, and writing ; as alſo by vetting Informa- 
tions and News from every Corner of the Globe. 


3. The illuſtrative Tranſlation is when the 


Tranſlator interprets obſcure Paſſages, adds 


all the Words that are wanting, and amends 


> the Senſe of his Author, &c. 


5. The licentious T ranſlation, finally, is when 
we intermix ſome Sentiments and Ideas, either 
of our own, or of others, with thoſe of the 
Author we tranſlate ; or change his Plan, and 
increale and diminiſh the Diſcourſe, &c. &c. 


OBSERVATION . ; „ 
1. Of all the Languages cultivated by Men 
of Letters, the Italian is the moſt variegated, the 
3 | molt 


Vö»ꝰ, 


moſt flexible, and the moſt capable of the dif- 
ferent Forms we may want to give it. It is no 
leſs rich in good Tranſlations, than excellent in 


vocal Muſic, which is a Species of Tranſ- 
lation ———.” 2 5 


2. It is impoſſible to tranſlate a great Genius, 
unleſs it be with Vivacity and Enthuſiaſm ; but 
if he be alſo a profound Writer, it requires 
Time and Study how to render him; beſides, in 
Order to avoid, all at once, the Coldneſs and 
Negligence of ſome Works of Taſte, it ſeems 
neceſlary to write quick, and to correct ſlow. —” 


3. Obliged, as the Tranſlator is, ſo often to 
fall ſhort of his Author, ought he not to be 
above him when he can?” Mr. DALEM BERT. 
Member of the Royal Academy at Paris.“ 


4. © To this perpetual Reſtraint (ſays M. de 
TouRRE1L, ſpeaking of the Difficulties of Tranſ- 
| lations) is joined the Difference of Languages, 
which always embarraſſes, and often leads into 
Deſpair. You grow ſenſible that the peculiar 
Genius of the one is often contrary of that of 
the other, and is almoſt conſtantly loſt in a 
Verſion. So that the common "Tranſlations 
have been juſtly. compared to the wrong Side ot 
a Piece of Tapeſtry, which at beſt gives only 

a | the 


ie 
tt 
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the groſs Lineaments of the finiſhed Figures re- 


preſented on the right.” RoLLin's Belles Let- 
tres. 


* the Gentleman who has obliged 


the Public with it, (i. e. with a Tranſlation of 
T heophraſtus ) followed the Rule which HoRact 

has laid down for Tranſlators, by preſerving 
every where the Life and Spirit of his Author, 
without ſervilely copying after him Word for 
Word. This is what the French, who have 
moſt diſtinguiſhed themſelves by Performances 
of this Nature, ſo often inculcated when they 


adviſe a Tranſlator to find out ſuch Elegancies 


1n his Tongue as bear ſome Analogy to thoſe 


he ſees in the Original, and to expreſs himſelf 
by ſuch Phraſes as his Author would probably 


have made Uſe of, had he written in the Lan- 


guage into which he is tranſlated.” Appison, 
the Lover, No. 39. 


5. Traiflarors (ſays Mr. CramBens) fre- 
quently endeavour to excuſe themſelves at the 
Expence of their Language, and aſk Pardon for 
it, as if it were not rich and copious enough to 
expreſs all the Force and Beauties of the Ori- 
ginal. Thus is the Engliſn Tongue accuſed 


: of the Poverty and Drynèis which is the Tran, 


lator's own Genius; and the 1 avits. are Charged 
| | on 
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on the former, which ſhould lie at the latter's 
Door.” 


« The Italian have a Prover, Traduttore, - 
Traditore.“ CnHamBers's Dictionary of Arts 
and Sciences on the Word Tranſlation. 


— 
2 — 


* 


A ſhart Collection of Rules for the Pronunciation, 


taken from Dr. ENFIELD's Speaker; with Italian 
Examples. 


RuLE 


I. ET your Articulation be di iſtinft Fe deli- 
berate (1). 


Qua tutti gli errori degP uomini procedono 
dall' ignoranza; che ſe il bene, e male foſſero 
ben conoſciuti, ed inteſi, ognuno ſempre eleg- 

geria il bene, e fuggiria l male. 


II. Let your Pronunciation be bold and forcible. 


E queſto cosi dico dello Scrivere, come del 
parlare: Al qual pero ſi richiedono alcune cole, 


che 


— — 


(1) * Aim at 1 0 higher, till you can read Ait. 
tinctly and deliberate.“ 


„ Learn to ſpeak flow, all other Graces 
“% Will follow in their proper Places.” 


— —— — ——— —L—ũ— 


7,0 


che non ſon neceſſarie nello Scrivere, come la 
voce buona, non troppo Sottile, o molle, come 
di femina ; ne ancor tanto auſtera ed orrida, che 
abbia del ruſtico: Ma Sonora, chiara, ſoave, e 
ben compoſta, con la pronunzia eſpedita, e coi 
modi, e geſti convinienti; li quali, al parer 
mio, conſiſtono in certi movimenti di tutto ?l 
corpo, non affettati, nè violenti; ma temperati 
con un volto accomodato, e con un mover d' 
occhi che dia grazia, e 8. accordi con le parole, 
e pid che ſi puo ſignifichi ancor col geſti la in- 
tenzione ed affetto di colui che parla,” Con- 
TEGIANO, P. 54. | 


III. Acquire a Compoſe and Variety in the Height 
of your Voice. 


* Interrogato l' antico Solone, quel gran 
legiſlatore degli Atenieſi, perche tralle ſue leggi 
non aveva pena alcuna al parricidio coſtituita; 
ſaviamente riſpoſe: Perche non {i poteva mai 
dare a credere, che in uomo . poteſſe 
mai cadere un ſimil misfatto.* SALVIXI Diſ- 


corſi P. 36. v. I. 


IV. Proneumce your V, ords with 3 and 
Elegance. 


„O bella età dell' oro, la quale Sotto Noe 
da' Gentili figurato pur Saturno, dopo il Dilu- 
vio, 


1 
vio, quando non vi erano confini Sapta la terra, 
ch' ' mio, e *Ituodiſtingueſſero, duraſti intorno a 
cento anni, fino alla matta impreſa della Torre, 


e alla confuſione de' linguagi; dove ſe? tu gita, 
— mai, pid non tornare a noi?“ SaLVlxI. 


V. Pronounce every 1 nd conſiſting of more than 
one Syllable with its proper ACCENT. 


E quando poi parleri di coſa oſcura, o dif- 
ficile, voglio che, e con le parole, e con le Sen- 
tence ben diſtinte eſplichi Sottilmente la inten- 
zion Sua, ed ogni ambiguita faccia chiara c 
piana con un certo modo diligente Senza Mo- 
leſtia,” CORTEGIANO. 


VI. Is every Sentence dj itinguiſh the more 1 
cant Words, by natural, forcible, and varied Eu- 
PHASIS. 


10 veggio bene, che il volere andare contr* 
alle ricchezze, è un piglarſela con tutto il mon- 
do, che quelle forſennato ſegue ed Ammira : 
egli!' ha coſtituite digia, come Signore, regine, 
e Sovrane, a cui ogni coſa cede, tutto ubidiſce. 
Sovra la virth medeſima (chi il crederia ?) unica 
dote, e perfezione dell' animo Umano, Sovra 
la virtũ medeſima ſpeſſe fiate povera, ſconſolata, 


e raminga ha dato il mondo alle ricchezze I * 
Pero.“ * SALVINI, 


A a VII. 4 
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VII. Acquire @ juſt Variety of Paiſt and Ca- 


dence. 


«© Allor M. Fzpxrico, veramente, diſſe, 
molto maggior Saria la Perdita, che ' guadag- 
no, ſe del conſorzio Umano fi levaſſe quel ſu- 
premo grado d' Amicizia che, fecondo me, ci 
da quanto di bene ha in fe la vita noſtra; e 
però Io per alcun modo non voglio conſentirvi 
che ragionevol ſia; anzi mi daria il cuore di 
concludervi, e con ragioni evidentiſſime, che 

ſenza queſta perfetta amicizia gli uomini ſariano 
molto pid infelici che tutti gli altri animali; e 
ſe alcuni guaſtano, come profani, queſto ſanto 
nome d' amicizia, non è pero da eſtirparla cos! 
degli animi noſtri; e per colpa dei mali, privar” 


i buoni di tanta felicità; “ CORTEGIANO, 
p. 110. | | 5 
cc — Qual Sari adunque, O AMOR 


ſantiſſimo, lingua mortale che degnamente lau- 
dar ti poſſa? Tu, belliſſimo, buoniſſimo, ſapi- 
entiſſimo, dalla unione della bellezza, e bonta, e 

ſapienza divina derivi, e in quella ſtai, e a quella 
per quella come in circolo ritorni. Tu, dolciſſimo 
vingolo del mondo, mezzo tra le coſe celeſti, e 
terrene, con benigno temperamento inclini le 
virth ſuperne al governo delle inferiori, e rivog- 
liendo le menti de mortali al ſuo principio, con 
8 quello 


„„ 


quello le congiungi. Tu, di concordia uniſci 
gli elementi, muovi la natura a produrre, e ciò 
che naſce, alla ſucceſſion della vita. Tu, padre 
ſei de' veri piaceri, delle grazie, della pace, 
della manſuetudine, e benivolenza, inimico del- 
la ruſtica fierita, della ignavia, in ſomma wy 
cipio e fine d' ogni bene.“ 


CORTEGIANO, p. 299. 


VIII. Accompany the Emotions and Paſſions, 


which your Words expreſs, by correſpondent Tones, 
Looks, and Geſture. 


A' intelletto umano e ſimile in parte allo 
angelico; in parte è diverſo da quello. & ſimi- 
je nello intendere, ma e diverſo nel modo di el- 
ſo intendere. Perche ſiccome l' angelico intende 
in uno iſtante, e in uno iſtante, fa intenderſi, P 
umano non intende ne fa intendere, ſe non per 
via del diſcorſo. Onde per queſto P angelo vien 


detto animale intellettuale, e l' uomo diſcorſivo, 
O razionale, 


Cotal diſcorſo fi fa coll ajuto de' ſenſi, i qua- 
li in un certo modo potrebbon dirſi minuttri, 
nunzi, famigliari, O Secretary dell' intelletto. E 
acciocche lo eſempio ce ne faccia piu capaci, 
immacinianci di vedere alcun principe il quale 
ſe ne ſtia nella ſua corte, nel ſuo palazzo. 


Non 
2 


1 
Non vede egli con gli occhi propj, ne ode co 
prop} orecchi quel che per lo ſtato ſi faccia; ma 


col tenere in diverſi luoghi vary miniſtri, che lo 


ragguagliano diciò che ſegue, viene a ſapere in- 
tendere per cotal relazione ogni coſa, e bene 
ſpeſſo molto pit minutamente, e pit perfetta- 
mente degli ſteſſi miniſtri; perche quegli aven- 
do ſemplicemente notizia di quel che avvenuto 


ſia nella lor citta, O provincia, rimangon di 


tutto *l reſto ignoranti, e di facile poſſono fin 


nelle cose vedute ingannarſi; dove il principe 


può aver di tutto il ſequito cognizione in un ſu- 
bito, che ſervendogli per riprova d' ogni parti- 


colar riferitogli, non lo laſcia cos! facilmente 


ingannare. Cos), dico, è Þ intelletto umano, 11 


quale eſſendo di tutte l' altre potenze Signore, 


e principe, ſe ne ſta nella ſua ordinaria reſidenza 
ripoſto, e non vede nè ode coſa, che ſi faccia di 


fuori; ma avendo cinque miniſtri, che lo rag- 


guaglian di quel, che ſuccede, uno nella region 


della viſta, un altro nella giuriſdizion dell' udito, 


quello nella provincia del guſto, queſto ne' pal- 
ſi dell' odorato, e queſt? altro nel diſtretto del 
tatto, viene a ſapere per mezzo del diſcorſo ogni 
coſa in univerſale tanto pit de? ſenſi perfetta- 
mente, quanto 1 ſenſi, ciaſcuno intendendo nella 
fua pura potenza, non poſſon per tutte come l' 
intelletto diſcorrere. E ſiccome il principe ſen- 

za laſciarſi vedere, o ſentire, fa noto attrui la 
os ſua 
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ſua volontà per mezzo degli ſteſſi miniſtri; cosi 
ancora l' intelletto fa intenderſi per via de' me- 
deſimi ſenzi. Ma queſti ſenzi non rieſcono 
tutti ſempre abili a far che l' intelletto diſcor- 
ra; perche il tatto non ſi eſtende fuor delle coſe 
materiali, e corporee; il guſto negli ſtrettiſſimi 
confini del mangiare, e del' ber ſi riſerra; e P 
odorato, oltre al rimanerſi entro alP anguſto ter- 
mine di pochi odori riſtretto, è poco men che 
inabile al tutto a poter con eſſo eſplicare, non ſe 


ne — gli uomini prevalere a lor poſta. 


La vide e Pudito adunque ſono per intende- 
re, e per eſplicare opportuni. 


L udito ha per iſtrumento Þ orecchio, e per 
oggetto il ſuono; la viſta ha per iſtrumento P 
occhio, e per ogetto 11 colore. E per colore in- 
tendiamo tutto quel che per mezzo della luce fi 
può diſcerner dall' occhio.” 


DYDMMATTEL, p· 74. 


SONET TO 
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9 onetto ſulla neceſſitd del fatigare e patire per ac- 
quiftar la vir. 


Sr non ſuda in piegar glebe in arate; 
Spera iudarno il villan meſſe feconda. 
E invan ſoſpira indiche rive aurate 
Pigro nocchier ſenza pugnar con l' onda. 

Non circondano mai frond: onerate 
Guerrier, che ' ferro entro vil' ozio aſconda. 
Senza merto e virtù manca l' etate 
A lento cor, che di delizie abonda. 

Odi dunque alma mia cid, ch' Io ti Svelo: 
Palme non atterrai, ſe non fai guerra; 
Guerre non vincerai, ſe non hai zelo. 


Chi vuol trofei ſenza patir, troppꝰ erra. 
Tanto Sarai viviſicata in cielo, 
Quanto Sarai mortificata in terra. 


AIP uomo ſuperbo e vano. 


Mortal, che tutto gonfio, e tutto vano 
Miri, e pregi te ſteſſo, odi 'I mio canto. 
| Se polve ſei; non t' inalzare invano : 
1 Se fango ſet; di che puoi darti il vanto? 
. Se vetro ſei; temi mal cauta mano: 
| Se verme ſet ; ſotto vil pie ſei franto; 
S' infermo ſei; non ti ſtimar si ſano: 
S' iniquo ſet; perche riſparmi pianto? 
Più lagrimar, che ſuperbir tu Dei. 
Che coſa bai tu? che coſa vanti? annulla 
Un ſol guardo di morte i tuo trofei. 


Ti ſovraſta il morir fin ne la culla; 
E nudo naſci, e nudo muori, e ſei 
Un fumo, un' ombra: ah diſh poco! un nulla, 


Inna 
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Inno a VENE RE di Marat A210. | 


Sckxbr propizia 
Col tuo ſplendore, 
O bella Venere, 
M,adre d' Amore, 
O bella Venere, 
Che ſola ſei | 
Piacer degli uomini, 
E degli Dei: 
Tu colle lucide 
Pupille chiare 
Fal lieta, e fertile 
La terra, e 1 Mare. 
Per te ſi genera 
L' umana prole 
Sotto de? fervidi 
Raggi del Sole. 
Preſſo a tuoi placidi 
Aſtri ridenti 
Le nubi fuggono, 
Fuggono i venti. 
A te fioriſcono 
Gli erboſi prati, 
E i flutti ridono 
Nel mar placati. 
Per te le tremule 
Faci del Cielo 
Dell' ombre ſquarciano 
L' umido velo. 
E allor che ſorgono 
In lieta ſchiera 
I grati zeffiri 
Di Primavera. 
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Te Dea falutano 
Gli augei canori, 
Che in petto accolgono 
Tuoi dolci ardori. 
Per te le timide 
Colombe i fight _ 
In prea laſciano 
De' fieri artigli. 
Per te abbandonano 
Dentro le tane 
J parti teneri 
Le tigri Ircane. 
Per te ſi ſpiegano 
Le forme aſcoſe; 
Per te propagano 
L' umane coſe. 
Vien dal tuo ſpirito 
Dolce, e fecondo 
Ciò che d' amabile 
Racchiude il Mondo. a | 4 
Scendi propizia 
Col tuo ſplendore, 


O bella Venere. 
Madre d' Amore. 
O bella Venere, 
Che ſola ſei 
Piacer degli uomini, 
E degli Dei. 
5 Omnia tendunt ad praxim. 
1 FTI 


